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New V ork. 


Mr. FRANCIS STUART, 


or 





Teacuer or Sincinc. Purr LAMPERTI TME 
Evper 
(Ten years in California.) 

Jeing in full possession of my method of sing- 
wg, he has the ability to form great artists.”— 
Francesco LAMPERTI 

New York. 


Studios: 1103-4 Carnegie 


AND 


Hall, 





INTERNATIONAL “MU SICAL 
EDUCATIONAL EXCHANGE. 


Concert and School Positions Secured. 
MRS. BABCOCK 


Carnecie Hatt, 
2634 Columbu 


KNITEL-TREUMANN, 
BARITONE 

Art of Singing 

Carnegie Hall 

th Ave., New Rochelle, N. Y 








Church, 


New York 


Telephone 


MAX 


Voice Culture 
Studio, 


address: lif 


Mail 


PAUL SAVAGE, 





VOICE CULTURE 
to3 Carnegie Hall, 
New York 
Miss MARY FIDELIA BURT, 
n O 1M 
far ira t 
co r G 
N York Brooklyt 
‘ Ca l 48 Leff j 
DUDLEY BUCK, Ji 
OCAL INSTRUCTION 
( Hla New York City 
LEO TECKTONIUS, 
PIANIST—INSTRUCTION 
x ta Concerts and Musicales 
366 W. g7th St 
WALTER HENRY HALL, 
( { 
' ) t Cat ‘ 
i ( l md I 
Br 
) ( 
JOHN KING ROOSA, 
VIOLINIST 
Certificated Teacher f the Sevcik Method 
Carneg Hla New York 


ADOLF GLOSE, 
prof 
R 4 y 
ELIZABETH K. PATTERSON, 

SOPRANO 
Studi 4 West Eighty-fourth Street 
Phone: 5825-J, River 
FLORENCE AUSTIN, 
VIOLINISTE, 

CONCERTS RECITAI INSTRI TION 
“7 Rut ford 6 | th Street, New York 
E. PRESSON MILLER, 

VOICE CULTURI 
The Art of Singing 
Suite 1013 Carnegie Hall, New York 
Telephone: 1350 Columbus 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
iNSTRUCTION 
208 East Sixty-first Street, New York 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St.. New York. 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall 
G. MAGNUS SCHUTZ, 
VOCAL INSTRUCTION 
Studio, 26 East 23d Street New York City 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method 

Special preparation of church soloists. Normal 
course of school mu . Vocal i iction- 
Choral Direction 
Address: Metropolitan Ope School, 14 R' way 
Miss RHODA G. McLERAN, 

PIANIST—INSTRUCTION 


(Pupil of Rafael Joseffy and Edward MacDowell.) 


Tuesday and Friday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. J. Mon- 
day, Thursday, Saturday afternoons at Studio, 


1105 Carnegie Hall, New York. 


BRUNO HUHN, 


58 West Rin seventh Street, New York. 
Piane and Organ Lessons. 
Te Vocaliste—Style, Diction and Repertoire. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of she 
Studio: Carnegie Hal 





Lescnetizky Metmop. 
New York City 
THOMASON 


THE BER1A GROSSE 


SCHOO! FOR PIANO 
{ 359 Degraw St., Bruoklyr 
, 330 Fulton St., paleo yn 
preeeh Steinway Hall, Ro _New York. 
— (ee M srisiaons N. J 
I Cal 4207 J Mair 


\LOIS TRNKA, 


CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD 
Graduate of Prague Conse itory under Prof. O 
Sevcik 

4 Lenox Ave N. ¥ 

J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 

Strictly Italian Method 


2 West 16th Street 


BECKER, 

rEACHER of 
COMPOSITION 
New York. 


GUSTAV L. 
PIANIST and 
PIANO and 


1 West rogth Street, 


CONCERT 


Address 


GIORGIO SULLI, 


"s Teacher 


Mari Sammar¢ 
VOICE CULTURE 
Insurance Building, Carnegie Hall, Room 826, 
Jew Haven New York (Saturdays) 


BULLOCK WILLIAMS, 


SINGING. 


JANET 

TEACHER OF 
Hall, ba ggg wae and 
Studio e¢ Emerson, 
New Y¢ rk City 


Saturdays 
West 


122 Carnegie 
ey 
2itst St., 


Sicnor FILOTEO GRECO, 
ART 


500 


Tue OF SINGING. 


irty-fourth Street, New York 
Madison Square 


62 East TI 
374 

AVERILL 
CONCERT 


INSTRUCTION. 
New York 


Studio 
Telephone 


PERRY 


OPERA- 


BARITONE, 


ORATORIO 
VOCAL 


220 Central Park South, 


AND 


JACOB GINSBURG, 

VOIct CULTURE 

er at AC the t \ 
Carnegie Ha Ml I P.M 


J. CHRISTOP ses R MARKS, 


and Choi " ( {the Heavenly 

Rest, bifth Av 
VOICE CULTURI 
ORGAN 

Studio, 154 I y6th St., New York 


Phone 2162 38tl 


Mr. SAMUEL BOWDEN MOYLE, 
and 


Organist 


PIANO COMPOSITION— 


Residence 


Voice Culture, Style Artistic Singing, Per 


fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 

No. 16 East 22d St., New York City 
EUGENIE PAPPENHEIM, 

THE CELEBRATED PRIMA DONNA. 


Voice Culture in All Its Branches. 


The Evelyn, tor W. 78th St., New York City. 
elephone: 2969 Riverside 
Dr. HERMAN SCHORCHT, 
Conservatory oF Music 
20 East Broadway 


Residence-Studio, 2610 Broadway 


"Phone, 5730 Riverside 


FLORENCE E. GALE, 


SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method 
1st 


zoth st 


BRISTOL, 
SINGING. 


FREDERICK E. 
TEACHER OF 

Ryan Building, Room 111 
No. 140 West aad St. _ New York 


E NRICO DUZENSI, 
OPERA TENOR. 
Paula 


Teaches Old Italian Method. Teacher of 
and 


Woehning, soloist in All Souls’ Church, 
Mary Cryder, teacher, Washington, D. C 
Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE, 
The Chelsea, 222 West asd Street, New York. 


WIL BER GREE NE, 


SINGING 





HE RB E RT 
SCHOOL OF 


864 Carnegie Hall 
Caia Aarup Greene, Pianist. 





STEINBRUCH MusICAL INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition. 


Director: Hugo Steinbruch. 
206 Eighth Avenue, Brooklyn, N. Y 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF 
7” West 8oth St. 


SINGING. 
New York. 


LILLIAN VE RNON ; WATT, 


SOPRANO. 
New York City. 


Clarendon Hotel, 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 


FRANK HEMSTREET, 
Teacher of Singing. The Sixty-seventh 


Baritone 
67th St. 'Phone, 1123 Columbus. 


St. Studios, 27 W. 


LILLIAN MILLER, 

Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. "Phone 1123 Columbus. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper- 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 


FRANCIS FISCHER POWERS, 
Voice Specialist 


of the Art of Singing. 
New 


Teacher 


Hall, York. 


HISSEM DE 


SOPRANO. 

106 W. goth Street. 
’"Phone 3552 River. 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


MARY MOSS, 


Mame. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL, 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New York. 


SCHIRMER, 


Method 
Studio, 147 


ANNA M. 


Voice 


church 


Musicale, 
West 


Culture, Cappiani 


and concert soprano 


Seventy-first street. Mondays and Thursdays 
HERVOR TORPADIE, 


VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 


The Mosher- Burbank 
100 East Seventy-third Street, 


M ME. 


1894. 
Lecture Recitals. 
New York. 


Address 
HENRY SCHRADIECK’S, 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
535 Washington Ave., 


ARTHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


Brooklyn, N. Y. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers."-—Manvuet Garcia 


VICTOR BIART, PIANtst, 

INSTRUCTION—LESCHETIZKY METHOD. 

s West 38th St 
"Phone 349-38th. 


-AMPBELL, 


Musical Bureau, 
and Saturdays. 


Anderson 


Wednesdays 


ROBERT CRAIG ¢€ 
TENOR 


Soloist “Little Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street. 
"Phone, gro: Bryant 


Ff. W. RIESBERG, 
INSTRUCTION--PIANO, ORGAN, 
MONY. ACCOMPANIST. 


_ Residence-Studio: 954 Eighth Ave., corner s6th 
St., New York. "Phone: 3555 Columbus. 


HAR 


MARTHA MINER-RICHARDS, 
SOPRANO 


Limited number of pupils 
Studio: 436 Fourth Ave., 
Phone, 3972 Madison Sq 


accepted 
New Yi ork 


uare 


Mr. and Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Concerts and Musicales. 

Voice Production and Repertoire. 
yoo Carnegie Hall, New York. 
1350 Columbus. 


Oratorio, 


Studio, 
Telephone: 


FIDELLA DARIO. 


VOCAL INSTRUCTION, 
Prepares for Church, Concert, pepate and Opera 
303 Carnegie all 





IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 


IAN 
aos Broadway, New York. 
Management Allied Arts Association, 26 Court St., 
Brooklyn, N. Y. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 








Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, — Playing, 
Accompanying and Theo 
Classes in Methods for thay 
120 West 124th St., 


HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION. 


Hotel Walton, 104 West 7oth St. 
Tel.: 2934 Columbus. 


Mr. AND Mrs. THEO. J. TOEDT, _ 


VOCAL INSTRUCTION, 
163 East 62d St., New York. 


172 West 7oth Se 





New York 








Home Studio: 





DANIEL VISANSKA, VIOLINIST, 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils 
Address: 488 St. Nicholas Ave., New York 
} Mondays and Thursdays. 


In Philadelphia: 
1017 Spruce. 
10 S. 18th Se. 


Studio: Fuller Bldg., 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 


201 West 87th Street. 
1379R Riverside. 





Vocal Instruction. 
"Phone 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 











Telephone: 7093 River. New York. 
HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 





Miss GENEVIEVE BISBEE, 
PIANIST. 

PIANO INSTRUCTION. 
Leschetizky Method. 
346 West 71st St., N. 

Phone: 


Mae. NOEMI FORNIER, 
LIANIST AND TEACHER~—RECITALS. 


Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence-Studio, 42 West 6oth St. 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Studios: Y. City. 


1753 Columbus 





Orchestral and ‘Cello Department, Paul Morgan. 
914 Carnegie Hall, New York. 
Dr. EDOUARD BLITZ, 
ag SINGING. 
43 Carnegie Hall 
Monday pe | Thursday, 1 to 10 p. m. 
Res. Phone: 1310 Audubon, 


LILLIE MACHIN, 
VOCAL INSTRUCTION, 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


WESLEY W EYM. AN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 
80 Washington mn, 
6340 Spring. 


WALTER L. BOGERT, 
University Extension Lecturer on Music. 
MUSICAL DIRECTOR. 
Address 72 Lawrence St., Flushing, N. 
E. B. KINNEY, Jr., 


VOCAL SCIENTIST 
3s W. gad St., 


Dr. CARL E. DUFFT, 


Studio: New York City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
soq4 Carnegie Hall, 


Miss EMMA THURSBY, 


SOPRANO. 


Will receive a limited number of pupils 
Studio-Residence, 34 were, * Park 





East. 


New York City 


Telephone, 





Y. City. 


N.Y. Clap. 





1 East goth St., 





New York. 


"Phone: 364 Gramercy. New York City. 
MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 


ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 

Cireular on application. By mail ealy. 
33 WEST 67TH STREET, 
Atelier Building. 














THE MUSICAL COURIER 








NEW YORK. 


NEW YORK. 


BOSTON. 


BOSTON. 








THE ITALIAN 


CONSERVATORY of MUSIC 


PR —— SULLI, Director 
a thorough Italian musical 
culture, at Wey might" in italy, without crousing 
as scholarships and many other free ad- 
vantages. 
School opens Sept. Send for cate 
logue and application blank 
Insurance Building, 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI'S NEW YORK VOCAL 8TUDIO 
826 Carnegie Hail (Saturday) 


MAX WERTHEIM 


Grand Opera Tenor and Concert Sager 
SUP ToR VOCAL INSTRUCTIO 
STUDIOS: 463 Central Park West, NEW YORK 
Pouch Gallery, 346 Clinton Ave., BROOKLYN 


Water S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall NEW YORK 


PAOLO GALLICO 


AMERICAN TOUR 
Management, WM. KNABE & CO. NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 

VIRGIL GORDON, Director 


Prospectus on application 


R. De La MARCA 


SPECIALIST IN VOICE CULTURE 
133 West 4<d Str-et, New York 


DUNNING SYSTEM 


ef Improved Music Study for Beginners 

The only system endorsed by the world’s renowned 

masters of Europe and America. Its superiority is 
we egy od all who know of it. 

riptive of the system and giving writ- 

_ —— t of Leschetizky, Scharwenka, De 

Coeeane, Busont and others, sent upon applica- 


sh 10 








ues. “CaaniE L. DUNMING, 225 Highlend Avenue, BUFFALO, B.Y 





— we sean 


ARTHUR 


BLAKELEY |: 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS” 
TORONTO 














THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Berlin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 

Miss Mamie Chadbourne; Miss ag ys Lon 80 


lass; Fairfax Garner, tenor Y.; 


Br Ford, tenor, ‘New a orn John 


M. ELFERT-FLORIO : 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 = 624 Street 
usical education given to students 
Casha to the highest perfection. 
F. a H. CARRI, Directors. 
CONCERT 


ORATORIO 
RECITALS 


from 


DOUGLAS | 


LANE | paseo 








A. J. GOODRIC H 


Author of “Anal 


Interpretation, 
“Synthetic Stn Method fa Tr 
orizing,” etc. 


Personal dence Lessons. 
y Residence Std: oS cy Nicholas Ave., New 
0 


Merpeny. Ny iy eae = ot 


MME. de RIGAUD 


CLARA 
VOCAL STUDIOS 
The Lintaugh, 2647 Broadway 
Telephone 1158 Riverside 


WILLIAM J. FALK, 


Assistant te Mr. Oscar Sanger 














Teacher of Singing. 

many well-known gran 
a 488)-700b 

Mme. Hildegard Hoffmann 
Recitals and Piano 
and Boston Symphony Orchestras, 

cu® WARFORD 
Concerts and Recitals 


laterpretation and Artistic Finish. 
opera and concert singers. 
lastruction 
STUDIOS: Carnegie and mean Halls 
TENOR 
39 West 20th Street 
OICE, VIOLIN, — 


Numbers among his pupils 
194 Bast 2d Street. 
Telephone 
Mr. Henry Holden 
Soloist ~ith New York oy 
Address, 144 E 160th St., New York City 
VOICE CULTURE AND PIANO 
NEW YOKK 
Studio, 131 Sen St Phone, 2503 Columbus 


ee Griffeth 


PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YORK 


Teacher of Uriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 

B. Huit, concert and oratorio singer of 
Charleston, S, C.; George B. Barker, tenor, 
New York; Miss Belle A. Fisch, soprano, New- 
ark, N. y; Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 
Dr. J. Egan, tenor, now = in — New 
York; M Kate Travers, so; Enrico 
Oromont, baritone, with a y Albert 
Wahle, tenor soloist at Brown Memorial Pres 
byterian Church, Baltimore, and vocal teacher; 
prano, now teaching at Liberty, Mo.; ; Miss Emily 

Mrs. Leon Wayave contralto, now singing in 
"McFarlane, tenor, New Y York; Charles 


onnor, 








tenor, y in light a; Louisa Campeau, soprano, New York; La Salle, tenor, with “Blue 
Moon,” and many well wn artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
FREDERICK \ since ERNST WoLseom 
W E Address HENRY WOLFSOHN 
131 East 17th St., NEW YORK 
® Personal Address, New Haven, Conn. 





VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 











E 

R ‘ 

N 

Ss 

o PIANIST svoness: *Chtcaco. mt. 

Specialties : 

FALL TERM Art of 

Sept. 16th, 1907 Teaching, 
Literature Sent Public 

Performance 





Piano School and Conservatory 


19 West (6th Street, New York 


Mrs. A. M. Virgil, Director 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
: ____3@ Huntington Ave., Boston, Mass. 
Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 
Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
oe Opposite Symphony Hall 
ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


159A Tremont Street - - Seston, Mass. 


GERTRUDE FOGLER 


Yersin Method ot French 
10 ST. BOTOLPH STUDIOS, BOSTON 


THE HOWE-FABRI STUDIOS 


Italian School of Singing, Opera and Languages © 








WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
gia Pierce Building, Boston, Mess. 


JESSIE DAVIS, 
PIANIST. 


Concerts— Recitals— Lessons. 
Studio: 407 Pierce Building. 
Residence: 5 West Cedar Street, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 


Home Address: ie7 _o Street, Brookline, 
ass. 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boyiston St., Boston, Mase. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 


Prof, G. L. FABRI Mac. EMMA HOWE-FABRI | 407 Pierce Bullding Boston 
506-507 Plerce Bulldipg. Boston 

BERTHA CUSHING CHILD _ Teacher of Voice 

CONTRALTO STEINERT HALL 
Vocal Instruction BOSTON 

The Lang Studios, Boston, Mass. 

ss Direction 

= 120 Tremont St., BOSTON 





JOSEPHINE 


Personal Address 


4 Haviland St. 


KNIGH 


SOPRANO 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-"07 
Management: G. W. STEWART 
120 Tremont St BOSTON 





WJALMAR 
VON 


DAMECK 


SOLO VIOLINIST 


THE DAMECK STRING QUARTET 
Residence ond Siudic 
1977 Lexington Ave.. Rew York 








161 VV. 106th Street. 


HARRIET FOSTER 


Tel., 4188 River 


MEZZO 
CONTRALTO 





EDWARD STRON 





TENOR 


7 West O24 St 
NEW YORK 


Telephone iac4 River 








Mme. ANNA E. ZIEGLER, 


Summer and Winter courses for vocal students 


163 West 49th St. 
NEW YORK 


1¢, 1500 Columbus 


Normal Class, Opera Class and private tuition 





‘MUNSON 


CONTRALTO 
Management: HENRY WOLFSOHN 
(31 East 17th Street, Sew York 
205 West 97th Street 

NEW YORK 


Persona ofd owas 
"Phone, 7380 





*SNELLIN 


CONTRALTO fo" 


Manage 
mont Haense! 4 Jones,543 Fifth Avenue 
8 ery address, Hote! Ohelses, 227 

Phone, 2700 Chelsea 





PZZPIBI\<¢, 
~ 


CONCERTS, 


CUMMING 


ORATORIOS, 





RECITALS 


PATON 


Address ARTIST DIRECT % 


54 St. Paul's Place, Brooklyn, N. Y. 


elephone, 737 Flatbush 














Otts B. Bolse, 
Howard Brockway, 
Alfred C. Goodwin, 


Peabody Conservatory Of Musle of Baltimore 


id Randolph, Director 


The Great ona Centre of the South 


Staff of Fifty- owe Eminent European and American 


Masters, including 


W. Ed. Hetmendahi, Pietro Minetti, 
.C. Van Hulsteyn, Harold D. Phillips 
roest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 





Present the 





THE STARR PIANO CO. 


SEASON 1907-1908 


Eminent Pianists: 


LOUIS ELBEL 
EMILIANO RENAUD 


For Dates and Terms, address CLARENCE GENNETT, 
STARR PIANO USED 


Richmond, Indiana 
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ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











Examine the workman- | 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. | 








Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 






































STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but nol too short. 


EMERSON PIANO CO 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 
204-6 Wabash Avenue 





BOSTON 
® CHICAGO 





Factory in CHICAGO, 
EXECUTIVE OFFICES AND WAREROOMS: 









< INGAAEE z CONSE RV ATORY of MUSIC ESTABLISHED 1867 


SS Clara aut Dis 


Piastrnete, trate ey educates after the best metheds of Fore- 

most Eu: Conservatories. The faculty num 

the Leading Mi Musicians and Artiste of row ood on 

location MUSIC 

Lecation ideal with respect te home oul a Seertens 

surroundings. The finest and most completely build- 

ings devoted to music in America. 

may enter at any time. ted 
IS28 CLARA BAUR 


(RANICH & BACH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 




































FACTORIES AND WAREROOMS 


233 to 245 East 23d Street NEW YORK 





Strith X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
18324 St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


| THE WEBER PIANO CO. 


| Gentlemen:—I| am most happy to confirm in writing what | told you | 
| personally, that my decided preference is and always has been for the Weber | 








| Piano. Since the earliest period of my musical career | found it a piano | 
| apart from all others. It cannot be surpassed for richness aod beauty of tone. 
| and responds delightfully to every emotion of the artist. 
Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY | 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York — 














WILLIAM H. SHERWOOD, thc Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune io become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wriuiam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 

EVERETT PIANOS 

EVERETT PIANO CO., Boston 
THE JOHN CHURCH Co. 
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ON QUARTETS, BUSINESS, ETC. 


The Boston Symphony Orchestra exists through the gracious 
tribute of one of the citizens of Boston, through his love and ade- 
ration of music, and it has been the source of the loss of thousands 
of dollars during the last twenty years to its patron, Mr. Higgin 
son. The other prominent orchestras of America have been cre 
ated by guarantee funds on the part of public spirited citizens. 
The New York Philharmonic Society is a co-operative organiz1- 
tion among musicians, which started with the theory that New 
York required classical music in a broad sense. As the society 
developed, it became an institution that had to depend upon the 
variations of the business seasons for its success. Sometimes it 
lost and sometimes it gained, but there was a risk entailed. 

The Kneisel Quartet is, as understood, the property of Mr. 
Kneisel. He engages and discharges the members of the Quartet, 
outside of himself, when he pleases to do so. It is a business in- 
stitution and the profits go to him, and he is entitled to them. He 
is a keen and progressive American business man. His organiza- 
tion must be viewed strictly in that sense, and it must be approved 
and ‘commended for its success. Everybody will shake hands 
with Mr. Kneisel as a business man, which is a great compliment 
to him. 

lhe Kneisel Quartet gave its first concert of the season be- 
fore its subscribers and others Tuesday night, a week ago, and 
played a Mozart quartet in D minor, the Brahms trio, C minor, 
for piano, violin and violoncello, and the Beethoven quartet, op. 
59. Everybody knows these numbers. They were played very 
well, just as many other Quartets play them, and there is nothing 
special to say about the performance more than that the Quartet 
did justice to itself. The four men had rehearsed diligently, they 
knew the works, and there is no other praise due the Quartet 
than that the members were doing their duty to themselves. It 
was observed by any one who is not interested in the Kneisel 
Quartet directly or indirectly—-like some of the music critics here, 
who are members of the same faculty in the Loeb Institut 
with Mr. Kneisel—it was noticed by people of disinterested 
judgment that there was nothing extraordinary in the two new 
members of the Quartet; that the numbers were played as they 
have always been played, and that, if there were any defects in 
the Quartet at all, they could have been remedied by Mr. Kneisel’s 
also engaging a new first violin in place of himself when he was 
in. Europe last summer. Kneisel’s tone is strident, metallic and 
sometimes off pitch. The most formidable member of the Quar- 
tet to a musical mind was Mr. Svecenski, the viola player. His 
tone is beautiful and round and he understands his role in the 
Quartet. 





It will always remain just as it 


a Kneisel Quartet, with 
the predominating influence of Mr. Kneisel at the violin, because 
he is the owner of the organization. | can’t see why America 
couldn't have produced two young men to do just as well as these 
foreign accessions of recent date. 

It may be possible that the subscribers would have been rx 
duced in number if some Americans had been put into that Quart 
tet, but the day will come when Americans will have their chance 
also, and it would not be a bad idea for four Americans to get 
together and play Quartet here and practice for four or five 
months and show the people here that they can also play chamber 
music, and invite the subscribers of the Kneisel Quartet to heat 
them. Of course, they must not bother with the critics of the 
daily papers so long as they are members of the same faculty with 
the leader of another Quartet. But, then, there are other criti 
who would do justice to these Americans. There also would be 
found among the various novelties in chamber music, American 
quartets, just for a change Mozart is without doubt great; 
Brahms is a wonderful composer, particularly of chamber music, 
and Beethoven stands as the unrivaled Beethoven, but that doesn't 
mean that there are not other people who have also written musi 
that is beautiful and that is acceptable. 

The fundamental trouble with the Kneisel Quartet is that it 
lacks distinction; it is pedantic, it is a routine organization and 
it is a business institution, and no Quartet can appeal to a large 
issemblage unless that element of distinction is part of its spher: 

In addition to all this, it might as well be said that the play- 
ing of the Quartet in public is incompatible with its origin and 
its character chiefly. A quartet is an intimate matter It should 
be played in a salon, in a drawing room, at home, where people 
in the pauses, discuss it, speak of its features, of its nature, its 
construction, its elements, of its development, of the composer, of 
his style; those intimate expressions and exchanges of opinion 
that take place in salons and in parlors that make chamber music 
such a great accessory to social culture and to musical expanston 
That is the place for a quartet or a trio. To sit up on a stage 
scratching a quartet at so mu h a scratch on a business propos 
tion takes from it all its atmosphere, removes it entirely from the 
original conception of the composer and makes it cold and anaemic 
particularly when there isan unsympathetic figure at the head of 
it, who may be all right from a technical point of view, but doe 
not give out any music from his soul. A good, straightforward 
nice, honest business man—well, he is not wanted in a Quartet, or 
the basis of which I look at such institutions. I think I am right 


and I think I will be endorsed by the big musical community that 








6 





the salon is the place for a quartet performance. 
That would make it con amore, and without that 
how can there be any music, how can there be any 
art, how can there be any idealism? When the head 
of the institution, who owns it, sits at his desk and 

ks over the house and notices that there are a 
number of seats or rows empty, he must be affected 
That 
ibout these public performances of chamber 


in his interpretation. has always been the 
trouble 
music, unless they were of great distinction. 

rhis, therefore, being the case, THe MUSICAL 
Courter declines hereafter to give any extensive 
pace to this foreign institution. Mr. Kneisel has 
had many pupils during the twenty years that he has 
been active in this country, and he has not produced 
He had to go to Europe to get 
his new second violin, or he went to Europe as a 
He did the same thing with 


one great artist. 


business proposition. 
the cello, although there are many good cellists in 
We look upon the Kneisel Quartet as a 
foreign institution which is here for business and for 
revenue, and therefore we can give it but scant pub 


America. 


lication in these columns, although this is no reflec- 
tion whatever upon its soundness, 

Mr. Ganz played the piano part of the Brahms 
He developed 
a beautiful tone from the instrument, which was 
luscious, fresh and had a tremendous bass, although 


trio intelligently and like a musician. 


it was only a parlor grand.* 
A Letter on Local Affairs. 
rhis letter, | 
and published last Wednesday : 


notice, was sent to the Tribune 


lo the Editor of The Tribune: 
sin—lor the sake of all who have given time and money 
to the work of the Music School Settlement will you 
kindiy correct certain misleading statements made in Sun- 
day’s Tribune under the heading, “Six Millions for Mu 
In speaking of the endowment of the Institute 
Musical Art the article says: “Of all the expenditures 


us endowment probably the most picturesque is that 
to the and the 
tell how “these principaj instructors 


which is devoted 


proceeds to 
ind advanced pupils of the institute are sent to the music 
chool 


music in tenements,” 


articie 


1 


ettlements of the crowded East Side, where these in 


tructors give to hundreds of poor children the same 
methods and care for which the wealthy are glad to pay 
large fees,” etc. 

rhe fact is that there is but one Music School Settle- 


ment of the East Side, and it was founded by a group of 


women many years before the Institute of Musical Art 


was founded by Mrs. Loeb. Not a penny of the insti 
tute’s endowment has ever been used to further the work 
of the Settlement. It happens that the director of the 
Music School Settlement is a lecturer at the institute 
and that several of the piano teachers of the institute 
teach the Settlement, but these are paid by voluntary 


subscriptions to the Settlement, such subscriptions being 


the Music School Settlement’s only means of support. 
The institute is doing its own work in a way worthy 
f its generous founder, but it does not give “the people 


of New Y 


some 


ork’s tenements 10 cents a lesson instruc- 
tion by of the salaried musical instructors 

America.” It is the Music School Settlement, of 55 
rhird street, that gives lessons for this nominal fee 
in the belief that this is simple justice toward those who 
While 
other 

the 


its 


ior 


highest 
| ast 


cannot afford to pay more for musical education. 
has the good will of 
and School of Music, as well as of 
of Musical Art, it is doing to fill 
own special place in the life of our city without their 
al aid. HeLten C, MANSFIELD 


this Settlement every 
Settlement 
Institute its best 


hnancis 

New York, December 3, 1907 

The fact is that this statement was written by one 
of the faculty of the Loeb Institute, I assume, be- 
cause it appeared in the Tribune. There is nothing 
to be accomplished by the Settlements except what 
they do themselves. The Loeb Institute is a busi- 
ness institution, although it was intended as a philan- 
The head of that 


institution is a business man who gets a salary, and 


thropy in the direction of music. 


a very large salary, and his work is not directed to 
that institution solely. He is the conductor of a 
number of organizations that give public concerts 
for revenue, and he is at the head of a number of 
other institutions, and it is al! good, splendid busi- 
ness, but it is very deleterious for music. 


*It was a Mason & Hamlin, 











If Mrs. Loeb had known that this institute was to 
be conducted in this manner, I am quite sure that she 
couldn’t, under any sane conception of the human 
mind, have endowed it. We must take the spirit of 
these endowments. The spirit of the endowment of 
Mrs. Loeb meant that people should be helped in 
music, not that larger fees should be demanded than 
many other musical institutes charge, and not that 
foreign musicians should be engaged to drive out 
American musicians. Most of what the Damroschs 
have been doing here has been in favor of the for- 
eign musicians, to give them standing in foreign 
countries. This is not criminal, this is not wrong, 
this is not bad and this is not good; it only kills mu- 
sic in America and particularly in New York. 
Things of this kind have helped to bring New York 
to the lowest ebb of music that it can possibly attain 
and still remain a city in which music can be prac- 
ticed. Many of our best musicians have found New 
York untenable, and it has become a scheme with a 
few music critics on the daily press connected with 
it, who in a small way get along through these con- 
ditions and also through their own adulation of the 
foreign element. Edward A. MacDowell could not 
maintain himself at Columbia University because he 
is an American, and they had to bring a dean over 











Edouard de Reszke. Jean de Reszke Leoncavallo. 
THE DE RESZKES AND LEONCAVALLO READING THE 


MUSICAI COURIER. 

here from Europe, unknown even now. Nobody 
knows what is done with the fund of Robert Cen- 
ter. Robert Center left a large amount of money to 
Columbia University for the expense of a musical 
scheme. What has become of that endowment ? 

One of these days the people of New York will 
awaken to all these conditions. A big man will step 
forward, who with his pen will wipe out the whole 
scheme, with the assistance of THe Musicat Cou- 
RIER. He may not be born yet, but he he is due in 
course of time. 


Sunday Concerts. 


This trouble about the Sunday concerts and the 
uncertainty as to the law through the decision of 
Judge O'Gorman, which closes all places of amuse- 
ment, is to be regretted. We should have Sunday 
concerts, as many as possible. It is a great day for 
people to attend classical musical events. Mr. Dam- 
rosch is right in advocating it, irrespective of his 
personal interests, because his personal interests will 
always be suspected on account of his generous and 
frank admission that he is in the profession as a 





matter of business, which must meet the approval 
of everybody. It is impossible to say whether his 
interview in one of the papers, which is given out, 
is correct or not, but he makes a mistake in claiming 
that there is no gain—that the Symphony Society’s 
concerts are given without gain. He must be get- 
ting a salary; the orchestra members receive their 
pay, unless they play for nothing, which would be 
outrageous to expect musicians to do; the hall must 
get its rent; the printer must get his money for his 
programs and printing; the ushers must get their 
money and the advertising must be paid, and the 
newspaper man must be paid; so there are many 
reasons why there is gain, and certainly the soloists 
who perform must be getting money. If they were 
not getting money it should be generally known, and 
it should be posted through the country that these 
soloists play and sing for nothing so that they can 
get other engagements for nothing. We are unalter- 
ably opposed to any persons that secure the services 
of musicians without pay. The professional musi- 
cian must be elevated to that order. The dentist, 
the lawyer, the architect—all men in their profes- 
sional work—demand pay. That is what they are 
living for. Without pay there can be no progress. 

Mr. Damrosch brought his brother, Frank Dam- 
rosch, here from Denver, where he was a clerk in a 
sheet music store, in which he began his studies that 
finally brought him at the head of the Loeb Institute. 
It was for the purpose of bettering his position, so 
that he could make more money than he was making 
as a clerk in Denver in a music store. This is great- 
ly to the credit of Mr. Damrosch, because it shows 
energy, will power and brains. Of course, it isn’t 
generally from sheet music stores that the heads of 
conservatories or musical colleges are taken, but the 
very fact of this exception proves the rule. Now, 
Mr. Frank Damrosch demands money for his vari- 
ous services. I can’t understand how he can con- 
duct the Loeb Institute with the many other institu- 
tions that he is taking care of, but in course of time 
it will be known what the Loeb Institute can pro- 
duce under such a system ; but it was business to the 
Damroschs and that ought to be approved of. We 
are in a business country. 

The daily papers are happily advocating Sunday 
opening. They put it on moral grounds, but, of 
course, we all know that the daily papers do not wish 
to lose the advertisements of the Sunday perform- 
ances. That amounts to quite a sum in the estima- 
tion of the daily papers, and by this time everybody 
knows the motive of the daily papers, particularly 
here in New York—most of them, at least—and 
with the pressure of the daily papers under that mo- 
tive and the pressure of the authorities in the neigh- 
borhood of Longacre Square and other influences, 
we will have performances galore on Sunday within 
a short time, and, therefore, there will be no reason 
for any further nervousness on the part of the broth- 
ers Damrosch or anybody else. 

Carrefio has three Sunday engagements, one this 
month and two in January (at Carnegie Hall and 
the Hippodrome), and there are other musicians en- 
gaged for Sunday programs. It would be deplora- 
ble if the people would have to stay home, or go to 
saloons, or stay in the streets, or play bridge, or bid 
pinochle, or poker, instead of having the places of 
amusement open for their delectation and study. 


The Italians. 


As already announced in this paper, Tetrazzini is 
to sing here at the Manhattan, where her brother- 
in-law, Signor Campanini, is chief of the actual 
singing and playing forces, and this disposes of the 
rumors that a coolness had recently developed be- 
tween Hammerstein and Campanini. They are on 
the best of terms, already planning for next season. 

Signor Franco Fano, of Milan, one of the leading 
opera bankers of Italy and proprietor of the musical 
periodical Il Mondo Artistito, whose presence here 
has already been dwelt upon, returned yesterday to 














MME. TETRAZZINI ed on a large scale for 
Who at the age of 44 is making é tae andl , 
hereclf renowned. There is hope for them. We have here now, 


all. 
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Europe, but is to be here again next season. It 
seems to me that he was here on the Tetrazzini 
affair, although these Italians of the present, like 
their congeners of past periods, are not prone to any 
anticipatory explosiveness regarding their business 
affairs, and he said little. If Fano directed any 
Tetrazzini negotiations he knows it, but no one else, 
for he is cautious and very 
diplomatic and justly so, 
particularly in a _ foreign 
land, visited by him for the 
first time. 


at the 


He was amazed 
condition here, the 


vasiness of our schemes, 
the beauty of our financial 
the 
Opera 
the 
condition of the Italians in 


methods (ahem) and 


operations of our 


houses, and, especially, 


America, so different from 
that of the 
Algiers. 


Italians in 


no doubt 


of 


There is that 
the Ital 
ian opera, old, and the ac- 
Italian 


recrudesence 
tivity in pushing 
opera, new, is inspiring the 
Italians in Italy and here 
with the that 
field is finally to be exploit- 


hope this 


in America, besides Caru- 
among the tenors of the Italian classes, 
and a few 


So 


Bonci, Constantino, Zenatello, Bassi 
others, and this has depleted the field on the 
the that a new crop 


being cultivated in fifty 


other with result 
of tenors is 
Italian opera houses, each one looking to America 
with a hopefulness that is edifying and an appetite 


encouraging even for those who enjoy spaghetti and 


side, 
actively 


raviogli, not mentioning minnestrone and salami, 
with mort a dello in advance and parmesan in all. 
For the time being the declamatory operatist is sup- 
planted by the opera singer, and New York and 
Philadelphia and Boston seem to like it. 


Boston Symphony and Paderewski. 


The usual two performances of the Boston Sym- 
phony Orchestra on Thursday evening and Satur 
day afternoon, December 5 and 7, were interesting 
in the case of the latter on account of several novel- 
ties. At the first, the Brahms second symphony 
and Schumann’s awfully dull “Genoveva” overture 
were played under Dr. Muck, and played, I would 
say, in an unrivaled manner. The doctor has been 
doing wonders with the cicatrized orchestra, and 
this was also shown in his accompaniment of the 
E flat Beethoven concerto, played by Paderewski 
without cadenzas—a saving of a bad six minutes, I 
should say. The soloist played a song without 
words, by Mendelssohn, as an encore, and I find 
this commendable, because he is the only pianist 
who would dare to play conservatory numbers in 
public. Give any pianist, say from fifteen to seventy- 
five years of age, of either sex, the necessary senti- 
mentality or speculative theatrical method, and such 
a simple little ditty can be made effective even with 
audiences made up of Boston Symphony Orchestra 
subscribers. Rosenthal would not stoop to such a 
pose ; it would be considered too cheap and too glar- 
3ut it illustrated 
Paderewskianism to perfection. He has been play- 
ing these little morceaux for forty years now; it 
must therefore not surprise the musical elect that 
he can play them. So could Gussie Cottlow when 
she was ten; Jessie Shay when she was nine and 


ing in its appeal to the gallery. 


a half; Gussie Zuckerman when she was eleven; 
Olga Samaroff when she was ten years and two 
months old; Josef Hofmann when he was here as 
a prodigy; Hattie Sholder when she was six, and 
Ida Mampel when she was five. All that is neces- 


sary for a man to make a success in public with a 
Mendelssohn song without words is to appear for- 
eign, look frail or weak, have an outlandish hirsute 
adornment, sit low and dejected as if influenced by 
a microbic tendency, think hard of the financial 
flurry, have hard, powdered cheeks, so as physically 
to sympathize with the maudlin music, and success 
will be assured—unless you are a child pianist, when 
the composition will naturally be adapted to you 
But for a man, in 1907, to play between tweedledum 


New York in a 


Symphony Orchestra concert—~ Does 


Boston 
that 


and tweedledce in Greater 
not 
conclusively prove what | have for years claimed 
on this Paderewski piano playing proposition ! 

And here is the occasion for the explanation of a 
status. Paderewski is 


playing on a Weber pian 
on this tour. ] 


He played on the Steinway on his tour 
before this, and this paper said the very same about 
his playing then which it now says. And | incurred 
the feeling of Steinway & Sons against my attitude 
exactly as | am now incurring a hostile attitude on 
the part of the makers of the Weber pian Phe 
same experience follows me and will again when he 
plays another piano. In both cases the makers are 
advertisers in this paper; in both cases | had the 
nvictions, and in both cases | re 


courage oI my c 


fused to submit my critical judgment to be influ 
enced in its expression by the financial gain that ex 
ists in advertising incomes. 

Is not this evidence of independence a powerful 


guarantee to the advertisers in this paper that their 


interests are protec ted and that no advertiser can 
purchase the influence of this paper? Did the 
Webers pay this paper for its articles on Pade 


rewski’s unsatisfactory playing on Steinway pianos? 


If they did, do Steinway & Sons now pay for the 
articles on Paderewski’s unsatisfactory playing on 
Weber pianos 


at present? The questions answer 


themselves. It is never the piano house or the 
advertiser, as the Paderewski case for years past 
has given proof. It is always the artist and the 
artist only, no matter whose piano he or she may 
play, and the Paderewski and other cases ratify this 
And that principle gives to this paper its tremendous 
value as an organ of honest opinion, and that prin 
ciple has built it to its present large proportions, 
which have compelled us to seek offices three times 
as large as the present large space, to be occupied 
in the spring by THe Musicat Courter, the loca 
tion being Fifth avenue in the vicinity of the new 
public library. The offices will be the largest of any 
weekly paper in the world ; they will also be the most 
attractive. 

It is a unique position in the journalistic world 
and | would merely like to impress upon the piano 
manufacturers who are interested in pianists play 
ing their pianos in public that this paper is their 
sole protection. Imagine, Messrs. Piano Manufac 
turers, for a moment, what the hungry daily press 
would do in this Paderewski project with the Weber 
piano and the tremendous advertising patronage of 
the Aeolian Company if it were not for the very 
fact that this paper exists and is independent of all 
advertising patronage, making it actually the most 
And that protection 
When 


ever that company brings a great pianist to this 


valuable advertising medium! 
goes to the Aeolian Weber Company also. 


country this paper will recognize his or her merits 
irrespective of any advertising, a fact guaranteed 
by its independence in the Paderewski instance 
when that company is an advertiser. If piano manu- 
facturers do not appreciate the immense value of 
such a journalistic power they should be pitied 


“What Error Drives Our Eyes and Ears Amiss 7?” 
(Comedy of Errors.) 


' 
coiummns 


When these 


showing how the music critics varied radically on 


pages published parallel 
radical questions it illustrated the cases with the ex 
position of differences in pitch, etc. One critic 
would say that the singer was off pitch, while the 


other would state that she sang absolutely in tune; 


one would say that the violinist was perfect in pitch ; 
the other would remark that he was dreadfully out 

All 
asked 
every few days by correspondents from all parts of 


Well, we 


lf our cor- 


%& tune with his violin or with his fingering. 
this is well remembered, and indeed we are 
the world to restore the parallel column 
night do so again some time or other. 
respondents could appreciate what a nuisance it is 


New \ 


to read most of this 


ork daily paper music 
criticism, particularly with a knowledge of the 
prompting motives, they would not ask for such a 
sacrifice as the parallel column entails. As I said, 


these were differences in hearing; auditory clashes, 
But last week we ran across a difference between 
the Sun 
the 
other must also be suffering, at times, from optical 
lel Phe 


elusions or 
the Boston Symphony 


the critic of the Tribune and the critic of 


on a visual question, and it proves that one or1 


( 


strabismus. [Tribune man said on 


December 6, in discussing 
concert and Paderewski, that it was “scarcely neces 
sary to add that the capacity of the audience room 
was taxed to its utmott.” 


Che Sun of December 6, referring to the same 
event, said Che solo performer was Mr. Pade- 
rewski, and an item of interest is the fact that, de- 
spite his presence, the audience was no larger than 
those which heard the previous concerts of the o1 
chestra this season.” The prices were not raised, 
remember, and yet, despite the comparatively low 


figures, as the Sun says, there was no larger auili- 
hat is the 


point, for otherwise the Sun would not say that this 


ence than before, without Paderewski. 


is an “item of interest,” as it is 
Now, then, who is right Che house could not 
be average and full at th time. It wa 


or the other. 


same one 


lhe critic of the Tribune calls particu- 
tre 


lar attention to the mendous house by reporting 


that it is scarcely necessary to add that the audience 


was “taxed to its utmost’; foregone conclu- 


he 


was not taxed 


room 
$10n, as it 


est” that it 


were Sun says as “an item of. inter 


thus, despite Paderewski, 


but was no larger than usual. Again, who is right 


Sun, full, or Tribune, fuller 


It must not be forgotten that these two critics, 


who freque ntly differ diametrically on questions con 


trolled by the ear and now differ radically on a ques 
tion of the eye, are both engaged by “Dr.” Dam 
rosch (I*rank is the doctor, Walter is the layman) 
as members of the faculty of the Loeb Institut 


Let us say that suddenly Bernhard Boekelmann’'s 
colored fugues are before the pupils, and that thes 
two professors of the faculty were to lecture on 
them as illustrations of the fugitive fugue as it fol 


lows its course through the mazes of subject, and as 


Andamento, like the villain, Soggetto, the 


othe 


pur sucs 


one appearing, say, in black, and the in blue 

let us, with unlimited imagination, suspect these two 
members of the faculty of the Loeb lecturing thus, 
what would be apt to happen? One would say, “It 
is black,” the other, “It is blue” 


the pupils be with such a calamity facing them, par- 


- and where would 


ticularly when the director himself could not decide 


If he would say black, the Sun would get angry at 


him, and if he were to say blue, why the Tribune 
would get mad as a programmatic annotator, and 
there poor Doc Damrosch would stand, a prey to 


feelings akin to those of a composer suspected of 
plagiarism. 

But who was right? As we were present we 
are capable of deciding that the audience was the 
average Boston Symphony audience, and there were 


seats unoccupied. Not many, but a sufficient num- 
ber to call for such comment as the Sun made. It 
could not affect Paderewski nor the Boston manag 

ment, for I am under the impression that the former 
is paid to play in Boston Symphony concerts under 
a special arrangement, the money not coming from 
Mr. Higginson’s fund or from the Boston Symphony 
receipts. It must be remembered also that Pace 

rewski is taxing New York too much with his ap 
pearances; even he will find that this season the 


public will be unable to sustain his latest American 
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Musicians are not frequenters 
neither 


on liberally. 
Vaderewski 
ner the public are in a mood to spend large 
In days of 


recitals and concerts, and 
for ordinary or repeated events. 


prosperity, when the usual American recklessne:s 
prevails, the rusty and atrophied programs may go 
under the spell of sensationalism; the pianist who 
to interest the musical masses today c:nnot 


with or 


vishes 
Ist 


with Mendelssohn songs 


r with Rubinstein’s aboriginal pre 


<pect supp' rt 


1 
words, ¢ 


Raphaelite Joseffy concerto, played by the latter 


thout 


when he came here as a youngster 30 odd years ago, 
and which he would not think of playing today. 
Remember, Mr. Paderewski has been studying 
these compositions and playing them about 30 to 35 
years. Do vou not think you could also play them 
uch a study, particularly if that was all you 


Liter 
vere doing If you think you could not how can 
m1 understand them ? 
The Programs. 
The program of the Thursday night concert con 
isted of the Brahms second symphony, the Schu 


” and, sandwiched in between, the 
Mr. Paderewski played parts 


mann Genoveva, 
or” concerto 

vly well, but it was no Beethoven, not 

It was all Paderewski playing, 


ess here and appealingly modest and 


forceful 


al ex 
effeminate there. The usual tired out feeling which 
Mr. Finck, of the Evening Post, so sorrowfully at 
the bad meals at our American hotels 
dreadful 
of those 


these foreign pianists travel when at home; 


ributes to 


ind our railway service (you ought to 


into one European trains de looks in 


} ] 
Wiliehl 





see the diner, the kitchen in the diner, and, if you 
should happen not to faint at that sight, the condi- 
tion of the ordinary aids to modern civilization in 
connection with travel. To think of our Limited 
trains, the toilet rooms, towels and brushes, and the 
maids for the ladies, the porters for the men, the 
the 
winters especially, the clean dining rooms, the serv 


heating, ventilation, considering our severe 
ice, the appurtenances, etc., and then to reflect on 
a European train de looks!) is not apropos at all. 
However, to get back to that Hood’s tired feeling, 
for which Mr. Finck offers his explanations, I should 
like to ask why is it necessary to play so much and 
so frequently unless the man wants the money? 
Well, then, if he gets the money there is no reason 
to complain of weariness. One can get weary mak- 
ing money, but there is no reason to pity such a 
worn out condition, remembering the cause. There 
are many American pianists who can play the “Em- 
peror” concerto as well as Paderewski did on Thurs- 
day who would never complain or appear weary if 
they were paid as he is being paid. And whence 
this commiseration? Why? Mr. Paderewski can 
get the very meals he likes in Europe, but only with 
\merican money. With European money there is 
a limit to all one likes to get or have in Europe: 
with American money there is virtually no limit in 
urope—I say, in Europe, for the pianist gets very 
little in Europe 

At the second concert, the one on Saturday, the 
program was novel. A symphonic poem by Ernst 
soehe called “Taormina,” and a youthfool adagio 


and scherzo, by the well known director Reznicek, 




















constituted the new numbers. The Rubinstein D 
minor concerto and Chabrier’s brilliant rhapsody, 
“Espafia,” were the remaining numbers. Mr. Max 
Smith, of the Press, described the novelties properly. 
The modern successful musician must be competent 
to control the orchestral factors of a composition. 
He does so and the result is instrumental brilliancy, 
which covers a multitude of sins musically. When 
the composer remains this side of Strauss he is 
called pedantic, or he is a school man, or academic, 
or he lacks individuality, or he has no ideas, or he 
does not know how to handle the material if he has 
any, or he is no good anyway. Should he get any- 
where near Strauss he is warned, by one side, of 
the danger; by the other he is slated for his inso- 
lence. When he actually passes Strauss, according 
to those who believe that they have the key to the 
passage, he is either called an idiot or a god—with 
no compromise in between (see the Reger worship 
by certain German groups today). 

Dr. Muck, with these novelties, at least had his 
opportunity of showing how he is getting the Boston 
Symphony into its old time form. In the Boehe 
poem—it might be called Baden Baden or Saratoga 

the Reznicek and the Chabrier, the orchestra dis- 
played its fastidious ensemble, its individualized 
virtuosity, and its wealth and beauty of orchestral 
Mr. 
Paderewski played Chopin’s berceuse as an encore, 
but he did not keep the cradle along with the left 
hand. It very much at times, and the 
infant must have been awake soon after he began; 
BLUMENBERG. 


tone quality—the latter never being sacrificed. 


wabbled 


it is a wonder it did not cry. 























I Sts { 

Bertin, W Nov ' 
Siegfried Ochs is or should be one of the happiest of 
living musicians, for he is so fortunately situated that h 


can devote his whole energies to c 
He does 
of 


formance necessitate it (as at 


irrying ¢ 


ideals not in the least concern himself 


side his art; if the requirements of the pet 


material 


Philharmonic last 











nesday) he does not hesitate to take out some ten to 
twenty rows of the parque thereby reducing th eating 
capacity of the hall one-fourt t r to make room f 
the enlarged chorus 1 est This 1 ly redu 
the receipts of the concert by one-fourth, but Ochs caré 
not one whit for this, and that is the | ty of it ] ! 
tistic offerings of Siegfried Ochs and his Phi n 
Chorus are so wond t at f $s concerts 
old-out house is invar y { r clusion, vet wit 





ch an enormous artistic personn¢ is ( 
ervice on Wednesday, the expen of the undertaking 
must have considerably exceeded the receipt Conduct 
Ochs’ only aim is to give perfor f the est artist 
perfection, and t remarkable degree; there 
fore do | maintain that ( | ng the happiest 
of musicians, for the tist can ve no hig : t 
artistic perfection | an Ad 

Wednesday was Busstag, the day of ré tance nd or 
dinary secular concer t we Germany 
that day At the Pl rmoniec, however, we heard a pet 
formance of Berli immortal “Requien y Ochs and 
forces, $50 strong, tl Ww grandi in t extreme 
will long live in the ( ries of all wl were present 
Phe work had be perf ed here before by Ox and | 
have written oft f e remarkal jualities of the 
genial conductor and the Phill ! ( I that it i 
not necessary to ent int 1 the details of the perform 
ice; suffice it to say that \ near perfection as hu 
man dc rin this di be and that the impres 

n WwW: tre nd tenor so in the Sanctus’ 
wa ing by Felix S wit « til i! 1 VO! 
nd great warmth ard yrit At the conclusion of t 
concert a graceful and high 1 d tribute was paid Sieg 


fried Ochs by Madame von Bilow, widow of the late Har 





von Bulow. She went to the artist’s room, congratulated 

Ochs, and presented him with the original printed scor 

of t! Requiem,’ ntaining a dedication to Bilow written 
the fly f by Be himself 
ere 

The big new sy y certs of the Mozart Orchestra 

under Parzner ave forcible demonstrations of the difficulty 


of getting the public interested in a new undertaking The 





general p cist llv a e of f t concert 
nd certain artist ways d y 1 tter how 

interesting the program, yet se Panzner ncert 
hough they bring good and ri programs and have 
issistance f the leading ost i the day t thus tar 
poorly attended. Even with the attractior f Buso " 
soloist at the third concert on Monday, the hall was but 
half filled. Yet when Busoni gives a concert of his own 
the house 1s always sold out To be sure, the Mozart Or 
chestra is not the Philharmonic or t Royal; it is capable 
f great improvement, but this provement must be 1 
the shape of new met The present woodwind player 
especially will never be le to compete with t f our 
ther two great local orchestras. The program on Monda 
nsisted cf Volkmann's pleasing ely heard B flat 
major symphony, Weber's “Concertstt for p and 
orchestra, Richard Str Don Juan” fantasy, Liszt 
two legends of St. Francis walking on the waves and 
preaching to the birds, and the “Oberon” overture. In th 
three orchestra numbers Panzner did all that could be don 
with the musicians, giving especially the “Oberon” overturs 
a i performance. Busoni received an ovation, par 
ticularly after his brilliant, scintillating rendering of t 
Liszt numbers, and was recalled again and agair 

zee 

Josef Weiss, who for a long time was an enthusiasti 

adherent of the Janko keyboard, has returned to his old 


love, the normal grand piano. He g 


ner Hall on 


compositi 
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playing an entire gram of new 


pre 


Humoresque” in 











form of a suite of five move nts 1 sonata by Siegfried 
Karg-Elert, and six compositions frot is Own pe 
namely, two rhapsodies, an inter in etude walt 
impromptu and a “Carmen” fantasy his was the firs 
public performance of these works [here is s ‘ 
going on nowadays that it 1s impossible to keep track o 
everything. I do not remember to have ever heard rea 
Karg-Elert’s name nd yet t $ t s his op 
contains much t Is gen ind muc hat is bizar1 
was coldly received by idience | Weiss, after 
manner of Hans von Bulow ce ttle ‘ 1 Say 
that as the sten \ tly not stood t 
1ata he w 1 play it aga dt s s byecte 
his uld ve tl I 1 y l ted w 
nto deed dow it tne 1 repeate it \ t 
piece ted half a Ir, it w \ tax < 
e ot s list rs Wei “ < p it I } 
many beautift é it they ar what rambling 
biza His playing 1 t ame impressi 
he is unquestionably both a ind musical g 
1e has a stupendous t eautiful ging 
vt q les that ge »t t e or ( 
rl m 1 tears his phr pi artist’s sux 
s with the dience w ‘ | “ 
ipon to play 1 t ‘ t prog 
with the repetit f t long ta, t 
mained until the et 
rPFPe 
M | | t ¢ i pup tant of 
| inny B m | é t \ { ed st wit 
g bati at R wi Rerl 1 t in a pia 
t xt | : vil play at Leipsic an 
[yr ler 
re Fr 
HH I \ r tet will be performed | 


Of the 
thre Yr ? 
recit 


ruse 

Hans H 
‘ pt 
p 

etter & 
Ww ra 


S 
lad “R 
\ 
wed 
I da 





rt r “ ppeare d ‘ , 
miportant w A nder Heinemat who gave 
n Tues R en Hall bet ! out 

ng li ; Reeth n. S hert ' 
' Hugo Wolf The great g , 
na 1 the ‘ ‘ . 
‘ ‘ i z i ' f 
) d p 
t i tw A 1 wit 
! | 
x \ 
= j | 
r rahe ( ! me 
Pp r hy | t 
i T I 
x f i { 
} H H{ ‘ 
‘ it f W tw 

anal R o 1+ A 

S y ) ‘ r 
esplerr 1 t Sul parti t r 
, “on ‘ oo 34 i tT, 
J 1 internr 
eal i erp 

FF 

7 . 

“ t ked of new Cre ! tring 














instruments (built upon the Dr. Grossmann principles) 
were played by e violinists Alexander Sebald and Rich 
ard Hartzer, Frid Klingler, first viola player of the 
PI irmonic O st nd Anton Hekking, cellist Dhe 
program cot se Bac ble mcerto, p 1 | 
Sebald and H ( ur«“Ti $ rrangement of 
Corelli's “La Fi perfor 1 by Alexander Sebald; the 
I K I i cor i Lvene ’b 
Saint-Saé1 lo by Boccherini 1 ed by Ant 
lickking; t certo for violi id v in | 
t by M S nd Kling 
g 1 nt f Beethoven's | 
inor ing é K t tions by Hayd 
s v y Stik “ nat uly 
itself of i t ert was t 
S é i < f new { 
W t 1s and p 
‘ p 
" ‘ = eq ‘ 
| t power! ft P S 
\" t £ test iving violinist 
t wer rt t New < ine 
i rn ol 


r ee 1 
y ' i | ¥ 
i WW Ww ed : i 
\ g isting 1 ien present win 
| ; 
t 
’ g of , tw sted « , 
W \ er{ ' ‘ i ility t , w 
rp r } ' te t ( iG 
Mozart t 
the in f \ f 
the vy 1 
for t 
j 14 
P ‘ wi id ‘ 
yreatest tone ‘ \ 
sat hi ’ , { ~ 
Ing re 
i ed the ‘ 
Ww ] t w As 
g sear ( 
pow 
pow 
‘ ee ' 
brat yw : 
\ . o- % 
. te f 
y , ( 
WW 
' 
PF 
\ R 
| 
Ince it | 
ae 
night be r 
» fantast K log 
ch be 
! wi 
tre nt | 
‘ ‘ l 
t i I 4 ! “ 
t etting of the 1 + “Soebe | ‘ { 
ing of pa I 
Q he r ( 
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and “Am Waldquell,” also two inter- 
and variations and a fugue on an old English theme 


, 
de a good 





led “Sehnsucht” 










Lazarus is a gifted and facile 





impression 












omposer with a light, pleasing flow of melody, natural, 
well inding harmonies and a good sense of form. The 
piano soli were well rendered by the composer himself, 
while Fritz Lindemann alternated with him in playing ac 






ipaniment 






ne 


English pianist Evelyn 





introduced 
Orches 
100 years ago by 


harming Suart 






1 


velties at her 





concert with the Philharmonic 






of them was written nearly 


ind one 






























Carl Maria von Weber. It was his E flat major concerto, 
1 work I never had heard of. It is pretty music and well 
orth performance. The other novelty was Tschaikowsky’s 
Ky flat concerto in one movement, which also had never 
been played here before rhe gifted young artist closed 
with an excellent performance of this same composer's B 
flat minor concerto, displaying a beautiful touch, a fluent 
hnic and a buoyant style. She enhanced the good im 
pression made last year 
| an nd 
A young English violinist, Albany Ritchie, made his Ber 
in debut Choralion Saal on the 2Ist inst. Accompa 
ed on the piano by Vladimir Znerikoff, he played a com 
prel program consisting of Lalo’s “Symphony Es 
pagt Bach's onne, a Sinding romance, a Spanish 
dance b irasate and the Mendelssohn concerto. The 
young ti te lic is big and clear and his intonation 
He a iraws an excellent tone from his Guadag 
nini violin and played with feeling and intelligence. Ritchie 
g a tour of Germany and he has already played 
vit it Leip ind Dresden, and will also visit 









Munich, and other cit 

























I) t ight tw ng prima donnas of 
1 vocal-qualit have appeared in Berlin, where 

now tt The one, Fraulein Elisabeth Fabry 
\1 | low Theater ing at the Royal Opera, 

par f Klsa, 1 Lohengrin,” and Agathe, in 

t t with such pronounced success that she 

\ i engaged f period of e years. Thi 
| in Fabry ond year on the stage Phe 
























ier irtist equally fortunate, for her very firs 
ipp nee tilted in a contract of the same dura 
Comic Opera, wher he made her debut as 








Marie in Smetana’s “Verkaufte Braut.” Both these young 
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Avust SCHARRER 


Berlin Philharmonic Orchestra, is 
now free for orchestra engagements. 

A limited number of talented pupils in conducting, 
and composition will be received 
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for past three years conductor 


interpretation 















singers are pupils of Madame Therese Emerich, the well 
known singing teacher. The youngest leading tenor at the 
3erlin Royal Opera, Francis Maclennan, who studied with 
Franz Emerich, took the role of Radames in Verdi's 
“Aida” on Caruso’s departure, and scored a decided suc- 
cess, in spite of his great predecessor. The Emperor, who 
performance, commanded him to the Im- 
perial box after the third act, where he warmly congratu- 
lated him. His Majesty, who remained till the finish, led 
the house in its enthusiastic applause 


ene 


witnessed the 


M. Mariott, director of the symphony concerts at Lyons, 
lrance, was in town recently. While here he heard Otto 
Meyer, the American violinist, and engaged him for one 


of the concerts to be given in January. 
ene 
From Vienna comes the news of the great success of Al 
berto Jonas’ third recital in that city last Monday. The 
celebrated Spanish pianist appears to have roused the large 
brilliancy of his technic and the 


audience present by the 







































Exterior view of Bluthner Hall, Berlin 


dash and fire of his playing. Four encores had to be added, 


and only the turning out of the lights made an end to the 


persistent recalls. 
ere 
From Bayreuth comes the sad news that Theodore Ber- 
tram, the celebrated baritone, has committed suicide by 


a hotel in that city, the scene of his 
artistic triumphs. His Wotan last 
chief features of the Wagner festival. 


hanging himself in 
greatest 
of the 


year was one 
Since the 
death of his wife, Berlin catas- 
the Hook of Holland last winter, Bertram had 
been very despondent. The sad ending of his first wife, 
Fanny Moran-Olden, who died in an insane asylum, had 
long since deeply affected him, and the tragic loss of his 
spouse (together with a serious ear trouble, and the addi- 
tional load of overwhelming debts) was too much for him. 
Although singer, Bertram had always been a 
Arthur M. ABett. 


who was drowned in the 


trophe at 


a successful 


very unhappy man 


Lachmund Conservatory Concert. 

Virginia, Tennessee, Mexico, South 
of New York, participated at the 
concert given at the Lachmund Conservatory of Music, 
132 West Eighty-fifth street, Thursday night of last week 


Pupils from Towa, 


America, and, course, 


Reynaldo Hahn is working on a new opera with Jules 


Lemaitre as literary partner 
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Kellogg-Rosenthal Recital. 

Albert Rosenthal, a young California cellist, who has 
studied abroad with Hekking, Becker and Popper, united 
in a recital in Mendelssohn Hall, Tuesday afternoon of 
last week with Emily Stuart Kellogg, contralto. Mr. 
Rosenthal proved a player of genuine gifts and thorough 
schooling. He played no novelties, and hence it merely 
remains to record the order of his program, in which 
he was assisted by Arthur Rosenstein, pianist: “Varia- 
tions Symphonic,” Boellmann; “Air,” Bach; “Rondo,” 
Boccherini; “Waldesruhe,” Dvorak; “Am Springbrunnen,” 
Davidoff; “Hungarian Rhapsodie,” Popper, and he played 
these numbers artistically and with musical judgment. 

Madame Kellogg’s rich voice was also heard to advan- 
tage in the following songs: “Trockne Blume,” Schubert; 
“Todessehnen,” Brahms; “Botschaft,” Brahms; “Star 
Vicino,” Rosa; “Rondel,” Fontaine; “Chanson Espagnole,” 
Aubert; “O Nightingale,” Borch; “In Brans- 
combe; “Spring,” Tosti. Both artists were warmly re- 
ceived, and both will appear at other concerts throughout 
the country under the management of Loudon Charlton. 

It is proper to state here that Mr. Rosenthal succeeded 
in producing a remarkable mellifluous and rich tone out 
of a beautiful cello made by the New Cremona Company 
in Berlin, one of those instruments that have brought 
about che fame of that institution as a maker of stringed 
instruments, under rigid scientific and artistic principles. 
Mr. Rosenthal in producing this tone, proved not only 
his own capacity as a tone cellist, but also that the in- 
strument he played upon was entitled to rank among re- 


Granada,” 


markable productions of the modern period. The tone 
of the new Cremona cello endorses every claim of its 
makers. 


Victor Harris Succeeds Burritt. 


Victor Harris has been elected a member of the Execu- 
tive Board of the National Association of Teachers of 
Singing, in place of William Nelson Burritt, resigned. It 
was with mutual regret to himself and his fellow members 
of the board that Mr. Burritt was compelled to resign 
because the board meetings conflicted with his 
Tuesday night engagements. Mr. Burritt will, 
continue to be a valued member of the association, 


regular 
however, 
and will 
The next 
De 


endeavor to attend some of the general meetings 
meeting will be held at Steinway Hall, Tuesday night, 


cember 17. 
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tagne,” Bourgault-Ducoudray, with incidental soli for s by the adn le creation of Marcius-Simons, At the ex 
prano and baritone (Mme. Bureau-Berthelot and Lucian treme lef f ng is the hug sh tree—the tree of 
Berton) ; lendels “Midsummer Niel Dream’ vers f time, of li whose roots reached down 
losing the program Nibelhei ind whos nel stretched high imto th 
rere cay eve ve W: al At the foot of the ash tre 
\t e Salle f the ¢ ery ; the Quat Capet N w the golden rope of Life and Fate 
proceeded with the series of Bee ring quartet Urd, Vere | Skuld—the | he present and the fu 
performing ve y n ‘ p. 18; t enth, op. 74 , Urd—Wurd Weir 1 and decrepit, always 
y 
and the sixteent » 135 ‘king backward k the rope around poin 
a a) f rox \ li— young fearles oking straight 
, , ] , " lent } ' 
In the ‘ ng a e Vitti Academy. the students held deTore . , pe ! 1 the dept 2% the eart 
° : 
Music IN their regular atelier mi wi i . yr ra mn when we st S of Erda—Urwala, the Al 
prog 
cluding t ‘Cart Mig & Sx tt, perf « by Knowing mot things. Skuld, the third Norne 
Georgia Richardson, n excellent and talented pupil . y ct way oking 1 n pposite direction 
of Wager Swayre; and a later group of “Melodies dune !'°! r sister Urd, knots the cord around a branch of the 
vie heur by Dal Your tu f ft hand. by tr I t egi y tl Gotterdammerung 
Scriabine and a Chopin | ft \n Charlton and “"' tiace of the Urdar fountain floated eternally two 
. ; , > . ' he<ce in the nainting ’ ’ Site of 
Everard Healey were heard in \v il duets by R tel w . ‘ TC ‘ ' Hing the two 
nd Goetze; to which Mr. Healey added a sol Si “ which King wig st to Wagner t eal 
’ a4 ’ \ ; 
igueur,” from “La Juive Rev. Mr ld : : . ‘ . ‘ green. | 
[Artists contemplating American engagements can .._ | : ye Gratitude Verd its springlik ge we di gut f I ind 
id ‘ 
secure valuable practical advice by consulting Mr. Tel AS ei, the g 1 | bears in | 
yp nia 14 at 
Delma-Heide, Paris representative of The Musical eve rms Freya or Freia, t Mf fruit ane wers—a 
Courier.| i ie ee eee rar we ing depicted in “Rheing t g Hoergelmir, at 
R l 1 ( } ; ’ f+) } j nis } 
‘ Marc Sir } ' e tk t the e a bri Bifrdést—the 
( AN I M \ s M { y ! el Ww = lay 
\ fte ‘ the anni 1j King ( 1 f inbow—wl i\ { elow 
} \ ‘ ‘ 1 
Sunday afternoor neoests and 4 trical matinees wet which it . hes . ; oned ar Mr nd ov w W He } ‘ ‘ wh 
' " ‘ : : j " tr t | ) | 
all well attended terday . i this season At th t | pond k well 1 Ing , . th 
. ™ } » . 
Lamoureux concert in w Salle Gaveau, M Pau t g st \ ) ng ; ™ ; ’ , payment 
, . ‘ , ‘ ' 
, of the Opera wa bliged to wield t bato I ppropriat he “Nibe 2 W we 
ibsence of M. Chevillard, w continues to “4 ill pear, howey rOK Dy Sieg! | Wotan 
‘ ; 1} nd d ‘ ‘ . 
though only slightly indi p wa 10 ed The pr ’ s 
: mar 
gram of this concert nt Bb hove ) r sy w x ri t 2 
, ; \ ( t Is 1 | 
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tious nor overwhelmingly difficult from a technical view- 
point, except, as already hinted, in the direction of his own 
composing. Hemmersbach is a delightful gentleman, a 
“good fellow” and excellent musician, but why will he con- 
struct programs so little “up-to-date” of his 
last concert, in which he played these three sonatas of 
13, sonata pastorale, op. 
and three 


as the one 
sonata pathétique, op 
28, and sonata, op. 27, No. 2 (“Clair de Lune”), 
‘Tis true, to be sure, that these same three 


seethoven 


Chopin valses 
pathetic, homesick and sentimental hued sonatas and glib 
or fairy fingered valses might prove “una festa” in, say, a 
young ladies’ seminary, but Mr. Hemmersbach is capable 
of appealing to an audience of different caliber. The one 
of Mr last 


was the introduction of two compositions of his own writ- 


redeeming feature Hemmersbach’s program 
ing entitled respectively, “Dix Variations Caractéristiques” 
and “Quartré Morceaux.” Now then let us have more of 
Hemmersbach, and progressive programs, 
bravo! bravo!! and 


DetmMA-Herpe. 


such work, Mr 


and your many friends will cry out 
mean what they say 


Mexico Mourns Ricardo Castro. 

City or Mexico 

Mexico mourns the death of the young composer Ricardo 
Castro, who passed away in this city, November 27. His 
and his remarkable 


, December 3, 1907 


generosity had endeared him to all, 
talents had won for him recognition in Europe as well as 
his country. Castro as director of the 


National Conservatory of Music, and had made frequent 


in nativ served 


appearances in concerts and recitals. He was an excellent 
pianist 

Jessie Shay gave her third piano recital at the Arbeu 
Theater Wednesday night of last week. She was recalled 
many times and compelled to add encores to her program, 
made up of works by Beethoven, Chopin, Nicodé, Iljinski, 
Moszkowski, Schloezer, Debussy, Liszt, and transcriptions 
from the classics by Liszt and Tausig 

Calvé will give concerts at the Arbeu Theater, December 
25 and 31. 

Kubelik will be here to play in recitals, February 3 and 5. 

Che governors of the States of Jalisco, Coahulia and Ri 


dalgo have been appointed commissioners by the Depart- 


ment of Fine Arts to select popular songs and tunes pecu 
liar to their districts, for the centenary which Mexico will 
celebrate in 1910 
A Musical Tragedy. 
\. Sharp—“I had a frightful dream last night.” 
B. Flat—“What was it?” 
\. Sharp—“I dreamed that the audience applauded after 


my number, and that just as I was preparing to come out 
again and play an encore they stopped. Horrible, wasn’t 
oN 


[he oratorio “Totentanz,” by Felix Woyrsch, is to be 


Hermann Klein Explains. 
New York, December 4, 1907 
To The Musical Courter: 

In your issue of November 23 there appeared upon the 
editorial page a letter signed by Madame Eugénie Pappen- 
heim protesting against the “misuse” of her name in con 
nection with a promiscuous enterprise calling itself the 
“Universal League of Vocal Teachers,” to which anony- 
mous cabal you were good enough to refer in terms of well 
deserved scorn and contempt. 

I am personally concerned only with Madame Pappen 
heim’s mention of the National Association of Teachers of 
Singing. She states that she is not a-member of this body, 
and no doubt she is perfectly right. Indeed, no one could 
know so well as Madame Pappenheim whether she ever 
But un 
suppose 


was de facto a member of the association or not. 
fortunately the present were led to 
that she was one, inasmuch as her name appeared on a cer- 
tain “List of Members” which was bequeathed as a kind of 
legacy to the association by one of its irresponsible early 
promoters, 

It was probably this gentleman’s idea that the 
method of procedure was to first elect well known profes- 
sors of singing, then inform them of the fact, and finally 
extract dues from them—if possible. Alas! not only Mad 
ame Pappenheim’s, but several other good and respected 
names got on the list in this manner, and became so mixed 


executives 


right 


up with the genuine members that there was no way of 
sifting the wheat from the chaff. A bill for outstanding 
dues, however, quickly brought out the actual truth of 
the situation. 

Thus we learned, much to our regret, that several re- 
spected professors had never become properly affiliated to 
the association at all. I am sorry they were put to any 
trouble on this account, and trust they will soon think 
well enough of our work and of their own interests to 
wish to join our ever growing ranks. 

I would have answered Madame Pappenheim’s letter last 
week, but preferred not to do so until after the meeting 
of the Executive I shall now feel 
greatly obliged if you will give equal prominence to this 

Yours faithfully, 
HERMANN KLEIN, 
Chairman of the Executive Board 


Soard on December 3 


explanation. 


Recital by Marjorie Funk. 


Marjorie Funk, soprano, was heard in recital at the 
studio of Leslie Martin, in the Metropolitan Opera House 
Miss Funk's pro 
gram afforded the listeners much pleasure. Her list 
cluded; “Lascia Ch’io Pianga,” Handel; “The Spirit Song,” 
Paisiello; “O mer, 


building, Tuesday evening, December 3. 
in 


Haydn; “Nel cor piu non mi sento,” 
ouvre toi,” Delibes; “L’'Heure Exquise,’’ Hahn; “II est bon, 


il est doux,” from “Herodiade,” Massenet; “Wie Melo 








dien,” Brahms; “Im Herbst,” Franz; “Ave Maria,” Schu 
performed this season at Stuttgart, Essen, Liegnitz, Diis- bert; “Lover's Call,” Ruckauf; “At Parting,” Rogers; 
seldorf and Bremerhaven “Love, the Pedler,” German, 
VWVIOLInNIasT 
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was W. H. Squire, who 
Haddon Squire was the 


this 
number of cello 


with Mr. Baker at concert 


played a solos 


iccompanist. Mr. Baker has been singing “Elijah” recently 
it a number of concerts, and after his appearance with 
the Royal Choral Society, the London critics were unani 
nous in their praise, as follows 
Raker is one of the best interpreters of the music of the 
| the | ent age | produced Morning Post 
terpretation of the part of the Prophet is assuredly develoy 
smatically, good enough though it has always been Dai 
H g was alike excellent and 1 ntional The Times 
art of Elijah with the utmost spirit and exaltation 
‘ ny 
H was fully worthy of the enconiums passed upor t 
‘ lier Pribun 
ed himself able Elijah.—Standa 
I ft ung the baritone music before, though neve 
t than last night Globe 
zPre 
Dani Rahter, of Leipsic, gave a concert last Saturday 
afternoon for the purpose of introducing to notice works 
if “contemporary composer Mr. Rather is a music pub 
lisher of Leipsic, and for some seasons has given similar 
mcerts on the continent [he music was for the most 
part by Germans and Austrians, songs being in the major 
Examples by Richard Strau Alexander von Fielitz, 
Walter Rabl, Hugo Kaun, Josef Sulzer and E. Wolf 
Ferrari, were given, the soloists being Agnes Witting, Mme 
obrino, Charles Phillips, Sigmund Beel, Max Laistner, 
nd the accompanist German Reed 
| a A 
Margaret Reibold, who has been in London during 
the past six months has just left for a tour through India 
China and Japan, where she will give some recitals this 
winter. Last winter Miss Reibold spent in Egypt, sing 
ing in a large number of musicales, particularly at private 
houses, and last spring was one of the busiest periods for 
the ye gy lady in London, most of her work being in 
pri drawing room 
| an nd 
Miss Selva has continued on in her musical way to the 
great pleasure of serious minded musicians, her daily re 


citals for the past week haying brought large audiences to 


hear her interpret Beethoven, Schumann and the modern 
composer On two occasions Mme. Diot, violinist, has 
been ciated with Miss Selva in the program 
er PF 
Next spring there is to be a season of American mus.cal 
it the Shaftesbury Theater, iid. Fred C. Whit 
ey, who is well known in America, but less well here, 
is to open the Shaftesbury on Easter Monday with “Rob 
Roy,” the music by Reginald DeKoven The second piece 
is to be “The Motor Girl,” but there are many pieces held 
in reserve, the repertory of the Whitney company being a 
large one 
| nn And 
Borodine’s quartet for strings was the first number on the 
program of the Thursday Twelve O'Clocks’ program last 
week, being played by Madame Langley, Marjorie» Hay 
ward, Sybil Maturin and Adelina Leon. Mathilde Vern 
was the instrumental soloist and Hugh Peyton introduced 
me songs 
ere 
At the second “Gilchri matinee, Esther Palliser and 
Lydia Obree contributed operatic song Miss Grainget 
Kerr, Katherine Jon Teresa del Riego, Noel Fleming, 
Mrs. Gilbert Wilson, Walter Wheatley, Philip Simmons, 
Richard Green, Horatio Connell and Maurice Farkoa sang 
There were recitations by Miss Scialtiel and Miss Alexan 
der, and solos by Mi Leginska and J. Hollman 
re Fe 
( tfried Galst Chopin t l, the only one. alas! that 
ne i t rive in London this easor W well caleul t d 
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to impress his audience anew with his remarkable interpre- 
tative powers and his fine technic, the excellent impression 
he made last spring being deepened on this occasion. He 
played twelve preludes from op. 28 and the C sharp minor 
prelude, op. 45; two sets of studies, the “Trois Nouvelles 
two nocturnes, two waltzes and the polonaise in 
All these were done with perfect technic, sympathy 
Where all ware so excellent it is invidious to 


Etudes,” 
\ flat 

and feeling. 
particularize 


| rn 3 
For the program of the Queen’s Hall Symphony con- 
cert last Saturday afternoon, Henry J. Wood made a 
change from previous announcements by substituting the 


seethoven, which were first performed in 
London last week by the Hambourg String Quartet. They 
were played in place of a Mozart number. Another change 
which was made was that Mr. Ysaye (who appeared in Lon- 


clever dances by 


don on this occasion after a long absence) played a concerto 


by Emmanuel Moor, instead of one by Bach. This con 
certo had not previously been heard in London, but was 
played on the Continent this season by Mr, Ysaye 
ere 

Landon Ronald appeared recently as conductor in Vienna 
at the concert of.the Vienna Symphony Orchestra. The 
principal work performed was “Pathetic” 
symphony, and after the march movement Mr. Ronald was 
evening Mr. 


C'schaikowsky’s 


enthusiastically applauded. Last Saturday 


Ronald conducted the Berlin Philharmonic Orchestra, the 
soloist being a Russian violinist, Mr. Zimbalist, only seven 
teen age Auer and is to 
make his first with the London 
Symphony Orchestra, conducted by Mr. Ronald, on Decem- 
After that Mr 


with the 


years of He is a pupil of Prof 


appearance in London 
her 9 Ronald returns to Berlin for another 
Philharmonic Orchestra 


ere 


\t Aeolian Hall on Monday afternoon, Mary Peddle a 
young vocalist who has a well trained mezzo-soprano voice, 
Miss 


she will doubtl 


engagement 


Peddle goes to America in January, 
ss be 


included songs of Schubert, 


gave a recital 


where heard in public. Her program 


Schumann, Brahms and Italian 
well as a group of English 


ere 


writers, as 


The 


half of Glenn Hall, who was suffering from a severe cold 


kind indulgence of the audience was asked on be 


it the recital he and Katherine Ruth Heyman gave last 
Monday evening. Mr, Hall and Miss Heyman are Ameri- 
cans who now reside in Berlin, but both have made ap 


pearances in London previously. The program proved an 


interesting one and Mr. Hall was fortunate in concealing 
many traces of the cold. He sang two groups of modern 
German songs, and ¢losed the program with five English 
songs 

Miss Heyman in her third group of pieces played the 
ioth Hungarian rhapsody by Liszt, a number that appears 
The 


first group were by Bach, Daquin and Scarlatti, these being 


to be little known to musicians three numbers in her 


followed by four Chopin pieces and afterwards by two 
Liszt numbers 
Another recital by these artists takes place next week 


nRre 
Other musical events of the week have been: Broadwood 
Aeolian Hall; Schumann recital, Miss Selva; H 
Ashurst and Mr. 
L.. Miller and John Dunn, piano and violin. recital; Arnold 


concert, 
Holding, S Hardy’s “Lyric evening”; 
Jones, vocal evening; Mrs. Mackenzie Fairfax, charity con 


cert; Eduard Goll, piano recital; Chappell ballad concert; 
Kruse Quartet; Arnold Trowell, cello recital; E. H. Thorn, 
Bach; Brothers Cherniavsky ; 


Annual Invitation” of College of Violinists; T. J. Craw 


selections from recital by 
ford’s afternoon of organ music 


\. T. KIne, 


Albert Spalding Again in London. 
Wednesday Albert Spalding 
his Sechstein Hall, Lon 
Sonata in C 


afternoon, November 


21 


gave irst recital of this autumn at 


don 


when he played the following program 


minor, Beethoven; adagio and fugue from sonata in C 


romance in G, Beethoven; 


Lefort 


violin alone, Bach; 


Saint-Saens ; 


minor for 


Havanaise, etude de concert, 





The eritics said 
On Wednesday afternoon of last week the young American violin 
t, gave the first ecitals at the Rechstein Hall, and pre 
sented a progr wh brevity and high artistic value can well 
be quoted as an example to other concert givers Spalding returns 
to us with the same extraordinary executive ability that character 
ized his playing last season, and at the same time with an art that 
becomes more matured with every appearan \bout this violinist 
ere is nothing of the showman: there are no gestures, no man 
th parlor tricks, wit hich only too many artists 


seek to enhance their value in the eyes of the public. This well- 
groomed, slender youth, except for his violin, presents an appear 
ance in no way different from that of the many thousands of well 
dressed men whom one encounters any day in Bond street or Pic 
cadilly. But put a violin and bow into his hands, and immediately 
the pose becomes almost statuesque in its dignified immobility, and 
the soul of the born musician gleams from the deep-set eyes. It is 
difficult to speak too highly of the way in which the violinist per- 
formed his task; beauty of phrasing, faultless intonation, and a 
reading that was free from the slightest trace of exaggcratior. or 
sensationalism characterized a most notable performance, | ollow 
ing the Sonata, Spalding played the Adagio and Fugue from Bach's 
Sonata in G minor, for violin alone. The adagio was a model of 
breadth of phrasing and beauty of tone, and the fugue was played 
with an accuracy of intonation and clearness of outline that were 
little short of remarkable. Spalding closed his recital with a beau- 


tiful performance of Beethoven's “Romance in G,” Saint-Saéns’ 
“Havanaise,” and an “Etude de Concert” by Lefort. The last 
piece absolutely bristles with the most hideous difficulties in the 


way of double-stopping and octave passages, and was played by the 
violinist with a fire and abandon which bordered on the sensational 
It is difficult to imagine that Paganini could have done more. Ws 
predict that the day is not far distant when connoisseurs will real 
ize that for Beethoven and Bach we have in Albert Spalding a vio 
not far from the fountain-head of greatness in the 
rendering of those great masters—we mean Joachim.—The Crown. 


linist who is 





There seems of late to have been a run on Beethoven's Sonata 
in C minor, for violin and piano. Alfred Cortot, the French pianist, 
had been announced, but, owing to an engagement in Brussels, he 
London in time. Pierre Augiéras, however, 
expressive Adagio and piquant Scherzo had 
them by both artists. Mr. Spalding played 
Jach’s “Adagio and Fugue” in G minor, for violin alone, and his 
interpretation of the difficult music was sound and artistic. At the 
was recalled. In Romance in G he 
also achieved success.—Daily Telegraph. 


was unable to reach 
took his The 
rendered to 


place. 


justice 


close he twice Beethoven's 


A violin recital in one of the smaller halls without a concerto, 
its orchestral part played upen a piano, is something of a rare 
event, and Mr. Spalding is to be congratulated on the good taste 
of his program. But fine taste is characteristic of all that this 
brilliant young artist does. 

It would be misleading to say that he seems anxious to allow 


his composer to be everything and himself only the reverential min- 
ister of that composer's will, for part of the charm of Mr. Spald- 
ing’s playing is that he seems anxious about nothing. The 
possesses him for the and the finely-felt phrasing, the adapta- 
tion of tone (this is one of the artist's best points), the simple em 
effect of 


music 


time 


phasis given to the outlines of the composition, have the 
unconscious work. If we are not mistaken, Mr. Spalding’s bowing 
is more flexible and his touch more sure than they were, while the 
purity of his tone could scareely be excelled. His reading of Bee 
thoven’s C minor Sonata was admirable in style; the music of the 
heavenly Adagio was given with beautiful dignity and concentrated 
feeling Mr. Spalding held himself 
less in reserve, and made the old composer to “speak out” with 

The spirit of Saint-Sa@ns’ lovely “Havanaise” 


In some unaccompanied Bach 


the clearest accent. 
was perfectly expressed, and in a concert study by Lefort, the only 
Mr. Spalding allowed himself, the playing 
and brilliant.—The Tribune. 


“display” piece which 


was extremely accurate 
afternoon a recital was given at the Bechstein Hal! 
The talented young American violinist gave a 
good, performance Sonata in C minor in 
conjunction with Pierre Augiéras. He displayed a rich, full 
in Bach’s Adagio and Fugue from the Sonata in G minor for violin 
Beethoven's Romance in G and 
favorable 


Yesterday 
by Albert Spalding. 
sound of Beethoven's 
ton 
on he was heard in 
Altogether he produced a highly 


alone Later 


other pieces impression 
~Morning Post. 

Albert Spalding, the young American violinist, made a reap 
pearance yesterday afternoon at Bechstein Hall, and was assisted by 
Pierre Augiéras. Mr. Spalding has made a decided advance in his 
urt since he was last heard here, as his playing has now more fiber 
und strength, while it is still noticeable for delicacy and taste. I) 
a performance of Beethoven's Sonata in C minor, he showed consi! 
fluency, the Allegro being attacked with vigor, and the 
\dagio marked by suavity of tone and lyrical charm. Later his 
playing of Bach’s Adagio and Fugue from Sonata in G minor for 
His tone in the 


Fugue 


erable 


rendered. 
the 


violin alone was, on the whole, well 


sympathetic, and was given 


—The Standard 


\dagio smooth and 


with clearness and vivacity 


was 


“Rapsodia Piemontese,” by Leone Sinigaglia, a new com 
position for violin, was recently played at concerts in Ber 
lin, Frankfort and in London 

nere 

An event for Duisburg, Germany, was the recent appear- 
ance of the Vienna Rosé Quartet, which delighted the au 
dience by its masterful playing of Schubert’s A miror quar 
tet, Bethoven’s C minor quartet and Mozart’s A major 
tuartet 
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boro, Ark., of which Mrs. Virgil Bettie is president, the 
program was in charge of Mrs. John Hawthorne. Mrs 


NATIONAL FEDERATION OF MUSICAL CLUBS. |‘... vio o( 0 tetoven Ct 








iph ver, pre secretary of the 
Federation, were the guests of honor N. N. O 
Orric F THE Press SecRerary The Fortnightly Musical. of St. J] h. M } ; 
. i ortmightly Musica tr St. Joseph, Mo... has an m 
Mrs. Joun Otiver, 693 Portar Avenve, F , Sk Frieda Stender in Buffalo. 
Mempuis, Tenn., Decembe eresting membership of fifty active and sixty subscribing 
. ' : m ] ee P \ : Che following critical opinions of Frieda Stender’s re 
Interest in the National Federation of Musical Clubs ™embers. The club meets twice each month, when a pape set alo i it “ bs Cu 
< os read ivi wae 7 eer Ss ; h , cent appearance im Buffalo will be read with interest by ; 
continues in all parts of the country. A nymber of new |S read telling of the life of the composer whose comp : vl ; cad ae seco : 
' ti ' hes . aie who have wat 1 the artistic growth of thi ming so 
clubs have recently been admitted ions are to be heard at the meeting : : hasan a 
. > p - 4 ral 
Ihe San Francisco Musical Club‘entertained its mem vee ' 

bers and guests Tuesday, November 19, with a program Wal ‘ la Stender, sop f New York, who was the soloist of 
. . “i alter Damrosch has nted to set As e of tl t evening, w t astic V nerit pplause for her 
consisting of serenades, nocturnes and lullabies rg hee . — ‘ ‘ pplons 4 ; 
iidges oO } wreohect ] renitt } lerat " ximirable v sing 2 She «@ € at? $ ecitat air 
December 14, the Ladies’ Saturday Music Club, of /"°8* tor the orchestral « nittee of the Fecderatix i ‘ \ > ita 7 . 2 
: ' ee SH wise se,” s nd later a group of songs 

Muskogee, I. T., will hold its second meeting of the s we SRS PERS Sone ' rd M r voi 
Mu : on i ing ic ea im vor i t Gra r ur M kowks He voice is a 


son. The program will be devoted to religious music ss i und both | and sympathetic in 








Mrs. Claude Steele, vice president of the Southern sec rhe third meeting of the St. Cecilia Society, of Grand - sing, breath control a 
t10n, will be one of the singers Rapids, Mich., was given t \merican music pr - a hiwe ; fs — } - : : t : < r rs etn: : high 
Sorghild Balstad, a soprano from Norway; Ethel Free gram was in charge of Mrs B. Kelsey, president of the on After t f he imbers she was obliged to sing agai 
man, violinist; Alice French Merrill, pianist, will give the N. F. M.C. At this meeting Mrs. Kelsey’ le Was | I l \ M and 
next program tor the Amateur Musical Club, of Belvi posed for honorary membership Mrs. H. C. Brigham, ar ! Last R pot — , ng Buffalo | 
dere, Ill ex-president, spoke in most eloquent terms of Mrs. Kel ache 
November 21, the Polyhymnia Club, of Waverly, N. \ s¢y's interest and unflagging zeal in the work of th oc} , arming 
presented a MacDowell program, which included a paper ety lhe proposal to make Mrs. Kelsey an honorary mem ‘ ible scope of beauty of tone 
by Miss Barnum ber was met with hearty approval, and the mot was & the x chuetz,” accmpanied b 
At the November meeting of the Philomel Ciub, of carried by a unanimous vot November 6, Mr. and Mr oS : ' ay CS Gee 
Warren, Pa. a program of Chopin and Liszt numbers Kelsey entertained a company of 160 guests in their hom —s 
was contributed by members m Washington street, the oc« being t ening of St , soprano, was t ist of the 
George Hamlin, the tenor, sang last month under the their new music room, with Francis Macmillen engaged as i ‘ t Der Freimechuet “ 
auspices of the Matinee Musical, of Duluth, Minn. Edwin the star At the close of a most delightful program an ; CE ae ny ot 
Schneider was the accompanist informal reception was held, at which the guests met the 
“Scandinavian Music and Musicians” was the topic at distinguished musician. Mr. and Mrs. Kelsey were a t j Se ees Sr te 
the November meeting of the Cecilian Club, of Freehold, ed im receiving by Senator and Mr William Alden Smith work ‘ ble She s beautif . nd xceedingly 
N. J. “English Opera” was the subject for December 5 Rt. Rev. and Mrs. J. Newton McCormick, Ho nd Mr . HM : — and . 
Miss Land was in charge of the program of the Mu- Edwin F. Sweet, Heber A. Knott and Mrs. Knott, William : 
sical Club, of Cynthiana, Ky., November 26. Patriotic H. Loomis and Mrs. Loomis, Dr. and Mrs. Homer C. Brig M ' * aioal he : ' — 
and religious music was presented ham, Mrs. and Mrs. Delos A. Blodgett, Mr md Mr , thet lit { great n ' w which 
eee Irving W. Barnhart and Mr. and Mrs. W. J. Fe 
hee 
From the iand of the “Suwanee River” come interesting ere ‘ e i ms es 
reports of the progress in musical circles of the Ladies The plan of study for the Tuesday Morning Mu Club e( k translat 
Friday Musical of Jacksonville, Fla. Mrs. Charles Davis of Springfield, Mass., for tl ‘ will be spe d 
is president of this club and the membership i ivided of Schubert and Schumann. The club is limited to eighty , vith GtaReeuem, tating that che w 
into active, associate and honorary members There are ve membet irty e of w : tive. the ys 4 , - * : : 
forty-two active, six associate and nine honorary members. fifty associat nber They hold re ne ¢ ‘ ois aiiieatine 
The Friday Musical meets weekly and programs ar ter eT - owe ‘ Polke " ans! ; 
rendered by local talent it which non-member may perform M 1 \lexande 
the re lent 
zene 
Brunhilda Gottesleben, Federation secretary of the Tue 
day Musical, of Denver, Col., sends an interesting report 
of this clul Vhe venteenth season ws recent ypened 
wth Ce ! Rider-Kelsey i the tt 10 Swho d 


Mi ALEXANDERLAMBERT bs gorza to ppear at es December . , ‘ Rete use Tue 

[ Kreisler engaged for Februarv, and Mad ys . : , 

: yor tevin yon lee AIMBTCAN Musical Directory 
Studio: 792 Lexington Avenue (Near ist st.), New York afternoon concert as endital ens tial tn callie obi 


inthropic 1 th receipts being devoted ¢ the Ivanee Which Gives the 
ment of art in Denver ADDRESSES 


a yedine: Or 


o' J" AQUSICAL SOCIETIES, CLUBS, ETC. 


E OOonN TRAIL TO Price, $2.50, Delivered 
Py STUART- KELLOG G ee Rese oar nys 410 St. James Building, NEW YORK 
= wy LOUDON CHARLTON, Carnegie Hall, N. ¥. 


ALICE MERRITT-COCHRAN, s17100 | . 


Telephone, $701-88th Street STUDIO: 4% Fifth Avenue, Corner 39th Street 2 Boot 20% Street INDIANAPOLIS CONSERVATORY OF MUSIC 


SCHUBERT smn = e ROGERS 


Direction J. E. Francke, BARITONE 


i wnt ne da A 1402 SeSubwAT, _HAW_Te06 Cit or 45 Weat 46th St., New York 


CARBONE: sapeiie BOUTON 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) MEZZO SOPRANO 
BT OF SINGING FROM BEGINNING TO FINISH. 7 CONCERTS — ORATORIOS— RECITALS 
‘ (FRALEAN MEEECD.) Carnegie Hall, Suite 601-602, New York Address: R. FE. JOHNSTON, St. James Building 


NC the world famous oo, p onnes “Signor Carbone is an authority in voice grphaion, a true vocal mas ; : ty Ss - re . 
BO 1, Bye ae * vardiy to be found in Amarics and te Europe.” Broadway and 2th Street, New York City 


PACIFIC COAST TOUR American Tour September to June’ 
Address Exclusive Agents: 
Hi A M L | eee nee 
542 Fitth Avenue New York City 


December, 1907 
Personal Address: S528 VWoodiawn Avenue, ChicaSo, Ill, 


At a recent meeting of the Treble Clef Clul 
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I as City, M November 30, 1907 
I s made tly to the waste of money and 
p ( tudents going away into distant 
t it possible for them to get there 
er10 igain extremely 
i friend can sadly vouch It is 
sensible n over expressed 
ly} igl te they strike, and off 
Kast to Europe regardless of their 
} d of the position in which 
{ folks! \s a case in point, 
st left this section for the East, 
‘ d | ived money She 
make her a great prima donna or that 
upper But that young lady cannot 
. trair cannot read at sight, can 
[ She has a few nice little tones that she 
W ow t ¢ ind a frail little body that 
re than tone placing How 
$4 t New York? It will not pay 
rfare for six months, not to speak 
{ New York rentals 
yr FF 
I ction, are several fime tech 
“N ! ( tudied logically and wise 
id in urope [hey have spent 
ind ned instruction and experience wise 
ir musi and how to impart it, and 
nd advise those who want to do likewise 
t had large xperience in teaching 
" | want and they have a pride 
if tion al n what can be produced here. Why 
profit by near privilege Why not heed sug 
Wi t learn what there is to be learned at 
then » awa to get more? Let us 
n tl natter Let us build 
} e new schools, new means, at 
t “ ced teacher Let us bring the 
t | to 1 instead of flying out into the 
{ it 
| an nd 
I instance, here in kansas City are to be found such 
t ' wi 
| | 1 ! ( trong beneficiaries to the 


RIDER- 


AZZ=2OO 





music, including organ 
all on the highest 


Kansas ( ity of 


and its teaching with piano, 


section in the way 


knowledge 


plane, and from early steps to finish. He was himself 
well based before going abroad. There he studied with 
Alexandre Guilmant, Charles Marie- Widor, Eugene 
Gigout, exponents of the best French organ world, com- 
posers, artists and professors of international renown; in 
piano art with Moszkowski, and in its technic and im 
parting with Isidor Phillipp. With experience and judg 
nent he also got of the art knowledges and values to be 
had in the Old World, a sealed book to crude, unpre 
pared minds. He has proved his ability by playing for 
over fifteen years each in two Kansas City churches. In 
one he has given ninety-six recitals of representative or 
gan literature. Of the 729 compositions played, forty-two 
were from his own pen. He has played extended engage 
ments at the St. Louis Fair and the Jamestown Exposi 
tion, and is soon to open an organ in Omaha. He has 
brought out here the best organists in the country—Clar 
ence Eddy, Lemaire, Bowman, etc., and is now in cor 
respondence with William C. Carl. Of vocalists who have 
sung in his organ recitals are Blauvelt, De Vere, Ham 
lin, Greene, and others. Mr. Kreiser directs an Apollo 
Club of forty voices in Kansas City, and has much of in 
terest in his plans for the future. His pupils are filling en 


gagements in many parts of the country. 


ere 
Here is Mabel Haas-Speyer, a lyric soprano, with a long 
list of press notices, American and European, sufficient 
to establish reputation wide and solid. She has not only 
concert and oratorio repertory, but also opera. She has had 


dramatic experience traveling with music companies, in con 


cert and church work and in teaching. She studied ora 
torio in London with Edwin Marum, whom she admires 
greatly. She is a pupil of George Sweet, of New York 
and is following with interest his trip abroad. Manage 
Wolfsohn, of New York, is among those who have 
heartily approved Mrs. Speyer’s voice and style. This 
teacher would be invaluable in giving operatic instruction 
to pupils, a line so badly neglected by vocal teachers 


and stage business at once, not 


Pupils should begin acting 


wait to be finished vocalists. Operatic recitals in costume 


would add greatly to the attraction of Mrs. Speyer’s stu- 
There is no reason why it should not be included 
She is teaching vocal music in the new conservatory build 


dios 


ing here, is soloist in one of the city churches. 
zee 
Ella Backus Behr, the pianist, is, in addition to other 


gifts and graces, temperamental to a degree, with a strong 
the power to stir and keep alive 
in its study. She, studied 
for her work. She 


Xaver Scharwenka 


forceful 
music 
abroad and is well equipped 
is a pupil of Teresa Carrefio, of 
among others, and of William Sherwood, her first teacher; 
At Mrs. Behr has 
and admiration and 


and intensity, 


interest in and too, has 
much 
and 
is an ardent and loyal disciple home, 
of 


praise 


had every evidence sincere strong 
esteem. Abroad, 
sicians who have urged her to adopt a professional career 
this’ suggestion, and 
teacher to the public 
friends are such 


Schumann- 


has been unstinted from the mu 


features indeed to accent 


City 
Besides her teachers, 


Many go 
this 
among Mrs. Behr’s 
Suzanne Adams, Rudolph 
Gadski, Emil P concerto helped 
popular; Mrs. Beach, Mr. Sherwood, to 
does not fail to ascribe a large part of her 


Kansas may lose able 


artists Ganz, 
Heink, 
to 


as 


aur, whose she 


make and 
whom she 
success. 


nne 


studied 
Sweet, 
accompanist, 
organ singing church, and this 
had the privilege of study with Charles Clark and Regina 
de Sales in Paris. For both of these teachers she played 
accompaniment, thus deriving great vocal knowledge from 


Jennie Schultz commenced music life in Detroit, 
the East Mr. Mehan, Agramonte, 


studied piano and became efficient 


in with George 


also an 


studied while in summer 


various types of voice study. She also made a valuable 
collection of novelties for her own Middle West pupils 
Among Mrs. Schultz's pupils are Myrtle Rogers-Kelly 
(Lorene Rogers), a well known favorite in Kansas City 
ind its section; Allee Barbee, a soprano, who on going 
to Chicago last season immediately secured a fine church 
position there, and is to return this season to include 
lessons in German lieder from George Hamlin; Christine 


Kansas City where Mrs. 


singer 


McConnell, singing in church 


Schultz is organist, and Miss Hansen, a with spe 


cial imparting instinct, who is succeeding in school music 
Miss Barbee is under the management of Dunstan 

Mrs. Schultz is a believer the value 
of school music as preparation for the work of the special 
and is in sympathy the there won 


work 
Collins strong in 


teacher, with results 
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HERMANN O. C. KORTHEUVER, Pianist 
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Address 


MATJA 
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Management: J. E. FRANCKE 
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Personal Address: 235 West 74th Street 





DR. FRANKLIN LAWSON 


Eminent American Tenor 
Address — Business : R. E. JOHNSTON 


St. James Bailding, Broadway aad 26th Street, NEW YORK CITY 
Telephone : 666 Madison Square 


LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM 
Teacher { BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Bar Herbert Orchestral Concerts veral seasons; MARIE 
HUETTE, Pramatic Soprar Metropolitan Grand Opera Co., Italian 
Grand Opera, italy; JBESSIE ABOTT, Soprano, Metropolitan Grand 
Opera ¢ Grand Opera, Paris; CLARA M, HAMMER, Coloratura 

Nati ( a 


yprano, 
Contraito 
HYDE, M« 
WOLF, Barit 
oattam (tes 


MARIE LOUISE GEHLE, 
AIMEE DEL are oloratura Sop rano; FRANCES 
prano INNIE MINCK, Soprano; JOSEPH 

ne ; EDWARD W. GRAY, Tenor (Old First Presby- 
ASSUNTA DE ROSA, Coloratura Soprano; and 


nany others 


Studio, 136 Fifth Avenue. 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opera Co.; Mme. Marie Rappold, soprano, Conried 
Grand Opera Co.; Allen C- Hinckley, basso, Conried Grand 
Opera Ce. Mme. Sar Anderson, soprano, Grand Opera, Austra 
ia; M Bernice de Pasc uali, soprano, Grand Opera, Italy; Leon 
Rains, Renee, Royal Opera House, Beecden, Germany; Joseph Baern- 


t 
stein Magness, basso, Grand Opera, Germany; Kathleen Howard, con- 


Residence, Prince George Hotel, New York 





tralto, Grand Opera, Metz, Germany; Elizabeth D. Leonard, con 
tralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann-Huss, 
soprano; Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; 
Grace Longley, #P rano; _ ie Stoddart, soprano; Elizabeth Bla- 

I 0; Millie Potter, con 
tralto: Kathleen Wenterd. contratiet "The Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Walden askey, baritone; 


Henri G. Scott, basso 
Studio: 61 East 64th Street, New York 


Irvin Myers, baritone; 
Telephone, 3669 Piaza 


AUGUSTA 


STEINWAY PIANO USED 





COTTLOW 


Soloist with all the priacipal Orchestras 
and Organizations 
Address Mrs. M. COTTLOW 
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—AND— 


THE COLLEGE OF MUSIC OF CINCINNATI, 


THE COLLEGE OF MUSIC OF CINCINNATI 


Announces the engagement of 


JOSEPH O’MEARA 


(Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) for Elecution 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 


Maintains a higher stan 4. for graduation than any other schoolof music in America. and NOT conducted for ; 
thus afford a faculty of teachers sauagyiies in their and musicianship. te or diploma from the 
of Music of innati is an “open sesame” to a good position. Address 


Elm Street, Adj. Music Hall, Cincinnati, Ohio 











artist of the purest water.”—London Violin Times. 


special recommendation.” —TIllustrated Vienna Extrablatt. 





FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


KARL KLEIN 


AUGUST WILHELMJ writes: 


‘* You have captured all London with your magnificent playing.” 


**The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 





**Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs bardly 
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under great difficulties. “Vocal work can be made strong- 
“There is no need for its 
Critic recitals, or those 


ly mental,” urges this teacher 

being superficial or just throat.” 
in which pupils suggest faults and failings of each other 
to the novelties of this 


for mutual good, are be 


studio this season. 


among 


eRe 
A charming young pianist and piano teacher in Kansas 


City, Mo., is Josephine Ridgeway Rea, who has also won 


reputation and confidence as artist and as teacher. Orig 
inally from Oregon, Miss Rea has been an earnest stu 
dent with Mrs. Behr and with William Sherwood, of 
Chicago. She continues study with Mr. Sherwood by 


going periodically, minding no expense that shall further 


her ability to teach music well. She has had helpful 
association with great artists and teachers; as concert 
pianist applause and experience were won, and recent 


years of teaching have now added to her resources. One 


great value in Rea’s work is that she is a born educator 


with confidence in order, system, regularity and the use 
of every minute for her pupils. There is no chatting 
diversion, no visiting, petting or other waste of time dur 
ing the lessons, which 
These 
new features, so that before being aware of it, 
in stock of 


work is 


are divided into periods to cover 


certain features are invariably united with other 


the pupil 


finds herself possession of a large valuable 


information. Her properly 
Written 


there is 


music and music 


classed and graded work and sight reading are 


included, and no vagueness or guessing as to 


HOTEL LATHAM 


28th Street and Fifth Avenue, Wow York 


800 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door from Fifth Ave 
Most accessible location in the city. In the heart of New York 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 


HOTEL CUMBERLAND 


New York 


S. W. Cor. Broadway at 54th Street 
Wear SOth $t. Subway and 53d St. Elevated and accessible to ali Surface Lines 


} 














Ideal Location 
Theatres, Shops and 
Central Park. 


NEW AND FIREPROOF 


Strictly First Class in 
Every Respect 





Near 


All Outside Roor 
No Carpets 


ns 


All Hardwood Floors and 
Oriental Rugs 
European Plan 


rates, $2.) with 
bath, and up 


Transient 


Restaurant Unexcelled 
Prices Reasonable 


Send for Booklet 
ae 


HARRY P. STIMSON 


Formerly with Hotel Imperial 


OTEL VICTORIA 


NEW YORK 
BROADWAY, 5th AVE. 27th STREET 


In the centre of 

the shopping 

district. Abso- aa 
lutely fireproof. em ~~ 
A modem, first- 
class hotel; com- # 
plete in all its 
appointments, 
furnishings and 
decorations, ¢n- 
tirely new 
throughout. 
Accommodation 
for 500 quests. 
200 rooms. Rates $2.00 up. With bath, $2.50 up. 
Hot and cold water and telephone in every room, cuisine 
unexcelled. Send for Calendar 1907. 


GEO. W. SWEENEY. Proprietor 


R. J. BINGHAM 


Formerly with Hotel Woodward 



















what one has actually learned that special morning. This 
is sufficiently rare in piano work to make it worthy of 


attention and praise. Miss Rea has a nice studio and 
arge class at 820 Charlotte street, Kansas City 
nee 
Chis interesting discovery of able and efficient music 
teachers in the West will be continued with much pleasure 
zee 
Headquarters of Tae Musicat Courter are at Carl 
Hoffman’s music house, on Grand avenue, Kansas City, 


Mo 


ind plain statement of any facts that may be in any 


Musicians are invited to write in there musical news 


way 


helpful or interesting. They are also invited to call. News 


of schools and colleges in the Middle West earnestly 
solicited 
zene 
Current or back numbers of THe Musica Courier may 


house, on 


Ricksecker s 


always be had or secured at news 
Ninth and Walnut. Their regular supply has already 
been increased, showing the readiness of response of this 


section of the country to fair and helpful extension of 
local news and values O. H. Treve 
“The Merry Widow” Success. 

Henry W. Savage, on his return from Chicago, will b 
gin the organization of a Boston company to present his 
wonderfully successful operetta, “The Merry Widow,” 1 
Boston. Two companies in the United States are already 


sensation of Europe and Amer 
the New 
the Colonia 
Merry Widow” as the opening attraction 
Theater in Rome, N. Y., Frederick Lue 


presenting this musical 
the New 
nd the 


Amsterdam Theater 
Lheater 


York company at 
Chicago company at 
‘The 


it his new Lyric 


LO sec 


ure 


cher paid Savage $1,800, the biggest guarantee on theatri 
cal record for a “one night stand.” This price was paid 
or the Chicago company, which “tried it on the dog” n 


Rome before opening in the Western metropolis 


Reinald Werrenrath’'s Song Recital. 
Reinald Werrenrath, who distinguished himself during th« 


the concerts given under the ispices of 


Assembly, N. Y., wa 
Astonia Tuc day alternoon 


past summer at 
the music department at Chautauqua 
heard in recital at the Waldorf 
week. Mr 


pathetic baritone 


of last Werrenrath has a well placed and sym 


voice, and his singing is notable for si 


cerity and good taste. His excellent program include 
ongs by Lully, Schubert, Brahms, Grieg, Harriet Wat 
Maud Valerie White, Roger Quilter and Chester Searle. Mi 
Ware and Mr. Searle played the accompaniments for thei 
own compositions, all of them being greatly appreciated by 
the audience. The Holland Trio, which assisted Mr. Wer 
renrath, played numbers by Schumann, Dvorak and ¢ 
nelissen 
Strassberger Conservatories of Music. 
Sr. Louis, Mo., December 

Thursday evening, December 5, piano, violin and voca 
pupils of the Strassberger Conservatories of Music ( Nort! 
Side branch) united in the rendering of an excellent pri 
gram of works from the standard and modern repertory 
The piano pupils who played were lillie Rauschkolb 
Loretta Cullinan, Elfireda Burk, Hazel Webster, Al 
Brouck, Myrtle Merritt, May Randolph, Leo Zumsteg, Ernst 
Daab, Beatrice Genah!, Theodore Moeller, William Rus! 
ing, Florence Medart, Fay Million. The violin players of 
the evening included Frieda Hoebner, Clifford Drozda and 
Esmatilde Berry Che singers who contributed to the list 


were: Genevieve Kirkpatrick and Anna Schmidt. Read 


ings were given by Clara Niedringham and Ruth Koken 


Cettlow Recital for MacDowell Fund. 


Augusta Cottlow will play the following numbers at her 
Mendelssohn Hall, 


recital in Thursday evening, December 
. zg 


12, for the benefit of the MacDowell Fund: Organ pre le 
nd fugue in D major, arranged for piano by Busor 

Song Without Words,” Mendelssohn; berceuse, Chopi 

polonaise in F sharp minor, Chopin; “Will o’ the Wisp 
MacDowell An Old Love Story,” MacDowe ‘Brier 
Rabbit,” MacDowell “Czardas,” MacDowell; “Tragica 
sonata (by special request), MacDowell. The recital wil 
be under the auspices of the Women’s Philharmonic S$ 

ciety, of New York 


lowa Teacher to Continue Studies Abroad. 


Katherine Gray, one of the successful vocal teacher 
in the Middle West, has resigned her position at t 
lowa State Normal School in order to continue her 
studies in Berlin 

The opera at Erfurt, which shows a decided impr 
ment over last year, inaugurated its season with Verdi 
“Aida.” Other performances were “The Golden Cro 


Postillion,” “Walkure,” “Meistersinger,” “Trovatore.” 


Gerardy-Walther Recital. 





Opera at the Metropolitan and the Boston Symphony 
Carnegic H I | Tean Gerardy and Made 
ine Walther ! \ ne dience at the int 
cital the cellist gave at Mendelssohn Hal 
hursday eni The program introduce 
» 1 ‘ tliat rias, song 
pe ‘ Assist by Andre 
t t ( y (yrieg sonata 
p \ t me h « \ a i 
5 y I \ hel and 
pp 
Miss Wa . good t ind sre 
< L’Allegr 1 il Penst 
1 “A y Mr. Ba 
\ W x tre 
i >» K ] c songs 
Ly 1 1s t ere Ch t 
‘ { V i 
em irtist 
f ‘ t espond 
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ecails 
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! 
s MUSICAL EDUCATION. we 
The Master School of Music, in Brooklyn, N. Y., is organist’s privilege. In a music room as far West as the 
preparing to give a series of monthly talks by members of Missouri River, a group of music students were found 
ts faculty upon subjects allied with musical education. searching the “contents” of this work in a music house 
ladame Jaeger, head of the vocal department of the They found there a set of studies for acquiring individu 
ol, will give the first of these, upon voice training, and ality of style and independence of movement between hands 
e¢ best ways of accomplishing the most in this line for and feet. These included instruction as to what to know 
rican talent. Madame de Pathowska will follow with before beginning the direct study of the instrument, how to 
paper upon the sort of breathing which does the most begin, how to dwell upon and solve separate difficulties, in 
r the singer, and the way to get in possession of it. In stead of just playing pieces over and over, how to sit, how 


Signor Petri will discuss the subject of the Italian 


i e, its relation to music, faults and failings of thos¢ 
ttempt to use it, and the best way to accomplish its 
Dr. Gerritt Smith will close the series in April 


discussion of the matter of Theory and Harmony as a 


ity for the intelligent musician, the great lack of 





it ] 
knowledge of this important branch, something of the 
power which it gives, and something of the most simple 
‘ which students may master it 
Each talk will be illustrated by students in the several de 
partments and followed by an illustrative concert by mem 
er f the faculty and advanced students The originality, 
breadth d instructivenc of this privilege must appeal 
all parents and friends of musi Incessant and result 
esson giving of “pieces,” without effort to awaken the 
mind or intelligence of the music pupil, has become sub 
f widespread ridicule and reproach. People are awak 
ening to the fact that the ignorant and stupid “musi 
cian i bore, and that teachers who cultivate him ar 
1K ing thet I It may be remembered that the Ma 
er School has a regular educational plan of work. It 
professors are specialists, each one, upon the subject taught 
\ deep seated conviction as to the necessity for doing 
things right in order to produce results, imbues the man 
gement of this school, and all must walk therein. Steady 
growth without spectacular or meretricious effort 1s proot 
of the new desire for mentality among musician 
a nd 
Wiiliam C. Carl never enjoyed his organ life work so much, 
r had so much cause for congratulation as to results both 
in quantity and in quality, as since he organized this work 
nto regular latic courses covering the essential fea 
ture ind making the teps of study follow each other m 
ular gical order. work in certain features, le« 
d talk supplementing study, and examination to t 
the lue of presentation, increase power while lesseni 
tatigue and waste of time and strength. On the other hand, 
inspiratiol entiment, poetry and musi ility have large tre 
elds of competen nd knowledge in which to grow. Or 
‘ tudy is a deligh i drudgery, ever interesting 
vital and novel, mstead of being monotonous and difficult 
The educational drift of Mr. Carl’s mind, and its growt 
inder proper administration, may ecn in a new volum« 
ddressed to organ students and summing up large meas 
ures of the training and experierce which have been this 


to conquer (not to use, but to conquer) the pedal feature, 


about staccato, legato, accent and attack regisration, scale 
ind trill work, all supplemented by 125 selections for study 
ind performance, chosen with judgment and evident know 
ledge of the wants of the situation. The young people 
eemed delighted with their discovery, and two of them left 
the shop carrying the book with them 
| an nd 

Anything that will break up the perfunctory monotony of 
organ playing is a boon to congregations in many sec 
Many organists fall into 


tions of the country, a hopeless 


and deadly rut of meaningless Prelude & Co. They make 
no effort at the mastership that makes appeal in subject or 
completeness in conception. They simply play loud and 
soft and change the registration to keep changing sound, 
without one idea as to subject or its effect upon hearers 
!f Mr. Carl or any other organ teacher will help to break 
ip this unnecessary condition, he will confer a_ favor 
pon music and its lovers 
\ ned 

Mr. Carl would do well to add to the next edition of his 
helpful work, a feature on hymnology; how to punctuate 
thought and make it say something besides a helpless and 
incoherent drone, how to control the congregation and 


make it say its consonants, and stop and take breath once 


ina while, how to commence when the organ does, stop 
it commas and pe riods, take their voices off when he takes 
off his hands, and otherwise make thought intelligible in 
acred song. There is no use of making organ work hand 
organ work. Yet there is an immense amount of it that 
is just that 
Bees 
director of the Ford School of Ex 


pression, 4 West Fortieth street, New York, indicates an 


Kdith Chlne Ford 


lucational alertness in the wording of her card of a 


nouncemeat, which speaks of the practical application o 


xpression study to vocal music. In the parlors of the Dil 
iheck School of Expression, Kansas City, Mo., a warm 
ciscussion took place recently between expression students 


‘Why should | 


come to an expression school when I am a singer?” re 


nd music students upon this very point 


marked a singer, and that opened the discussion, This re 
mark reminds one of that of a New York singer when in 
vited to go to a Paderewski concert. ‘‘Paderewski!” sh 


cried; “Isn't Paderewski a pianist or somethirg? I'm a 
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Mme. HEINECK-LLOY 


Vocal Studios 


1406 H St. N. W. 
WASHINGTON, D. C 








uilmant 


Organ Schoal 











SWOVOVOVO 








fl Ghoroug! 


Fall Germ 


34 Gest 12% Stree 








al ee for the Organist 


egins Mrtober 15.07 


Send eel Catalogue. 


Rew Dork. 














contralto, you know,” meaning why should she go to hea 
one play the piano. 


en 


The ruling defect of all American performers, vocal and 
instrumental, is that they have no conception of expression, 
and cannot show it if they happen to possess it. Expres 
sion of subject is as much a matter of training as is scale 
(mish. Teachers of expression complain bitterly with the 
rest of the “stupidity” of musical performance. “They 
just play, just sing, but do not SAY anything; I cannot 
endure a musical performance,” remark the expression 
teachers. Yet they are largely at fault in this regard 
They make not the slightest effort in any town to unite the 
two dependent acquisitions. They sit back upon the tradi 
tional “Our pupils are not musical,” and so wash their 
hands of responsibility. If they realized the full meaning 
of their work they could not submit to the separation of 
the two, any more than a real musician could ignore it. 
In France the seal is put upon the interdependence of the 
two by having them united and obligatory in the national 
system of musical education of the. country. Napoleon 
himself, who was “but a soldier,” suggested this upon dis 
covering the “tremendous seeming stupidity of the average 
musicians, and the wonderful difference it makes in their 
irt after they have studied acting.” Miss Ford gives indi 
cation of the Neapolitan foresight when she suggests in her 
card that 
music.” She might go many steps farther, and doubtless 
FANNIE Epcar THOMAS, 


“expression study is of practical value in vocal 


does in her school work. 


Ellison Van Hoose in Louisville. 


Ellison Van Hoose, the tenor, had a fine success at his 
recent song recital in Louisville, Ky The following ex 
tract is from a criticism in the Louisville Herald of No 
ember 22: 


Mr. Van Hoose is, indeed, a great singer His magnificent work 
in the concert, opera and in two of the spring festivals, particu 
larly the festival of last spring, had created a longing desire to hear 
him in a recital. That he is a most versatile artist was clearly 
\ 


-monstrated last night His program was strikingly beautiful and 


nbraced many exquisite selections from such composers as Bee 
thoven, Schubert, Strauss, Puccini, Grieg, Brahms and others of 


their rank 


Charles Hue has just completed a new opera entitled 


0SS DAVID 


Tenor-—Opera and Concert 
NOW SINGS AND TEACHES THE METHOD OF 
JEAN de RESZKE 
22 East 22d Street—' Phone, 213 Gramercy 
(Authorised Pupil) 


Miracle.” 
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Z X. ARENS, Musical Director. 
ral Orchestra. Eminent Soloists. 
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Six Chamber Concerts. Course tickets, $1.50 
admits two). Tickets for sale at 32 Union 

uare, East. Mail orders receive prompt at- 
tention. 


THE FORD SCHOOL OF EXPRESSION 
EDITH CLINE FORD, Director 
4 West 40th Street, New York, 
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pantom“me, literary Senens. fence we. Class 
and vivete imetrettion _ work great practical 
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12g general culture. 
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BOMBS FOR “THE SECRET COMMITTEE.” 


143 West Fortry-seconp Street ‘ 
New York Crry, December 3, 10 j 


lo The Musical Courier 


Both you and Madame Pappenheim deserve the thanks 


f all right minded, honest vocal teachers for exposing the 
very equivocal, subterranean maneuvers of the so called 
“Secret Committee” and its embryonic Universal League 
Only one fault can be found with your well merited strict 
ures upon the secret committee's cowardice and incom 
petence, and that is that your remarks are not scathing 
enough for those who, ashamed of either their actions or 
their names, have not dared to sign their circular 

If the proposed League be beneficial, competent and 
honest, surely its parents will be found among the com 
petent and honest, and not among those who deem it ex 
pedient to hide themselves behind a “Black Hand” title of 
anonynnty 

Why “Universal League”? Do not the forty-six States 
of the Union offer sufficient territory for the self-seeking 
enterprise of this bombastic, terror striking named com 
mittee?) The chief countries of Europe possess sufficient 
safeguards against quack vocal teachers and have no need 


of a secret committee in this country to protect their 


interests 

Perhaps, however, the word Universal has been 
idopted as a-set-off to “National,” in an endeavor to “go 
one better,” similar to the style employed in competitive 
dry goods’ store advertising! 

In any case it is very humiliating to all earnest, loyal, 


single minded vocal teachers to find that they have in 


their midst such strange birds who seem to delight ir foul 


ing their own nest, instead of flocking all together for 
the common weal. But thet again, “birds of a feather 
flock together,” and when we shall have d wvered the 
identity of this awe-inspiring secret committee( for “mur 
der will out”), and the publi hall have learned the 
names of these anor ymous fellows, the S. C. will wake 


up to the knowledge that they have performed a duty 
deserving of the thanks of the entire community, namely 
that of banding themselves together in a class—to be 
iwoided 

The estimable work of the National Association of 
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Teachers of Singing is making very great strides toward @ Beat They ed largely t t the t ‘ 
, hiat N N 
the attamment of its objects 1) Lhe recognition of , ' 
competent teachers; (2) the obtaining of a State legisla Mr. Ha anger to Indianapolis audiences, and 
. } ‘ Y to he 
tion, m every State of the Umon, for the proper regu & x ng a 
: t l x y tl g 
tion of the vocal profession and tor t protection of t wit is cha gM lity. Mr. Ha lially responded t 
pubhe agaimst chariatamecal pretenders that e ting 
| speak without any authority from the National A I ‘ r best st and 
I ) ) 
, , —_ 
sociation and merely in my private capacity, but, 1f it be 
: t y Mr. Ha : 
possible that any earnest, competent teachers have a - ea 
momentarily led astray by ex parte statements or em heen o bit of € t musicians present last 
pirical arguments such as an anonymous and secret com g ' ntati 
’ } , 1 nl 
mittee would employ, | am sure that they have only to ! n & Asing 
' 1 ’ t ‘ s w ' 
ply to the National Association to obtain a very cord . 
' eer Mr. H \ g 
id sincere welcome and an honorable share im its dis ar ee : = 
interested work tor the purification of the vocal protessi 
Che time is, probably, not so very far distant whet Sev f Mr. I , 
: ; ‘ ‘ r 
the aims of the association will have become : 
. : \ ( May ! ’ 
wccomphis hen the teachers wh w " ft w . 
d, like \ t, that they w have re ir H I 
nountail glice, the association) - 
Labor improbus omnia vincit 
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George Hamlin in Indianapolis. Ee pales sali. altel “aanclat ad ae ite 
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Tuose Sunday laws! Lucky Walter! 
THere can be no such thing in chamber music 


as a one man ensemble. 

* 
an you sing, whistle or play a 
*Manru’”’? 


HONESTLY, now, ¢ 
single measure from Paderewski’s 

6 

Tue New York Commercial says: “Over $150,- 
000 worth of pianos were shipped to China in 1906, 
yet we hear of no act of retaliation.” 

‘ 7 ——-@ ——— 

Music is not such a narrow art, after all. Bee- 
thoven wrote only one opera, Wagner wrote only 
one symphony, and Chopin wrote neither symphony 
nor opera, yet the three men stand in the front rank 
of the world’s greatest composers. 


“ENGLAND now has 662 theaters,” says an annual 
stage register. Our count makes it 663 with Sir 
Doctor Edward Elgar, who is a theater in him- 
self every time he lets loose a Peyton lecture at 
the Birmingham University. 

Tue New York Sun says that the Kneisel Quar- 
Yet on more than 
(Quartet 


tet is “better than ever before.” 
one occasion previously the Sun called the 
“perfect.” Which time was the Sun wrong, and if 
it is wrong one time, why not all the time, in matters 
musical ? 

_" 

A Lonpon paper states that a concert given at 
Albert Hall with Patti, Charles Santley and Edouard 
de Reszké represented three soloists who approached 
about two hundred years in a total! That was rather 
rough, but, then, it aged artists will lay themselves 
open to such criticism, they must not be surprised 
when they get it. 

Marta Gay, who made a success abroad in “Car- 
men” and in that role only, arrived here yesterday, 
December 10, from Europe on a private visit to a 
friend who is an opera singer at the Manhattan. 
She may appear here two or three times as Carmen, 
but she must go back to Europe before the middle 
of January, at which time she has an engagement 
in Strassburg. Gay is just a one role artist and 
at 





in her part of Carmen she may be heard here 
the Metropolitan ! 


One hundred and four years ago today (Decem- 
ber 11) Hector Berlioz was born at Cote St. André, 
near Grénoble. The Paderewski prize judges 
should insist upon having Berlioz’s overture, “Le 
played at the next Symphony Society 
concert. Mr. John Rice should be invited as a special 
guest, and the Post Office Department of New 
By the way, how 
Is the 
fund moribund or are the judges in fear of action? 


Corsair,” 


York City should be notified. 
. . . * 
about the Paderewski prize compositions ? 


There is no danger of entrapping them so soon 
They are perfectly safe for the present in 
They never decided on the chamber 


again, 
going ahead. 
music prize, anyway. 
$ 

Henry T. Finck in one of his articles in the 
Evening Post the other day concluded with this sen- 
tence: “There is something singularly infantile 
Why is it that musicians, ex- 
cept in very rare instances, exhibit no practical 


the musical mind.” 


sense? The practical does not clash with the ideal. 
Men like Richard Wagner and like Liszt, like Bach, 
like Meverbeer, Verdi, Auber, Saint-Saéns, Richard 
Strauss, and many minor musicians also, have given 
evidence that they can combine the practical with the 
beautiful. There is no reason why musicians as a 
general thing should be poor, should be defective in 
business acumen, should not accumulate for them- 
selves and their families the necessaries of life and 
the luxuries besides. It makes their task only the 
more delightful and the results of their ideal ambi- 
tions more gratifying, and they will have the advan- 
tage of time at their command which rarely belongs 
to a poor man, 


ROSENTHAL AND PADEREWSKI COMPARED. 
Many papers are gradually following Tue Mv- 
SICAL COURIER in their estimate of Paderewski’s 
piano playing. This is from the Montreal Daily 
Herald of November 26, 1907: 


Paderewski 
played to over two thousand intensely enthusiastic people 
—played a program which one might have expected from 
a third rate artist, a most uninteresting program, one 
which, with but little exception, was unworthy of a man 
of his splendid powers. There was a Beethoven sonata, 
op. 27, No. 1, that in E flat, but its Mozartian simplicity 
does not enthral; there was such cheap padding as the 
Liszt transcriptions, including “Auf dem Wasser zu 
singen” and a Hungarian rhapsody, No. 13, the second 
part of which is little better than ragtime. Two features 
alone helped to lift the program from the banal; one was 
Paderewski’s own variations and fugue, and the other was 
the group of Chopin selections. It is a thousand pities 
that the genius of Paderewski should be content to trifle 
with this sort of program. The main interest lay 
in the striking contrast afforded between Paderewski and 
Rosenthal in both this etude and the B flat minor scherzo 
The torrential Rosenthal obtained twice as much sonority 
and orchestral tone in the scherzo as Paderewski did 
yesterday. 


Last night in the Monument National, 


Tiro Ricorpr, on his recent visit to Germany, 
stated that not enough Italian operas are being 
given at the musical playhouses in the Fatherland. 
Tue Musicat Courter publishes from time to time 
long lists of the opera productions in the chief Ger- 
man cities, and a glance over the repertory of the 
past six months or so does not indicate any dearth 
in the hearings of Italian works which deserve pub- 
lic performance. What Ricordi probably meant was 
that not enough of those operas are being given of 
which the Ricordi house in Milan is the publisher. 
That is quite another question. 





THE management of the Berlin Royal Opera dis- 
cussed publicly the transfer of opera singers to New 
York, regretting it, but not blaming the singers. 
The only step for Europe to take is to increase the 
salaries of its singers by adding to the present sala- 
ries the sums paid out by Americans who attend 
opera performances in Europe. 
tems of government on the other side can readily) 
secure the nationality of every ticket purchaser. De- 
ducting this sum in the aggregate, or making an 
average estimate after learning what it is, the mana- 
gers of opera in Europe will at once learn how small 
the total is which Europe is willing to spend for 
opera. It will not spend enough to retain its fore- 
most pianists; it does not spend enough to retain its 
singers. Europe is music mad—for nothing. When 
it comes to the question of paying money for music, 


The paternal sys- 


Europe does what it has been doing for centuries 
with its teachers and ; that is, it per- 
mits them to vegetate poorly on starvation salary. 
Art and wealth are not supposed to be sympathetic 
elements—in Europe; at least, not musical art and 
wealth. 


“professors” 


—————@ acmenee 


EuGen bD’ALBert’s comic opera “Tragaldabas,” 
announced with glaring press notices and heralded 
as a probable success, failed utterly at its premiére 
in Hamburg last week, Tuesday. D’Albert has been 
writing fast and furiously for years past, but 
achieves only occasional successes. That Newcastle- 
upon-Tyne atmosphere has always bcen a deterrent. 
The bank accounts of American 
through which he made tours as a pianist here show 
losses of thousands upon thousands of dollars for 


management 


every tour, and several piano manufacturers own his 
testimonials—testimonials of the usual doubtful 
value because given to more than one firm. Any 
one can get d’Albert’s testimonial for an engage 
ment. Any one is welcome. He expresses himself 
contemptuously on our institutions, which is natural 
and which serves us right. The more we pay such 
persons the more they despise us, and that is also 
logical and proper. D’Albert took the money; the 
managers and piano houses paid him. How can he 
respect us? 
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This is the dining out season, and, of course, you 
and | also are invited occasionally. We long ago 
have agreed, you and I, that one of the worst trials 
in our lives is to encounter at table a person who 
thinks he knows more about music than we do, and 
says all those things with which we had planned to 
shine as the musical authority of the company. 
There is only*one way to squelch such an adversary, 
and that is to put forth your wisdom before he gets 
a chance with his. Watch his mouth, and the min 
ute he opens it, let slip some of your epigrams trip- 
pingly from the tongue. You will find that, by some 
strange coincidence, you have in nearly every case 
hit on the very thing he was about to say. Of 
course, you know just as well as | do what both of 
us say about music when we're invited out, but for 
fear that we may forget some of the most effective 
points, I'll set up a little list, like the sanguinary 
gentleman in the comic opera 

“IT think Caruso’s voice is larger than Bonci's, but 
Bonci is a greater artist.” 

“Farrar looks the part of Mimi, but, of course, 
she can’t sing it like Sembrich.” 

“Garden’s voice isn't great, but she’s a wonderful 
actress.” 

“The Kneisel Quartet is so polished. Quartet 
playing is the very highest form of musical art.” 

“Tetrazzini is greater than Patti in her prime 
Hammerstein offered her $2,500 a night.” 

“Sembrich gets $1,150 a night. I know that abs 
lutely from somebody connected with the Opera.” 

“Zenatello is a very wealthy man and sings only 
for pleasure.’ 

“Fremstad will ruin her voice if she keeps cr 
singing soprano roles.” 

“How lucky Hammerstein is to have Campanini.”’ 

Hammerstein is losing a fortune, but, of course, 
he has immense backing.” 

“I told Hammerstein the other day that his great 
weakness is in the soprano department of the Man- 
hattan.” 


Hofmann is not so cold this year. His marriage 
seems to have made a great difference in his play- 
ing.” 

“Kreisler is Ysaye’s legitimate successor.” 

“A piano does not sound well at Mendelssohn 
Hall.” 

“There is nothing more difficult in music than to 
sing Mozart well.” 

“Sembrich is the only singer I care to hear in 
song recital.” 

“Caruso looks awful without his mustache. It is 
hard to believe when he sings that he is the same 
man who cut up such monkey shines. Ha! ha! 

“One must be in the proper mood to enjoy certain 
music.” 

“T heard Louise’ in Paris, at the Comique.” 

“T always stay to hear every one of Paderewski's 
encores ; they’re the best part of his recital.” 

“The Boston Symphony Orchestra is the best in 
the world.” 

“Dr. Muck is a scholarly conductor.” 

“The once popular art of coloratura singing has 
declined noticeably in popular esteem.” 

“The cello sounds so like the human voice.” 


“Somehow, we don’t have the Wagner perform- 
ances we used to.” 

“Strauss is a great genius, but he goes too far.” 

“America is too commercial to produce a Bee 
thoven or a Bach. Give us time to enjoy the leisure 
which we will be able to buy with the vast fortunes 
we have been piling up ceaselessly. We are getting 
to be more European every day. In another hun- 
dred years we will be musical.” 

“Poor MacDowell! 
try, you know. He really 


heart.” 


\ prophet in his own coun 


is dying of a broken 


“The trouble with Berlioz is that he has no mel 
ody.” 

“Is it not wonderful how ‘Faust’ holds its popu 
larity perennially ?” 

“The three great names in music, after all, are 
Bach, Beethoven and Brahms.” 

“| love the organ, but only at church.” 

“Those new Frenchmen are doing great things. 
D'Indy is too cryptic, but Debussy looks like the big 
man there.” 

“Conried is going to resign next spring. Dippel 
won't get it, that’s sure. It will be a big surprise 
in a way, and in another way it won't.” 

“Il always know Puccini's music in a minute; it 
sounds so like him. I think he overdoes his use of 
fifths, however.” 

“Van Rooy’s singing of Hans Sachs, the cobbler 


poet, has mellowed very much.” 











Che appended troublesome letter has been re 


ceived : 


To The Musical Courier 

Kindly advise me th gh the mns of your paper 
to the name of the p composition of which the tollow 
ing is the leading theme 





| heard this composition two years ago, but I have not 
been able to find out its nam The theme has been haunt 
ing me ever since | heard it 

1 take the liberty of asking you this question because 
the two years that have been a subseriber to your paper 
I have frequently est s ot such a natu answered 
m your columns 

Thanking you in advance for this favor, and assuring y 


4 my appreciation, | 


\ SatTisFiep Surscrim 


I confess to being trapped by the foregoing, and 


call on the piano playing readers of “Variations” 
to help me out lo me, the theme sounds like an 
incorrect attempt at the scherzo of Scharwenka's B 
flat minor concerto 

n Re 


The other musical ¢ xamnple in this week's writing 
is from W. H. Pommer, the St. I 


is not everybody who can express his thanks so me 


us Composer It 


lodiously 
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real tone color.” 


The piano has n 


“When | hear Caruso’s voice on the phonograph 
I could close my eyes and imagine myself at the 
( )pera.”” 

“I'd rather be a great singer than anything else.” 

“Sembrich is very happy in her home life Her 
husband's name is Stengel. Gadski’s husband is in 
the gun business. De Cisneros is really a countess 
Bassi is married. 
Knote’s wife 


Bressler-Gianoli has a daughter. 
Scotti gambles. 


died.” 


“T wouldn't miss Safonoff, for all the world, when 


Weed is very decent 


he leads the ‘Pathetique.’ 


‘The hard times don't seem to affect opera 


Eames has her divorces De Pachmann cannot be 
‘compared with other pianists, for he is so different 


| always call him the Chopinzee—Chopin and chim 


panzee—see? Chaliapine is a tremendous artist, but 
he cannot be properly gauged until he sings in other 
parts here. Dalmores’ voice is less ‘white’ this 
Homer 


by the way, where is she this 


season. Gerardy married an Australian. 
has four children 
season? “The Merry Widow’ is simply a drama 


tized waltz. Ticket speculators ought to be abol 


ished. Music is something infinite, something in 
tangible—the speech of the soul, the whisper of 


flowers, the throb of the universe. Please pass the 


4 ” 
Olives 





} 
George Henry Payne, nimble vit and pointed 
of pen, tells this Suzanne Adams story in the Even- 
ing Telegran The soprano was singing in Phila- 


delphia last week, and one of her songs ended with 


the refrain ‘speak but one word \s the last whis 


pering syllable died out, an urchin in the gallery 
shouted ‘Great!’ in a voice that could be heard a 
block away.” 
mee 
“The New Life” came to Carnegie Hall not longs 
ago, uttered a feeble ery 
lack of nourishment from the box offices 


reFe 
\ great deal of ht wa ‘ rn the , pla 
ing of Paderewski at the Boston Symphor con 
certs last week—that thr umination of the hall 
was kept at its brightest an t « ‘ to the 
customary Padere kian n ky t ht 
| an 
It was a shame for Dr luck to turb the peace 
ful sleep of Schumann (senoveva verture 
There now is no telling how soon Spohr’s “Je 
sonda” may be exhumed 
nn 
Some of our diurnal music critics pointed out, 


after the Boston (Orchestra 


evening, that the Lrahms symphonies are not o1 
chestrated badly, as has been claimed by some ene 


Admitting that they 


~ 


mies of the jejune Johannes 
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are not, then it is certainly apropos to ask why they 


sound that way ? 
Rene 
In Putnam’s Monthly for December there is an 
H. W. 
Singing Voice.” The native divas at our two Operas 
will be pained to learn that Mr. 
John Greenleaf Whittier, the New England poet. 
nme 
With all due deference to tradition, I do not be- 
lieve that the Garden of Eden is nearly so attractive 
as the Garden at the Manhattan Opera. 
nme 
In cynical art circles Massenet often is referred 


article by Boynton about “America’s One 


3oynton refers to 


to as “Mademoiselle Wagner.” 
eee 

“Sliaw is growing bigger every day,” says a Mu 
nich literary review. That is the explanation for 
what ails bitter Bernard. He has growing pains. 

eRe, 

“How do you pronounce ‘Thais’? a balconyite 
asked a neighbor at the Manhattan Opera last week. 
“] pronounce it rotten,” answered the one interro- 
gated, a pale, dazed person who looked as though 
he might love the Brahms symphony in C minor. 
his incident was reported to me by an artist from 
the Metropolitan, so it must be true. 

Ree 

Couldn't Mascagni’s Iris possibly have commit 

ted suicide in a more poetical place than a sewer ? 
Ree 

\ French vocal professor who has been living in 
Jerusalem reports that he found a great many re- 
markable singing voices among the howling der- 
vishes. That evens up the score, for in the civil- 
ized communities we have for years been finding 
remarkable howling dervishes among the singers. 

eRe 

If Cherubini’s “Water Carrier” is a temperance 


opera, the same canot be said for ‘Fidelio,’ “Ri- 


enzi’’ and “Rheingold.” All good New Yorkers 

know that those works were named after various 

popular brands of beer brewed in this thirsty town. 
nere,e 


\n analytical reviewer has made this discovery: 
“The thing that leads many persons to the Metro- 
politan Opera is curiosity.” Should the word not 
he ‘Carusiosity” ? 

Ree 


\fter all, “Tristan and Isolde” comes close to be- 


written 


ing the best musical novel ever written. 
a 
Perhaps calling them “joint” recitals is why some 

roasted so. 

nem”, 
here was a musician named Muskti- 
W umiskiliviskivitchuski. 
say his name thrice, 


of them are 


Pray 

If you think it sounds nice, 

| bet it will make your voisusky. 
nme” 


Yorkers need not lose their sacred concerts 


But 


New 
simply because Police Commissioner Bingham has 
them. They now can be given on 


ruled against 


week days 


RRR 


Impresario (in Europe)—In case I induce the 
Herr Intendant to give you the Opera engagement, | 
expect 1O per cent. 

What, of my 


salary, too? 


LEONARD LIEBLING 


Soprano 


PeETRAZZINL received $1,000 a night at Covent 
Garden, in London, and her contract runs till 1911, 
She is virtually taking the place of Melba there. It 
is doubted very much whether Melba will sing again. 
She does not intend to follow the Patti plan of go- 
ing on even after her voice has vanished, If Tetraz- 
zini therefore comes here, she ought to get £1,000 
($5,000) per night. Those who get $100 in Lon- 
don get £100 here. It is hard to understand why 
the 
it does, 


York support 


American nation is so foolish as to do this, but 
Any London endorsement carries a New 


maybe, 


THE DELUDED DEAN. 

“An honest confession is good for the soul,” even 
when it is made unconsciously. In a review of the 
Oratorio Society concert last week the Tribune critic 
writes : 

The usual fatality accompanied the Oratorio Society last 
night, when, at its first concert of the season, it produced 
a new work which was heard by an audience so small 
as to make all pretensions of the American metropolis to 
real appreciation of choral music appear ridiculous. For- 
tunately for the society, the Christmastide is approaching, 
and the two performances of “The Messiah” will, as usual, 
make good the loss entailed by the determination of the 
society at all hazards to keep abreast with the times. The 
novelty last night was Wolf-Ferrari’s “Vita Nuova,” one 
of the most striking, original and beautiful compositions 
for the concert room produced within the last generation. 
Much has been said in a descriptive way of the work in 
this journal in an effort to interest the musical public in it. 

The foregoing verbatim quotation proves to every 
logical mind one or all of the following proposi- 
tions: (1) That the New York musical public does 
not read the Tribune critic; (2) that, reading the 
Tribune critic, the public does not believe what he 
writes ; (3) that, believing what he writes, the pub- 
lic cannot be influenced by him to attend or to stay 
away from certain musical entertainments ; (4) that, 
knowing through THe Musicat Courter of the 
Tribune critic’s business connection with the Loeb 
Conservatory, whose directorial head is also the 
Oratorio Society conductor, the public looks upon 
the Tribune critic’s review of his employer's choral 
body as something to be disregarded altogether—in 
view of human nature as it is constituted in these 
busy days of business. 

Therefore, the number of persons who perused the 
Tribune critic’s articles on the “Vita Nuova” and 
believed in them sufficiently to want to hear the 
work, constituted, according to his own printed ad- 
mission, “a ridiculously small audience.” 

A “ridiculously small audience” reads the dean! 
Well, well, we always thought so, but when he an- 
nounces it himself in such positive terms, we must 
believe it to be so. Initiated persons will smile also 
at that the “Messiah” is the work 
which annually saves the Oratorio Society from 
ruin, for it is the one choral composition at which 
the dean and his friends on the dailies have been 


his statement 


poking protest for the past several decades! 

The Sun critic, also a lecturing employee of the 

Loeb Conservatory, said of the Oratorio concert. 
“The performance was generally meritorious. 
The chorus and orchestra discharged their duties in 
general with credit, and Frank Damrosch conduct- 
ed with enthusiasm.” Rather a ‘“‘general” criticism, 
is it not, and very cleverly worded so as to escape 
any actual commitment of opinion ? 

Now, lect us get at the true, unbiased facts of the 
occasion, as presented in the New York Press by 
Max Smith, a writer of real musical understanding 
and education, and a critic of singular keenness and 
accuracy. It seems hardly necessary to add that 
Mr. Smith does not lecture at the Loeb Conserva- 
tory, nor does he, to our knowledge, write for that 
institution any annotations, biographical notes, pref- 
aces, historical summings up or down, programs, in- 
vitations, menus, or advertising appeals: 

lo say that the Oratorio Society, which opened its sea- 
son last night in Carnegie Hall, gave anything approach 
ing adequate performances of Brahms’ “Schicksaislied” and 
“La Vita Nuova,” would presuppose 
supreme musical ignorance, or an extremely elastic critical 
The production of so beautiful a com- 


LE. Wolt-Ferrari’s 


conscience, or both. 
position as that of Brahms certainly deserves encourage- 
ment, and the effort to bring forward novelties, as shown 
last night in the Wolf-Ferrari cantata, which had its first 
America, should enlist hearty support 
is the recorder of musical events to do 


performance in 
But what 
confronted with such an exhibition as that of yesterday? 
Shall the desire to further an undertaking admirable in 
itself prevent him telling the smple truth? Surely it 1s 
his duty to say what every truly musical person in last 
night's audience must have known, that neither of the 
works was presented in a way that could bear even super- 


when 


ficial investigation. 
The Oratorio Society, it is only fair to say, seldom has 





distinguished itself as little as it did last night. The attack 
of the chorus was exceptionally poor, the intonation left 
much to be desired and there was constant see-sawing be- 
tween the various departments, including the New York 
Symphony Orchestra, which often played as if it were 


reading the music at sight. Frank Damrosch seemed un- 
able to keep his forces in control. His rhythm was so 
weak, so wavy, so void of energy and accent that the vari- 
ous forces wabbled in a manner that puzzled the ear. 

Under the circumstances absolutely final judgment of 
the new work should be suspended. The good portions of 
Wolf-Ferrari’s score, of which there are not too many, did 
not come to full expression, and the weaker pages of writ- 
ing lost in effectiveness through technical and interpreta- 
tive faults. 

THe Musicar Courier, the most impartial arbiter 
in musical differences of the kind just shown, here- 
with hands down an unreserved decision in favor 
of Mr. Smith, and from this judgment there is no 
appeal, for it is made by the highest musical court 
on our present planet. THe Musitcat Courter ex- 
pert who heard the “Vita Nuova” performance de- 
clares Mr. Smith correct on every count. 

sy the way, does not Frank Damrosch see that 
the kind of notice he receives in the Tribune and the 
Sun is worse by far and more suggestive than if it 
were the severest kind of censure? 


SAN FRANCISCO KNOWS TETRAZZINI. 


74 Mépison Avenue, 
New York, December 4, 


1907 
Editor Musical Courier: 

Dear Sir—The reference to Tetrazzini in the article 
from the Brooklyn Eagle reprinted in THe Musicar 
Courter of November 20, is most amusing to a Californian 
The particular “screech” of the Eagle referred to is as 
follows: 

The 
quarreled 


singer ap 
with 


The Tetrazzini case, too, is easily disposed of. 
peared obscurely in a Western hall. She 
New York managers and neve: appeared before a metropolitan audi 


music 


ence. No test was made of her art, therefore, by Americans who 
were competent to judge. Her case, indeed, would hardly be worth 
commenting upon were it not that such criticisms are accepted 


abroad as gospel truth, and even many Americans repeat the ile 
phrase that we have no art, no standards and are given up solely 
to the worship of the dollar. 


“The obscure appearance in a Western music hall” was at 
the famous old Tivoli Opera House in San Francisco, the 
home of opera in the West for twenty years or more. 
where I have heard opera performances conducted by such 
men as Mascagni, Gustav Hinrichs, Polacco (now conduct 
ing opera in Rome), aid many others, and performances 
often superior to many I heard this autumn in some of 
the famed opera houses of Europe. 

The assumption of the writer of the article of the su 
perior value of the critical opinion of the New York public 
to that of San Francisco is also amusing to one who knows 
anything about the musical situation in the two cities and 
who is acquainted with the fear which Eastern musica! 
and theatrical managers have of the verdict of the Wester 
city, which has time and again blandly “turned down” some 
of the much overestimated attractions which the so calle | 
“critical” New York public has accepted with fervor. 

The city by the Golden Gate, with its cosmopolitan popu 
lation of world-traveled and musically cultured people, doe 
not reed New York's endorsement of her appreciation of 
the voice and art of Tetrazzini any more than she did th> 
same city’s approval of her favorable opinion of Puccini's 
“La Boheme,” which she discovered several years (if | 
am not mistaken) before the enterprising management of 
the Metropolitan Opera House decided that the opera was 
good (or proper) enough for its highly critical and moral 
patrons. 

lf Tetrazzini ever should be induced to sing for the 
self-satisfied New York public and does so with one-half 
the charm of voice and art as when she was heard in San 
Francisco, I shall be surprised if we shall not be treated 
to the edifying spectacle of Mesdames Melba, Sembrich, 
and others of the grand-aunties of the lyric stage packing 
up the remnants of their American gold filled voices and 
taking to the tall timber of their respective forcizn estates 

Respectfully, 
ALEXANDER STEWART 


Very good, Mr. Stewart. There is not much to 
brag about daily newspaper music criticism around 
these parts. 





1 


Ir Judge O'Gorman helds out in his purpose, the 
Sunday affairs will have to change from sacred to 
secret concerts, 
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NEW PUBLICATIONS. 











Synthetic Studies by Florence A. Goodrich. 
A. J. Good 


rich, the musical theorist, is the composer of a new series 


Florence A. Goodrich, the talented wife of 
of easy piano studies, published in three parts, under the 
title, “Synthetic Series of Piano Pieces.” In her preface 
the composer states: 

“It is designed that these little studies shall be built up 
chord by chord, period by period, by the pupil, with the 
assistance of the teacher, in the way of question and sug 
gestion, without notes.” 

he charming sub-titles will be certain to appeai to all 
“Up Hill and Down,” 
“Dolly Goes to Sleep,” “Dance of the Fireflies,” 
the Quail,” “The Little Mimic,” Mignon,” 
“Robin Goodfellow,” “A Good “Dickory, Dickory 
Dock,” “Evening Song,” “Elfin Dance,” “The Little Major,” 
“Trilletto,” “A Day 
all. These titles represent the character of the music, and 
“Syn 


bright children who study music 
“Song of 
‘Tarantelle 
rime,” 
Dream” and “Scherzetto”—fifteen in 
the scores, while simple, are delightful and original 
thetic Series” are published by Clayton F 
pany, of Chicago, and Weekes & Co., of 


Summy Com 


London 


William Maxwell Music Company, New York. 
lwo Carlo 
Maxwell 


musical 


Minetti, of been 


Chey are ot a 


Pittsburgh, have 
that 


songs by 


issued by character shows 


excellent judgment and skill in handling themes 


in conjunction with musical texts, which, after all, is one 


of the great secrets of song writing. Many song writers 


would really be great if they were not merely musicians 
but also musicians that would understand the handling of 
texts. Mr. Minetti has certainly succeeded in this, and the 


songs will become popular among the better class of music 


kk vers 
Musical News, London. 


London Musical News has published a book called “Some 
Musical Examinations.” It is the third and enlarged edi 














tion. In conjunction with this book the paper itself issues 
the following 
The value of the Musical Examinations i let s convey 
inforn ation and warning ! as te T we 7 st ated t w at 
recently occurred in one of our Cathedral cities \ cent 
f the proprietary concerns had been start 1 was being pufl 
up mm the local journals by their agent in the usual t One 
»f our subscribers who had tead of the past doings peo} 
ind was well able to reciate the valu f the certificates issuc 
hapjcned to be in a position to warn the music teachers and thei 
pupils about the concern Forthwith ca a tl tening letter fre 
the solicitors demanding to knew the sources of the statements 
made requiring an lowy nd expenses Acting under legal ad 
ice these requests were rcf t Kpos ut 1 appeared 
i Musical News wer ited nd it was said that mu ! ruld 
he shown if they i go int After a little furthe 
arleying, the local sec ta t and icitors collaps 
xhibiting ne bluff by 1 fying reward on the convictior ‘ 
yone who uttered slanderous stat ents about the concert Sp 
ens of this ridiculous ci: as have reached our office In the 
the whole scheme ‘ l The projected examination w 
i the fees collect et cd, and vengeance was vows 
nwainst our journal, the I S M whose Council juired t 


nembers working fdr the imitations ¢ retire from its 





against the active smasher { the scheme Ww await the future 

without trepidation, and niy mention the episode 1 showin 
ww these proprietary conceins can be exposed and candidates f 

musical diplomas saved from their guiles by.a judicious use of t! 


pamphiet, a third edition f additions, is now 


ready 


The 


as to the teachers to whom pupils are 


book is issued for the purpose of warning peopl 
for 


Parenthet 


sent tests mm 


exanunations, et is it is done tn England 


ically we may say these tests haven't produced 
Musical 
of the National University of Chicago, so called, in which 


the late Dr 


any great musicians News refers to the old case 


Harper stated that the Chicago University it 


self is not permitted to give any honorary degrees in absen 
fia This reminds one of the distmbution of the degrees 
»f Doctor of Music in this country, and it is learned from 
very reliable authority that one of the music critics of 
New York is very anxious to become a Musical Doctor 
hrough one of the various modes that are used for that 
purpose. In the meantime, the editor of this paper will 


the time the 


It is perfectly legitimate 


probably be made Musical Doctor at about 


other project is accomplished 
under the present mode of doing these things, but it also 
illustrates that the degree of “Doctor of Music” in America 
is rot limited 
Among other 
“Manufactured Yankee Degrees, 
a degree of Musical Doctor that was given by the Druidi 
Now, the 


University of the State of New York may be one of the 


things. there are articles regarding the 


and one gives a story ot 


University of the State of New York Druidic 
most wonderful institutions of learning that the world has 
ever seen since the days of the Gauls, but so far, nobody 
has been able to become the leader of a New York Sym 
phony Orchestra on the strength of graduating from that 
university. 

It seems that Great Britain is full of these fraud institu 
tions from the long list of names of colleges and universi 
ties that are exposed by the publication. 


Oliver Ditson Company. 


Arthur Elson has issued, through the Ditson house, a 


book called “Music Ciub Programs from all Nations,” 
which gives an outlire of the National School of Music 
and a suggestion of programs to the musical institutions 


It is a temptation to as: Mr. Elson what he means when 
he says that Richard Strauss’ music paints definite objects 
or events, as distinct from painting emotions. The whole 
question is so involved that some one ought to come tor 
ward to Che 
just as much as the odor from a rose is a definite event; 


the 


differentiate sunshine is a definite event, 


the birth of the child is a definite event; life is a 


There ts 
both 


definite event and the death is a definite event 


a great difference between the hfe and the death, yet 


are definite ever 


ts A suggestion in the mind ts a definite 
kick 
Where do these distinctions 
Why should not a 


ingenuity im 


event; an emotion is a defin.te event; the from a 


mule is also a definite event 


all come in, in the writing of music? 
dome so, give 
The kick 
of a mule can take place immediately after the tragrance 


of a When a 


man 1s expressed 


composer, if he can exhibit 


expression to the effect of the kick of a mule 
It has happened 
can that be 


a man is accepted, it 


flower has been inhaled 


jilted it 1s a definite event. (¢ 


in music? Just the same as when 


is also a definite event 

However, Mr. Elson’s book is very valuable, and the 
specimen programs exhibited are not less so 

There is another peculiar statement on page 167 of this 
hook, where Reginald de Koven is mentioned and an opera 
composer, said to be of his school, is placed in juxta 


position. The latter does not compare with De Koven in 
originality. Charles Martin Loeffler also should receive a 
much more important place in the book than he does, for 
there is nobody in America today who surpasses Loeffler 
in the musical treatment of a profound subject or in the 
handling of an orchestra. Every musician bows to Loef 


fler’s learning and his scholarly exposition of musical ideals 





and impressions 
Moffat, Yard @ Co. 
Moffat Yard & Co have published a book called 
The Pianotists,” which is a guide for piano players and 
which is written by Gustav Kobbé. It is a splendid 
explanation of the use of the Pianola from a higher musi 
cal point of view and should be in the hands of every 
body who is using self-playing instruments. Mr. Kobbe 
s that he was the first American to publish analyse 
of Wagner music dramas. Those appeared in Tue Musi 
cat Courier about twenty odd years ago and they were 
very useful and educational and exercised a splendid influ 
ence on the peopl of this country At the very time that 
Mr. Kobbé in Tue Musicat Courter and Mr. Fink in th 
Evening Post were analyzing Wagner, the critics of the 
daily papers were antagonizing Wagner, just as they are 
now antagonizirg Strauss, another one Mr. Kobbe believes 
to be great It is peculiar how the whirligi of time shows 
the genuine and inner story of life and the liver 
The book says that “® his choice of music the Pianotist 
need not pause to consider the slow evolution of art and 
the simple and more complex sense; for him nothing 1s 


complex.” That is one of the advantages of playing with 
the Pianolas The complex is disintegr ited Thi hook 


should be in the hands of people who are in the habit of 


using these valuable instruments 


M. Demets, Paris. 
house of M 


for piano and violin, by A 


Demets ha ust issued a 


Bertelin, ded 


] he 


sonata in 


publishing 
I flat 
cated by the composer to Georges Enesco, the gifted Rou 


Paris This is indeed 


fail to 


onstructed on a 


living in 
not 


manian musician, who is 


a very impressive work and will arouse the at 


tention of violinists. It is highly devel 


oped plan, with a modern spirit 


John Lane, London and New York. 
ketch of 


The house of Lane has just published a Pace 





rewski by Edward A. Bau: The book should find 
ready sale in this country at present, as anythn: pertain 
ng to Paderewski arouses attention ist now Mr 
Baughan is a very interesting writer mu ‘ ect 

but such a book really cannot have any great v 1¢ on the 
general principle of its construction, because it 1s to a 
great extent a personal tribute to the living artist who is 
generally a friend of the writer Far be it from THe 
Musicat Courier to assert that such is the case in thi 
instance, but it is generally so. For instance, in speaking 


shelved opera, the book says tha 


make the 


the production of the new 


of “Manru,” Paderewski 


it contains sufficient originality to musical world 
look 
opera on which Paderewski has been engaged 
Manru” has 


for 


forward with interest to 


That oper 


has never appeared gone to leep 


world is looking vainly Paderewski’s promised syn 


phony That pianist is not a composer in the sense of the 
word as jt applies to modern work in the line of musica 


composit 1 
i} 


This season Paderewski has not played a single composi 


tion of an American composer, and this country has a com 


poser whose name is E. A. MacDowell. He stands so far 





above Paderewski that the two names as composers cannot 
be mer.tioned in the same breath, and yet Paderewski does 
not play a MacDowell composition 

he book, however, is interesting and can be read in an 


which is one of its greatest advantages 


hour, 


A New Scale Work for the Violin. 


Ferdinand 


Studies,” in a 
Breitkopf & Hartel 
Leipsic, have been in great demand by teachers and stu 


Carri’s “Special Scale new 


form for violin, op, 21, published by 


dents of the violin in this country as well as abroad since 


they appeared Being original, these studies could not 


fail to arouse the 
The 


the twenty-four major and 


attention and interest of violin players 


work consists of four books, the first containing 


minor scales in single tones 


but so elaborately worked out that each key forms a com 


bination of scales, united in a manner to cover a full page 


Che 


second, third and fourth books contain scale studies 
in thirds, sixths, and fingered as well as glissando octave 
studies, There are also quite a number of various modes 
of fingering for each book, and about four hundred vari 
ous styles of bowing 
The whole work shows great pedagogic science, and 
has been indorsed and recommended by the eminent Euro 
pean authorities. Following is a translation of a few let 
ters Mr. Carri has received concerning his new work 
Rerun, February 24, 19 
radtimand Carre 
Most Esteem Sir-— Many unks for your kind and flatt x 
s Y Si Seale S “ scted wit 
reat actical k w ige an nscientiousness wil urely not fa 
to { ve very eful Although ther is no ack { several good 
works f acales evertheless t enough attention can be paid t 
the indispensable t a yinnt of seale playing, which is t 
st solid t ff ty \ < f 
loser ToacmMim 
Late President of e¢ Royal Hig ‘ f Music and Art, I ! 
x, | emia, | ) 
Ferdinand Carre 
My Dear Ste—Y t Special S« tuche f tl . in a 
very useful and comme abd ce y ¥ 
{ _ ~ 
Professor ft Kk ul ‘ t iM i’rag 
Kupar March 4, 19 
Perdimand Carri 
Most | KEM s ! ked y t : 
Studies” for the \ with the greatest int t, a gratula 
you on your splendid work 
I y cony ed f b 2 t f 
t ting ny 
With the a f t er la 
Most 
| Husa 
i f Royal ¢ ervat M , 
as M ) 
nand Carr 
My leas . t { 
if pecia i 
have cad the ‘ k t I 
you that I ‘ t ! th 
f I am fully ‘ ft t ' ge { 
i I beg you t n t bat y 
expression of nm at : I 
| f f ( at {™M | 
i N { 
Ferdinand Carre 
My Dear I : iw t f { 
r “ 4 t t y A ” 
ingly we t ¢ ar tw . P 
wtiwe A 
Wit r ‘ 
lear M { 
\ oui 
bu 
Prof ' { the k Aca {™M I 
ee ee oY 
© fr the New York by Breit f& ' 
We Twentieth street 
John Church Company. 
The John ¢ t Company nt out recently t g 
Br H , t { 
equipp. i H 1 ti 
we ' ‘ t and fan ‘ 
idea y rey I 
(text | n ‘ ‘ s nd ¢ Ther 
another , text \ le Poy writ 
A r a t i etting 
Me Hohe ¢ r the repert of slict 
and will } engtl nus! f pacity a 
it 
F. E. Edwards, Cincinnati. 
, , 
1 hye } dw y ' } { ed ’ ’ aT re 
word \ | ft g | Pur stor 1 Land 
} | \ It i ' tem 
ment in 4-2t ‘ FE f t Under the present mit 
tror t i propositi Van der icken 
nation g d thoris 6 ane of thee ‘ 


portant of our American mposers 








THE MUSICAL COURIER 











“ 7 


y he 






New York 
International Art Society, 


December 9, 1907 


dorf-Astoria Hotel December 2, followed by.a 


instrumental music, was attended by 


people that adjournment to a_ larger 


ary. Claudine Hepburn, soprano; Eleanor 


Chambers, playing trumpet 
Violinist Sommergren played 
An “at to 


December the 


home” 
18, at 
Marks, 


Hepburn 
evening 
Mr H. Christopher was 

| nn An 
in Lambord’s recital of works of com 


that 


his own 


December 1, brought 


d publi ity nd, consequent on 


increased interest in his works 


Welsh ontralto, sang songs with much beauty 
1 


played a tor cello, 


An 


frot trio for piano, violin and cello, heard once 


pre ; Hans Kronold romanze 


beautiful musical thoughts 
praised 


then much 


t. Mr. Lambord played 


composition of much 


Hall, 
Arion 
King 


olo numbers, 


\rion 
Decembe I nder the pice of the 
ham G 
t} plano veauty f tone, and a 


Mi 


eshing re 


played the 
the 


King, he 


traint, vio 


11 


od rk in a gracefully played waltz 


\1i Schippers sang with intelligence and 
and 


the 


t von 1 the Nymph nd Faun waltz, 
accompanied at 


the p irticipants 


Marie (¢ 


Clinic, in 


d by ross 
the 
f the Waldorf-Astoria Hotel, was a re 
y pecialists to 
Mrs 
Asal 


pro 


were 
Ella Belle 1 Klizabeth Boyd, 7 


Margaret Crosse and the 


om 
two 
lds company, and 
1 | i-Ko t lapat ( ctre Beside these, 
Hovt conti ted some songs and imi 
Dr. | W 
i wd Reinald Werrenrath, sang 


ot 


iwson, 
“ thre result this 
hile at chestt directed by Con 

if Madame New 
hort Dr. Adelaide 
William R 
the large interest 
rinated Madame New 


P rtai ong enough to 


Hlenry 


he act stereop 


Hinkl ray 1 tly gin Savannah 
Haif 
sound 


s taken 


December 
Burnham ; 
it and Shadow,” 
for their 
Ruth 


Gam 


chosen 
and 
Irene 
natural acting 
rys were 


after 


The three pli 
rticipants in the 
vs were Horace H. Porter, Thomas I 

White, Stephen 
Maguire, Mark 1 

Mason, S. Alma 


desreve credit for serious 


Sinclair, 


David A 
NT 


+ 
ae ta en gerenenn aee 


i a= 


Pe. 





~ 
‘ 
~ 


endeavor, surmounted in many cases by recognized achieve- 


ment 
nme 
Violin and piano music was played by W. H 
dyk and R M Jeffrey, at the Hotel Astor, December 2 
lhe violinist has studied at the Brussels Conservatory and 


van Maas- 


plays with musical tone and good taste, while Mr. Jeffrey 


has undoubted piano talent. A large audience attended. 


nepee 
Sally Frothingham Akers has some beautiful voices 
under instruction, among them a young tenor of exceed 


ing promise. Most of the pupils sing in choral societies or 


choirs. Viola Gram and Jessie Christian are continuing 
their study in Paris, Betty Ohls in London, where she sings 
it the Empire Theater, and Evelyn Fogg is solo contralto 


at the First Presbyterian Church, of Brooklyn. Miss Akers 


gives monthly teas to pupils, and on Tuesday next a 
new Christmas “Halleluia” for six female voices will be 
sung. It was composed by Miss Akers. F. A. Mills pub 


lishes her songs. 

nee 
Gale is exceptionally busy, not having a free 
She is 
hands 


Florence E 
the succes} 
with some particularly She 
sonally had difficulties to overcome in the case of her own 


hour in afternoon. having special 


weak and arms. per 
small hands, and it has resulted in her thoroughly under- 
standing of 


overwork and forcing of the arms and muscles are now 


relaxation and muscle training. Some cases 
under her care, and all of them are improving finely 
nner 

Clarence Templeton, tenor, had special success with Par 
son Price’s “Love Lies Bleeding,” which he sang in Key 
port last week, a local paper saying that “Mr. Templeton 
in his solo work demonstrated not only a very fine, sweet 
tenor but that had of it.” 


\lberta Parson Price, pianist of the Kathryn Gunn Trio 


voice, he wonderful control 


and Grace Corwin, a Price pupil, were prominent factors 
in the success of the Trio at a concert before a crowded 
house at Ozone Park last week 


nner 
Wesley Weyman is exceedingly busy with teaching, and 
as a result he finds little time to practice. He will, how 
recital at Mendelssohn Hall January 11, and 


ever, give a 


one in Boston later 
nr, 


Zoltan de Takach gave a recital ef his own compositions 
at Floral Park Hall recently. He was assisted by Mrs. C 


H. Rockwell, soprano. The local paper praises the affair 
highly 
RRs 
Marguerite Stilwell, the pianist, who was married to 


\lfred Ross, concertmaster of the Liverpool Symphon; 
Orchestra, August 28, made her debut with that orchestra 
November 23, playing the Liszt concerto. December 14 


she appears at the Shiever Quartet chamber music. concert 


nrmre 
J. Christopher Marks, organist and choirmaster of th 
Church of the Heavenly Rest, is very busy with Advent 
nusic December 1, Maunder’s cantata, “A Song of 


lhanksgiving,” was given 
znRre 
Herbert S. Sammond, organist and director of the Clin 
Brooklyn, 
of French 
works by 


ton Avenue Congregational Church, with his 


choir of thirty voices, gave an evening 


Standard 


com 


posers’ music December 1 Massenet 


Gounod, Saint-Saéns, Guilmant, Bizet and Dubois were 
sung and played 
nee 

Jacob Ginsburg, who discovered the voices of Herman 
\reson and Joseph Aronstein, the former now in Milan, 
is at 820 Carnegie Hall Monday and Thursday afternoons 
The singers mentioned were poor artisans, who little 
knew they possessed fine voices, and Mr. Ginsburg has 


started them on the road to operatic prominence 
nme 

Anderson, flutist, 
cert December 13, at Mendelssohn Hall, under the patronage 


of the 


Margaret de Forest announces a con 


Duchess of Marlborough. Lucille Presby Throop, 


sist 


soprano, and the Jacobs String Quartet will a- 
npre 
The second musicale of the Rubinstein Club was given 


at the Waldorf-Astoria Hotel, December 7. Marie Cross- 


Newhaus is chairman of the program committee, an‘ 
Mrs. Harry Wallerstein is president \ large number 
of new members were welcomed by the president As 
usual, this prosperous organization filled the gallery to 






overflowing, and a delightful program was rendered. Everet 
Maclachlan sang in a of rare 
difficult songs. Wilhelm Lamping, cellist, gave two num 
Flor- 
soprano, charmed by her singing and _ per- 


voice sweetness several! 
bers, showing a deep, noble tone and fine technic. 
Hinkie, 
Elizabeth Ruggles was at the piano 


ence 
sonality. 


Minneapolis Applauds Kar! Klein. 

Karl Klein, the young American violinist, has received 
two more high endorsements, this time from the critics of 
the Minneapolis Tribune and Journal. Extracts from re- 
of Mr. Klein’s appearances in that city read as 
follows: 


views 


Karl 


York a few weeks ago, quite came up to 
| 


bow toan American public in New 
the 


by the Gotham critics, in his performance last night In 


Klein, who made his first 


high mark set for him 


appearance 


he is under the medium height, slight and supple as a girl, and his 


age cannot be more than twenty He impresses one as being 
built principally of temperament and soul, and the message of his 
violin bears out the suggestion of his presence. He is a magnifi 
cent technician, and a brilliant interpreter—but more than this, his 


bow gives to the strings the beautiful singing tone that speaks from 


the soul of the player. He was accorded a most hearty reception 
by that party of musical Minneapolis that was in the Auditorium 
The numbers that so perfectly exhibited his technical skill and his 
musicianly feeling were the “Caprice” of Guiraud’s, the inter- 
mezzo, “Farewell to My Georgia Home,” by Bruno Oscar Klein, 
the distinguished father of the violinist, a “Minuet” by Beethoven, 
Hubay’s “Zeyphr,” and Bach’s “Air on the G String,” which was 
given in response to an encor Minneapolis Tribune, November 
27, 1907. 

Mr. Klein is touring his native land for the first time after the 
completion of his studies abroad Mr. Klein's principal number was 
“Caprice,” by Guiraud, which he rendered with much feeling and 





brilliancy, the allegro appassionato offering some hideous difficulties 
bravely overcome 

\t his second appearance the artist played an “Intermezzo” by 
his father, the well-known composer, Bruno Oscar Klein, consisting 
of a paraphrase of “Farewell to My Georgia Home”; further, a 
“Minuet” by Beethoven, and Hubay’s pyrotechnically exuberant 
“Zeyphr,” all played in properly diversified moods and styles. One 


of the best things done was the famous Bach “Air on the G string,” 


which was rendered colorful tone 


Mr. Klein’s 
Maurice 


with a deep and exquisite feeling 


accompaniments were played faithfully and well by 


Eisner Minneapolis Journal 


Granberry Piano School Recitals. 

The Granherry Piano School, of which George Folsom 
Granberry is the director, gave another of its educational 
recitals at the Carnegie Hall branch, Saturday afternoon 
of last Mr 
Granherry, the following united in playing Weber's “Invi 
tation to the Dance”: Helen Clarke, Annie Hodgson, Miss 
Martin, Lillian Watkins, Miss Willis, and Kenton Winter 
Other ensemble and solo players of the afternoon were: 
Dorothy Maloise Ruth Blackford, 
Eleanor Evans, Ruth Field, Dorothy Gay, Dorothy Hand, 
Dorothy Street, Helen Truslow, Elizabeth Wells, Edmund 
Priscilla Hand, MacDonald, Wini 
fred Young, Stella Barnard, Elizabeth Armstrong, Vera 
Bloom, Catherine Hand, Lloyd Kayser, Robert Van Kirk, 


week After the introductory remarks by 


Seamans, Dixon, 


Clark Brown, Frances 


Robert Masters, Emmeline Maxwell, Juliette Meylan, 
Dorothy Moody, Lillian Salter, Ethel Simmons, Albert 
Sturke, Janet Tenney, Frances Turner, Mildred Bishop, 


Charlotte Saint-Saéns’ 
of for 


the closing number, was played by Marie Ackley and Dr 


Marian Barlow, and Spooner, 


“Variations on a Theme Beethoven,” two pianos, 
I 


Elsenheimer, one of the masters at the school 
of 
recital 


exhibitions and sound 


the 


were numerous talent 
Phe that attracted the 
greatest interest was the ready skill of young students to 


There 
schooling feature of 
play as called for by persons in the audience, pieces and 
exercises in either major or minor keys 

The Tolmanina Trio. 

It was Edouard de Reszké, who as a friend and admirer 
of A 

Miss Tolman is a pupil of Erich Loeffler, brother of the 


Laura Tolman, cellist, gave the name “Tolmanina.” 
composer, and attributes all of her success with her chosen 
instrument to this teacher. She has also studied in Leipsic 

Pearl Brice, violinist, is a young Wisconsin woman, and 
a pupil of Sauret and César Thomson. She has played 
with some of the leading artists of the world and shows 
remarkable talent 

Myra Winslow, pianist, has studied with the best New 
England pianists and specialists in theory, and is a sound 
musician 

Miss Tolman’s the 


pecially high, and her intelligence, experience in foreign 


aims for Tolmanina Trio are es- 


lands, and marked musicianship are potent qualities that 
stand for the best of success 
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CONTRALTO 


GEO. W. STEWART, Manager 





* Phone. 1198 ja 120 Tremont Street, BOSTON, MASS 
TENOR Vocal Instruction. 
= Lecture, Song-re- 


cital, ‘‘The Art-song, from Schubert to 
the Present Day.” 607-8 Carnegie Hall 


ORNELL 
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Henson, Jeanette Fernandez, Florence Mulford 


ae Wy EE; EE; 7 13 Lung’ Arno Serristori, FLORENCE, ITALY __ 
EFRANE oRMS BY 


TENOR 
Under the exclusive management of HAENSEL & JONES 


542 FIFTH AVENUE - - - NEW YORK CITY 


anna LankKkow 


Aathor of “THE SCIENCE OF THE ART OF SINGING” 

New York Studio: 25 West 97th Street. fur 

The only authorized teachers in New York: Mrs. Jane Gorden. Mr. Andreas Schneider, Mr 

L. Lankow. Abroad: Eduard Lankow, Martha Hofacker, Paul Veron, Marie Orthen, Marguerite Arcularious- Jantzen 
Buesing, Andreas Schneider, Berrick von Norden and others 





THE RENOWNED BARITONE 
All branches of Singing. Special training for opera. En 
dorsed by Conried, Chadwick, Dr Fiegield. Gerhart 
Heintzman and others Teacher of Georg Fergusson 
Shanna Cumming, Car! Dufft, George Fleming, Medora 








ypean studio address given later 
Berrick von Norden and Mr 
Here 


Victor 
Freda 


















































student a 
Heep, Kathryn R 
Eda Be \gr \ 
Y n Alt ( iN 
Many tl 
New Appointment for Bruno Huhn. 
Bru 
iz 

ane 2 : 
duti W I ( 
tl i 


CHARLES W. 


CLARK 


In the United States 


September, | 907 
February, /908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 
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_. ~Suzanne Baker, Cora Cross, Pauline 
Fredericks, a G alvin, Nellie Hart Marion Stan 
ley, Estelle W arc Ri ith White, Gee ge Bemus. 
William Burt, Ge ge Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 


church work 
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GILBERT RAYNOLDS COMBS, Director 
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Albert Spalding’s Second London Recital. Plea agemede ee aah 05 . see henge dima g8 oy Winter Term at Guilmant Organ School. 
\t his second London recital, given week after th tS tedacsen Basile: anaes Tesla ta a) alee (played also by The winter term of the Guilmant Organ School will be- 
ich is mentioned in another part of this p Sauer last February), Chopin’s “Berceuse,” and one of Liszt's gin Tuesday, January 7. Mr. Carl has arranged with G 
rt Spalding played the Bach sonata in F minor, !unearias pagel he showed a tendency at times to make more Waring Stebbins to give a series of lectures on “Musical 
d by Alfred Cortot, and they were 2°" = ee “ed eae tet ips ree aaa Mr wet, History” before the students in January. The Rev. 
gain in the Beethoven “Kreutzer” sonata ould have stood out clearly; but his quiet touch was attractive Dr. Howard Duffield begins a course of six lectures on 
dag d “La Folia,” by Corelli, were the othe d his rapid passages often very delicate. He was at his best ir “Hymnology” this week, Thursday afternoon, at 4 »’clock. 
i mie Mr. Cortot played a group of piano solos, the “Bereeuse,” which went very quietly and easily, whereas in the A class in sight reading and reading from the score is 
ics were unanimous in their opinion of the escent pa . = “A tg ee labored from having their outline being formed (under the personal instruction of Mr. Carl), 
9 linist can be seen by the following criticisms a eel Siete. in preparation for the examinations of the American Guild 
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Le) s A 


SOUSA AND HIS BAND 





Sunday Evening 
December 15th 


mrmnrsus CRAND CONCERT 


CONDUCTOR 


SEAIS ON SALE TUESDAY, DECEMBER 10 


Mine.von. KLENNER 


Will resume Teaching Sept. 16th, 1907 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS — Florence Mulford, Kathieen 
Howard, Ketharine N. Fique, Frances Travers, Adah Benz- 
ing, Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillle May Welker, Grace Ames, Jule Layton 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans 

Eleanor Creden, Almece Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
B01 West S7th street, New York 


MARIE HERITES 


Great Bohemian Violinist, Papil of Sevcik 
FIRST TIME IN AMERICA 
Address Commanications to R. EH. JOHNSTON 
Telephone ; 666 Madison Seusre. St. James Building, Broadway and 2éth St., N.Y. City 


MIRS. CARL ALVES 


AMERICAN CONTRALTO 
VYOOAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., 1 























Edward Johnson's Many Appearances, 


Since his return from Europe in October, Edward John 


on has filled engagements East, West and South. His 
bookings for this month include, “The Beatitudes,” with 
the Cecilia Society of Boston, a return engagement in 
Oberlin, Ohio, in a performance of “The Dream of Geron 
tius,” and also for “The Messiah,” besides recitals in sev- 
eral cities. Some recent Western press notices include the 


following 


Edward Jo 1 an impressive Erik, the unfortunate love 
a perfectly delightful Steersman The dramatic intensity of 
Erik wa i l felt by the singer, who, im the divine 
iwatina of the last act, “Hast hou Forgot That Day,” offered 
t CR singit with an undertow of strong emotion. One 
d t i by the mentioning of the artist's splendid work with 
t ti of how finely was rendered the recurring phrase in the 
first duet with Senta, “Then Let My Heart with Anguish Break.” 
Mir ipolis Journal 
Ed rd Johnsor golden and fluty tenor voice is a source of 
1 re alwa his int tation of the two roles of Erik 
| S nan w igh! urtist His several solos were mem 
al beautif Minnea Tribune 
\I J a ter i f urkable sweetness and good 
ge a f ' ! r ceived with the greatest plea 
f ‘ ang into t fearts cf his audience Grand Rapids 
Ile 
Mr | g } a with s le id effect He was en 
red and sa twik tting of “I Love and the World Is Mine,” 
f ble t ive t tf Detriot Free Press 
M / ic f e true ter timbre and none of 
effeminate softr whict often goes with the heroes of the 
( { k ! ! 
Music in Holland. 
Tue Hacue, November 29, 1907 
lhe only event of importance durirg the last few weeks 
was the appearance of Richard Strauss, who conducted 
ome” with the Italian Opera. He has had a great per 
sonal success, and the orchestra and soloists were very 
good. As to the drama, the opinions are still contradictory 
| an nA 
he French Opera will soon bring us “Patrie” (Pal 
dilhe), and after that “Madam Butterfly.” We had a fairly 
od performance of Nicolai’s ““Merry Wives,” with Ger 
lan arti 
| an 
The new basso of the French Opera, Mr. Burke, from 
| nt | mad 1 very favorable impression 
Dr. J. pe Jone 
| Bremen Cathedral Chorus celebrated on November 
oO the fiftieth arniversary of its existence 


of Organists and those at the school. 

During the fall months many of the students have se 
cured important positions. 
O 


Among the most recent is Harry 
who has become organist and choirmaster of the 
Reformed Church, New York City. Mary 
J. Searby has been appointed organist at Zion Lutheran 
Church, New York City. 

The scheol has had a remarkably prosperous year thus 
far. Students have 


Hirt, 
Bloomingdale 


been there in such numbers that it has 
been necessary for Mr. Carl to establish a waiting list for 
those who wish to study the organ with him personally 


Frank Ormsby Saves the Day. 
Word has been received Chillicothe, Ohio, 
the Society gave “Rose Maiden” 
ber 4, that the conductor, Evans, was taken ill at 


from where 
Decem 
the 
For a moment the 
members of the society were in a quandary, 
told their troubles to Mr. Ormsby, 


Cowen’'s 
Dr 
and was unable to conduct 


Choral 


last minute 
but when they 
who had been engaged 
this known 
the 
and he carried the 
Mr 
Ormsby received quite as much applause for his conduct 
As Dr. Evans 


tenor solos on this occasion, well 
of 


immediately volunteered to direct, 


to sing the 


artist, who has conducted a number societies 


West, 


performance 


in 
through to a most successful conclusion 


ing as he did for his magnificent singing 
the conductor of the societies at Marysville 
Columbus, Ohio, which Mr. Ormsby sing, it is 
quite probable that the latter will be asked to conduct these 
as well. 


is also and 


at is to 


performances 





Bernice de Pasquale Makes Debut as Lucia. 
cable regarding 
prima 
singing 


the 
Pasquale, 


following 
engaged 
Italian Grand Opera Company, 


received 
de 


Oscar Saenger 


his pupil, Bernice as donna 


with the now in 


Havana 


Havana, December 7, 1907 


York: 


Lucia debut; de 


Saenger, Neu 


Pasquale exceptional triumph 
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GODOWSKY'S LONDON TRIUMPH 


The Musical Courier, which has greater facilities for keeping a courant with the doings of 
the great artists the world over than any other publication, has received an extraordinary set of 


criticisms on the recent London recital of Leopold Godowsky. 


These press notices, which are 


herewith reproduced, constitute one of the most remarkable and unqualified endorsements an 


artist has ever received in the entire history of music in the British Capital. 


recent decades been so universally acclaimed. 


(The Times, London, October 30, 1907—Dr. Fuller Maitland 


M. Godowsky’s position among the great pianists of the day is so well assured that 
a large audience is a matter of course whenever he plays Yesterday afternoon he 
seemed bent on proving that, in spite of his incomparable techni que and mastery over 
every imaginable difficulty of the keyboard, he is yet a musician first and a virtuoso 
second. He began with the prelu le and fugue in major from the first book of the 
“48,” and Beethoven's sonata in the same key, op. 109. Both were played with beautiful 
feeling and artistic purity of style; and even in Liszt's transeriptions of “Gretchen 
am Spinnrade” and “Das Wandern” there was nothing in the least flashy or out of 
the mood of Schubert The chosen numbers from Schumann's noveletten were the 
noble and extended one in F sharp minor, No. 8, and that in D, No. 2; both were 
played with much more of the irue Schumann intimité than the player has before 
shown; and the sonata in B Set minor of Chopin, and four of Liszt's own pieces, with 
a rearrangement by the player of Blumenfeld’s transcription of a waltz by Glazounow, 
completed the program, which was, of course, extended by encores 


(The Daily Telegraph, London, October 30, 1907.) 
MR. GODOWSKY'S RECITAL. 

All too rare are the visits of Mr Godowsky He is one of the very few pianists 
who, in some respects of their art, seem to stand apart from the rest. His, indeed, 
is a commanding personality, and in his very aloofness, as it always seems, from every 
thing save the music which he is interpreting for us, lies a peculiar, compelling fascina 
tion. Who, indeed, can resist the feeling, when he is at the piano, that one is in the 
presence of a great artist, an intellectual force? We may not always see eye to eye 
with him in his reading of this work or that, yet all the time one realizes the strength 
of the man’s personality, and is in doubt what to admire most—his prodigious technique, 
which makes easy conquest of the most formidable difficulties, while never, as it were, 
underlining them; his remarkable insight into the composer's mood and meaning, or his 
singular power of expressing almost every shade of emotion. At his recital in Bech 
stein Hall yesterday afternoon—his “only” appearance, one regrets to learn, this 
autumn—Mr. Godowsky showed us once more all the facets of his genius, and again 
dazzled us by the brilliancy of his playing. But it would not be domg him justice 
leave those who were not present to imagine that he was content merely to dazzk 
For of Beethoven's sonata in E major (op. 109)—a work whose subtleties have baffled 
not a few musicians—he gave us a reading so lofty in conception, so perfect alike in 
its restraint and dignity, and so clearly in accord with the spirit of the music as to set 
the performance on a plane by itself The other large work in the pianist’s scheme was 
Chopin’s “Funeral March” sonata, in which, as all know well who have heard him 
play it, some of Mr. Godowsky’s linest qualities are displayed. But before this he had 
given his fancy and delicacy full rein in a couple of Liszt transcriptions of Schubert 
and taken in hand two of Schumann's noveletten There were other things, too. in 
the exacting program, but the recital, long as it was, can yet have brought no sense 
of weariness to those who attended it. For, from first to last, Godowsky’s commanding 
gifts stood clearly and impressively revealed 





(The Standard, London, October 30, 1907.) 
MR. GODOWSKY’'S RECITAL. 

Mr. Leopold Godowsky has been aptly described as a “pianist’s” pianist, and h 
superbly fine equipment on the technical side, his extreme polish of style, and hi 
responsive touch make his playing not merely a delight, but an education. His inter 
terpretations yesterday at his only recital this autumn in Bechstein Hall were marke 
by the utmost taste and appreciation of the music dealt with, and his playing was 
enjoyed to the full by an overflowing audience 

After a straightforward and clear exposition of a Bach prelude and fugue, Mr 
Godowsky played the first of the three final Beethoven sonatas—the op. tog in E major 

which stand absolutely by themselves in the whole range of musi Infusing wonder 
ful color into the expressive set of variations which form the striking third section. 
he brought out not only the strength of the music, but its delicate fancy as well. It was 
plain and straightforward Beethoven playing that allowed the actual spirit of the music 
to predominate, and Mr. Godowsky did not break the continuity by any pause between 
the three movemeymss 

Most delicate and dainty was his playing of the two effective . t arrangement 
of songs by Schubert—the “Gretchen am Spinnrade” and “The Wa r”’—the latter 
being repeated in response to the enthusiastic applause 


(The Morning Post, London, October 30, 1907.) 
MR. GODOWSKY'S RECITAL. 
The recital given by the famous pianist, M. Godowsky, at the |} 
yesterday afternoon naturally attracted a large audience. Among the great 
tf 
t 





of the present day—and there are so many—M. Godowsky occupies a { 
His technique is extraordinary—so extraordinary that he has thougl 
instances to add fresh difficulties to pieces already complicated enough for most 
people. Happily, however, he does not always do this. Yesterday he gave a magnificent 


ominent piace 


fit im ertam 


interpretation of Beethoven’s sonata in E major, op. 109, and followed th up with 
some of Liszt's transcriptions of songs by Schubert. His playing of Schumann's 
novelettes was brilliant and fantastic, and he was at his best in Chopin’s B flat mir 
sonata, of which he gave a splendid interpretation. The program further included { 
pieces by Liszt It 1s needless to add that M. Godowsky’s success was as great as it 


was well deserved 


Che Westminster Gazette, London, October 30, 1907.) 


Godowsky is one of those players who bring home to the critic in a peculiar 
degree the cheapness and paltriness of his business. To sit in judgment on such 
achievements as his demands, indeed, an ajtogether exceptional amount of self assur 
ance. For what must always be insisted on in respect of this great artist is that his 
playing is not less wonderful on its artistic and interpretative side than in respect of 
his transcendant technique. His amazing virtuosity is only a means to an end, and 
speaking generally, is never paraded on its own account. He does what others drean 
of—“Dream? Strive to do, and agoniz: to de And fail in doing”—but all with suc! 
consummate mastery that it seems the easiest thing in the world The art whicl 
conceals art is exemplified in the highest degree in the playing of this unparagoned 


No pianist has in 
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music really needs, and | t ‘ S I ( 1“D 
Wandern” it was the delicately it phr gy t rybody wonder at 
pianist’s gifts 
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Jane Noria, of the Paris Grand Opera, 
a Beautiful and Charming Singer. 


ae 








Paris, November 22, 1907. 
iber of noted singers in European 
yvered to be American born— 
known now before the pub- 
sketch, Jane Noria, of the 
artist—a beautiful woman 
latest picture in the 
Reutlinger, and adorns 
CouRIER. 


ais 
ot the best 


ect of this 


_ whose 
ken by 
MUSICAL 
Staters, 


[HE 
ited 


lu Ilv ol tain, the best 


ol 
are inclined to 
of everything—be it in 
always seeking in the lat- 

unk it 
a European celebrity they 
ssor of a native born, 
{ d and accredited artist, 
ent instance 1 in point 


nown—and some- 


a case 


sonal. She pleased particularly in the dramatic passages of 
her role, Juliette, which she sang entirely without any 
misgiving. At the fall of the curtain the debutante received 
an ovation.” And thus in Le Petit Journal, L’Eclair, Le 
Gil and other French dailies, a similar “song of 
praise” may be read. 

Three months later, when Jane Noria made her appear- 
as Elsa, L’Eclair, of August 20, 1903, said “Yester- 
day Mlle. Noria sang for the first time the role of Elsa, in 
‘Lohengrin,’ with exceeding grace and a remarkable vir- 
She found occasion to show her dramatic dic- 
and her complete before a crowded 
house.” 


slas, 


ance 


tuosity. 


tion success was 


The Gu Blas, of same date, said: “Jane Noria triumphed 
in the rele of Elsa, which she sang for the first time last 
night. A public, numerous and enthusiastic, acclaimed the 
young singer.” The Tam-Tam, the Gazette du Théatre, 


1669| TEL NATIONAL DE L'OPERA 





where she enjoys the gondola. She is married to a Vene- 
tion count named Centanini,.who is one of the conductors 
of the San Carlo Opera Company and who accompanies 
her on this American tournée. 

During a happy month or six weeks spent in Venice 
this summer, the Centaninis enjoyed a huge holiday at 
their palazzo, or castello, indulging in sports and pastimes 
of all sorts—some of which are pictured here, together 
with a few other scenes. Among her pets in Venice, 
Noria’s chief delight was the “baby donkey.” One day 
she tried to pick up the donkey and run away, but was 
surprised in the act and “snap-shotted.” Another time 
the jolly couple went out together for a foot-bath—the 
result of which is an excellent picture of the man in the 
case, or rather in the water. One of the snapshots is a 
scene, showing Noria in her gondola with her sister and 
brother-in-law, the Princess and Prince di Sciari of Ven- 
ice. Another shows a part of the palazzo garden and the 
garden entrance to the Centanini castello, with the prima 
donna standing on the parapet. Mme. Noria was well 
caught, or “camera-ed,” on one of her promenades; and 
in another picture, a familiar scene in Venice, she is feed- 
ing the pigeons in the Piazza di San Marco. 

The San Carlo Grand Opera Company’s opening in 
America will be at Boston, in 
with Jane Noria appearing in the title role. 

Detma-HeEIne 


“La Gioconda,” 








t. Le Mo., where 
st 1 cal education, came 
in life f | | id studied 
J B 1 mise-en 
ion, with Victor Capoul 

I h capital she wa 

yi varer 





m~ J. REGNIER, H. REGNIER. VIOLLAT. BEAUVAIS, G. COUAT. BARBIER 
MESTAIS, L. PIRON. SOUBRIER, L. COUAT, BOOS, 8. MANTE, DOCKES 


M* JANE NORIA «.: 


Les Bureaux seront ouverts a ‘7 h. 1/2 — On commencera  S heures 


AUJOURD'HU! MERCRED! 20 MAI 1903 


ET 





JULIETTE 


Opera on CINQ acies, de J. BARBIER ot CARRE; Musique CHT. GOUNOD 
Homeo 
M. ROUSSELIERE 


Tybalt 


MM. NIVETTE A.GRESSE WOTE LAFFITTE 
&. M. DELPOUGET 


Frére Jean 


MM. DOUAILLIER GONGUET GALLOIS DENOYE 


Juliette 


Frére Laurent Capulet Mercutio 


Gertrude 


x VINCENT 


WANSE (au 6” ecte) 


MEUNIER, BILLON, MOURET, PARENT 
pct nc SOUPLET. KLEIN 


(Cumming-Spencer Recital in Brooklyn. 


The art of ensemble singing was beautifully 
illustrated at the joint recital given by Shanna 
Cumming and Janet Spencer, at the Central 
Congregational Church, in Brooklyn, Wednes- 





Marco 


Noria feeding the pigeons in the piazza of San 





HENRY VIII 


day night of last week. The duets on the pro- 
gram included: “The Gypsies,” Brahms; “I 
Would That My Love,” Mendelssohn; “O 





LOHENGRIN 


Wert Thou,” Mendelssohn; “Neuer Frihling,” 
Ries; and one number forgotten by this gen- 


eration—the duet between Semiramis and Ar- 









tha ppeared ider her 
l ntit | to sing two sea 
company After her re 
Eur was engaged by Director 
the Paris Grand Opéra under 
f M ] Nori making her 
lebut at that theater on May 20, 
| in G opera, “Roméo 
{ iin jealous and ill disposed 
tried to deny this Juliette debut. 
eason it may be w to reproduce here, in 
form, the affiche or poster as it appeared at that 
! ird { tl P Opéra, showing the 
1 the ass ate artists 
t thereafter Jane Noria made her 
id new role, that of Elsa in “Lohengrin” 
) een fron ve Of the later Opéra programs 
led herewith 
i es wert lowed by Mlle. Noria with 
N Leoncavallo’s “Paillasse” (“I Pagliacci”), and 
niime pre notices of these performances at 
Opéra there is found for instance in Le Journal 
M I 03, that Mlle. Jane Noria, before a very bril 
is made a “most remarkable debut in the 
f J e is a “fine actress, full of charm 
ty, possesses a voice of exquisite sweetness, 
t 1 powerful dramatic intensity. Vic- 
Journal continues] Mlle. Noria has conquered 
f 1 splendid place for herself among the 
e Oy where by right she belongs.” 
s Figaro of same date (May 21, 1903) says in 
Mile. Jane Noria last night made her debut at the 
Romeo ct Juliett Che voice of the debutante 
t extensi und with a charm altogether per 


Le Bure aude Location est ouvert a Opéra, cote gauchede ls facade, de 40h. a6 b. 


and other papers were of a like opinion. 


rn. = Tee 
- 


And in September 
following, Le Figaro spoke of Jane Noria in a third new 
Nedda, as being altogether delightful and dramatic; 
while the Presse Musicale reviewed the debuts of Juliette, | 
and Nedda remarkable and brilliant suc- 


role, 


Elsa as most 
During her first year’s engagement at the Paris Opéra, 
permission of the management, Noria also sang at the 
Opera of Monte and later at Ostende. 

As prima donna soprano of the Russell San Carlo Grand 
Opera Company, its trans-Atlantic tour, 1907-08, Jane 


by 


Carlo, 


in 


Noria’s repertory will include, among other roles, “La 
Gioconda,” “Aida,” “Il Trovatore,” “I Pagliacci,” and 
“Ugonotti,” in Italian; “Lohengrin,” German; “Carmen,” 


etc, in French—singing all three languages equally well. 
Her ideas and original designs in the matter of costum- 


ing her roles are very interesting; for instance in “Lohen- 


and the following 
memoriam) ; 


and 
cesses, .remarking that a new star had risen in Jane Noria. f. 
her songs and arias with that individual charm that first 
won recognition for her. 


of the 
wake up to this 
singer to leave the United States for appearances abroad 
The beauty of her voice and the temperamental warmth 
of her singing were again revealed in a Handel aria, and 
a wide range of songs in German, 
beginning with the spirited 
and ending with 


7 he 
blended 


saces, from Rossini’s “Semiramide.” 
voices of the soprano 
perfectly, and what beautiful voices they are 
Madame Cumming sang arias by Mozart and Handel 
songs: “Solvejg’s Lied,” Grieg (in 
“Dans le Bois,” Bizet; “War Ich nicht ein 
felm,”’ Tschaikowsky; “I Mind the Day,” Willoughby, 
“O, Come With Me,” by Van der Stucken. This 
avorite soprano was in excellent voice, and sang all of 


and contralto 


Miss Spencer must be ranked with the great contraltos 
day. It is to be hoped that all Americans 
fact before some Europeans coax this 


will 


Frerch and English, 
“Danza Danza,” by Durante, 


the winning “Love Me or Not,” by 


grin.” Mme. Noria has copied her Elsa’s costume from Secchi. “La Cloche,” by Saint-Saéns; “Sappische Ode,” 
a small statue in gold, silver and precious stones, found by Brahms; “Le Moulin,” by Pierné; “Ballad of the 
at Farrara; her Gioconda is after a painting by Rubens Trees,” by Chadwick, and “Greeting,” by Harris, com- 
of his wife in Venetian dress, Aida, Carmen, and some pleted Miss Spencer's contributions to the list. Elizabeth 
other costumes are modeled after her own design Ruggles was the accompanist. 

Out-door life and athletic sports claim considerable of The recital was given under fashionable auspices. Near- 


Ne 
being 


yria’s time; she is particularly fond of football, 1 


“kicker,” and loves horses, except at Venice, 


spare 
a go rd 


y 1,000 of Brooklyn's representative men and women 


accorded a most cordial welcome to the artists. 




















THE MUSICAL COURIER 


29 








Both are beautiful. It is a pity that 
Brooklyn does not encourage more such 
concerts. The silly teas, and the per 
nicious card parties. How much longer 
will grown-up men and women tolerate 
such shallow entertainments ? 


Granville Musicale. 


Advanced pupils of Charles Norman 
Granville, assisted by Mrs. Cecil Tucker, 
pianist, and Mrs. Granville, accompanist, 
delighted a fine audience at the sixth 
in the series of pupils’ musicales at the 
Granville studio-residence Thursday even- 
ing of last week. 

By special request, Mr. Granville added 
an aria to the interesting program, which 
included operatic and oratorio arias, 
songs and two ensemble numbers. Ed- 
ward Barrett, basso-cantante, sang a sere- 
nade, by Bullard; Mrs. Alexander Moir, 
contralto, was heard in the aria from 
“Samson and Delilah,” “My Heart 
at Thy Sweet Voice”; Minard Lozier, 
tenor, gave “If With All Your Hearts,” 
from “Elijah”; Mrs. Melvin T. Mac 
Laury, soprano, sang “O mes ouvre tu,’ 
by Delibes; Louise Scherhey, contralto, 
sang “Si tu mai mais,” by Denza; Charles 
McCullough, basso, sang a “Toreador 


CK 


Song,” by Couchois; Ethel Scott L« 


wood was heard in the aria “These Are T1 


Holy City.” 


[he choruses included “The Miller's Ws 


ing, and Barnby’s arrangement of the 





Noria promenading 


“Men of Harlech.” The singers who participated were: 


Sopranos—May A. Johnson, Jennie M 
Peake, 


A part of the Palazzo garder 


cagleson Elizabeth 





contraltos— Blanche 


Robertson, 




















Harry Allen, Charles 
Roberts and Frank Stucky 


during the season 
De Cisneros and the New York Symphony. 
Eleanora de Cisneros acl 


York Symphony 


Buffalo, J inuary 


itinerary being as follows 





Edith Robertson, Anna Schmidt, Margaret Schmidt 





January 6, Milwaukee 


January 12, Washingto 


Madame Gadski's Mext 


The tour which Johanna Gadski is to make in the 





Madame Gadski 


een little short of phenomenal 


Singing Teachers to Meet December 17. 


The monthly meeting of the 





Teachers of Singing will be held at Steinway Hall 
day evening, December 
i others interested in the teaching profession are invited t 
Florence Story, Jessie Thompson, Ethel Turner The address of the evening will be delivered by 
and Louise Wilson; tenors—John Alden, Harry 

Richard Glover, Walter Vincent; baritones and 


von Brookhoven, author of 


Brooklyn Institute Concerts. 


nstitute will present the 


Symphony Orchestra, with 


at the Baptist Temple, 


m, December 14. ( 


uikowsky concerto 
lhe Berlioz “Symphonie 

numbers by Gounod 
te the program 


December 16, is the date 





r , under th ius 
klyn Institute 

sop 1 I va Myk tt 

Beddoe tenor, and 

n, basso, are the solo 

B lyn perf rm 

by t I yklyn 

t the B ist Temple, 

ember 20 The Brook 


ys ges at t so pe 
e New Y k Oratorio 
who d ‘ this hea 
' f HH lel’s 
W . | Hall i 
’ D 
n r ton 
i pice 
1 Bee 
y | i Ww was 
' ’ 
‘ 
et 
lt R , 


Mrs. SmocK-Boice Pupils. 
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of the 


connoisseur who. 


subjective 


of his materials in hand, 


and novel piano works, 
“Little Ship on the 
and “The Island of Joy,” 


understanding to what 


even to the 





interpreter, 
knowing the 


Suc h 
Ocean” 


lineataon is markedly observable 
might 
trained musician 


but the flowery touch of the F. Wight Neumann, at Music Hall, Sunday afternoon, 
innate and intrinsic value December 29. 
and their distinguishing charac- zee 


teristics, emphasizes with charm and_ grace, personal, The second in the series of three concerts arranged by 
powerful and convincing, each and every offering; though Mr. and Mrs. Robert Boice Carson, was given at Cable 
we may have heard, and may hear again many times the Hall on December 3, and consisted of a program of songs 
same work, there is just that personal touch, that indi- by English composers. Mrs. Carson, who is one of the 
vidualizing that remains a pleasing remembrance. In new most pleasing of sopranos, and of a very engaging per- 


sang several groups of songs and two duets with 
Mr. Carson. Mr. Carson, 


3irds” and sonality, 


Alkan, 


as Ravel’s “Sad 


“The Railroad,” by also, was heard in several num- 


Debussy; this peculiar de- bers, and greatly pleased his audience. Mr. and Mrs. 
and lends a charm and an Carson are engaged for a series of four recitals at the Uni- 
be otherwise unintelligible, versity of Kansas 
| a nd 
a ed Mr. Staats, director of the Bostonia Sextet Club, has 


Ihe New York Symphony Orchestra will make its only recently recovered from typhus fever, ard will rejoin his 
appearance in Chicago this season in a program consist- club in a few days. \ 
Cun Decembe , 1907 irg chiefly of Wagner selections. The concert will be The Musical Art Society, Clarence Dickinson, director, 
; F program of the held at Orchestra Hall, Sunday afternoon, January 5, un gave the first concert of the season at Orchestra Hall, on 
Orchestra was the playing for the first der the direction of F. Wight Neumann. Rudolph Ganz December 3. Composed, as this society is, of some of the 
Or ' ; Sibelius E minor Will be the soloist, and will play the Grieg concerto, which best vocal material in Chicago, and under the scholarly 
MacDowell D minor con- he played with enormous success last week with the Bos- and efficient direction of Mr. Dickinson, the tonal quality, 
ha a rved to make ton Symphony Orchestra. the shading, phrasing, and general character of all the 
p ntevreat On December Bee work of this society is without question on a par with 
i ( n Rider-Kelsey, and Joseph F. Sheehan, the operatic tenor, will make one the best in the country. The program contained two 
Beetl 1 anniversary program, will be appearance this season in song recital under the direction cycles, each of six songs, by Hugo Wolf, and these novel 
as Naas mn Leone scene and of F. Wight Neumann, at Studebaker Theater, Sun- ties were especially artistic and a novelty as chorus work 
Perfido,” op. 46, Beethoven; overture, “Leon- day afternoon, December 29 Other numbers worthy of special mention were :“O, Mag- 
” Dikctowes mphony, No. 3, “Eroica,” E } ere num  Mysterium,” by Vittoria; “Bohemian Christmas 
“pe eee Che Hugo Heermann Quartet will give its second con- Carol,” traditional, and “Flax” (Russian folksong), by 
unre cert Wednesday evening, December 11, at Music Hall, Grechaninof nee 
with great ess on her tour, under the direction of F. Wight Neumann. Mrs. E. N rhe first in the series of Morning Musicales, arranged 
f W. W. Kimball Company. At Lapham, pianist, will be the assisting artist by the Musical and Dramatic Direction, for the benefit 
t given in the immen Convention ere of Maud Ballington Booth’s prison work, was given in 
endered th young artist Lawrence Rea will make his first appearance in recital the ballroom of the Auditorium Annex on December 2, 
wi n attendance, and nearly a hun- under the direction of F. Wight Neumann, Sunday after- by Lina Cavalieri, soprano, and Ernest Schelling, pianist. 
ed for those who came too late noon, December 14, at Music Hall RRs 
Vi Elvvn scored a tremend ere Clarence Bird gave the first of his series of three his 
Josef Hofmann will give second recital at Music torical lectures at Kimball Hall on December 6 Mr 
ere Ha under the direction of Wight Neumann, Sunday Bird’s program began with Bach’s D major prelude and 
Gat ecit t Music Hall on December 1, was ifternoon, December 22. fugue, followed by “Pastorale,” by Scarlatti; minuet, 
Chica admirers of this “an gavotte and variations, by Rameau, and Mozart’s F major 
nd lividual artist. In Mr. Ganz there is strong Glenn Dillard Gunn, pianist, critic, lecturer and teacher, sonata. All these old style compositions were beautifully 
t j jual note, not the enfeebled note will give his annual piano recital under the direction of interpreted with a clarity of technic and in a style of 
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quaint stateliness 
temperament, and 


© Rird inn, te oikte _ ; —_ a - , , , 
Mr. Bird, who is gifted with abundant great violinist appears before one, he is immediately recog Spry was especially noteworthy In the closing group the 


} . nal a oe oe ne - tee x" . : 
the possessor of really unusual technic, nized, and all others fade into the misty sphere of medi-  pianist’s own sparkling and dainty intermezzo was played 


i" » . - ] . ] . " . . } ’ } } ] } } } 
which he has under splendid control, continued his pro-  ocrity. In the class of the really great violinists belongs with a charm of style that won many admirers. <A sara 


gram with the B 


was one of the best interpretations of this 


here in some time 
ing Beethoven ror 


eethoven sonata, op. 27, 


} 


’ ‘4c a | , : ‘ , ‘ 
No. 2, which Skovgaard, the Danish violinist, who plays with all the bande (Orientale) by Debussy was another composition 
. 


sonata heard charm of virtuosity, elan and musical feeling of the innate \ir. Spry seemed to enter wl 1 the 
| 


ly into the spirit of, and 





Chis was foilowed with the interest- artist. Mr. Skovgaard opened his program with the Men- delineation was very artistic and true to th spirit of 


ido, op. 51, No. 2. The 


~! > - 1 ’ " ‘ ; ‘ ‘ ‘ 
closing group delssohn concerto, which received a masterful reading; fol work Che closing number, t Chopin op. 53 polonai 


, > “On yno th “Vor ; er P al ‘ a " +4 
was by Mendelssohn, containing the “Variations Serieuses, lowing came Hubay’s “Hejre Kati,” in which the delicacy and was delivered with a dash and brilliancy of execution that 


and bringing to a close ore of the most artistic piano finesse of his art was revealed, and later a group composed proved Mr. Spry to be a virtuoso of no mean proportior 

recitals of the season & BR B® of Raff's “Cavatine”; “The Bee,” by Schubert; “Zapateado, ind one who should appear more frequently on the con 
“Faust,” as presented by the Italian Grand Opera at the by Sarasate; the Schubert-Remenyi “Serenade”; and an cert stage. Mr. Borroff ably assisted Mt Spry, singing tw 

International Theater on December 6, was accorded more original composition of his own entitled “Souvenir de er ups of songs in his usual good styl 

than the usual interest and patronage, for it was the oc- Paganini.” In this varied program Mr. Skovgaard was | ner 


casion of the debut of Alfred D. Shaw one 
most popular tenors 


Mr. Shaw appeared 


of Chicago's veritable artist, and his audience accorded him the greatest 


1 ] . ‘ ’ ‘ ' | ral ] ' ' mo | 
as Faust and enthusiasm, and repeatedly demanded encores. Mr. Skov Edward Walker, who is proving himself to be o ot 


made a most favorable impression, vocally and musicatly, gaard has a fine Guarnerius instrument, whose beautift tistic of Chicags eri tt W 
his understanding and familiarity with his role being com- tone is always commented upon wherever Mr. Skovgaard e the soloist at the sacred concert at Plymouth ¢ grega 
mented upon unreservedly Chis particular role is €x- appears. Several Western dates have been arranged for tional church, Sunday evening, December 22, and for t 
ceptionally well fitted to Mr. Shaw, or vice-versa this artist for the month of December, among them being Waukegan Uni ! I M 
zee on the 6th, Dwight, Ill.; 7th, Whiting. Ind.; oth, Marion iah” (Handel) on the ftert ' ft day oO 

rhe pupils of Agnes Lapham, pianist, gave a musicale Jowa; 10th, Parkersburg, lowa: 11th, Prairie City, Iowa Christmas night Mr. Walker wil ae in t Auditorium 
on November 13. Many interesting elementary grade com- ath, Winterset, Iowa; 13th, Oskaloosa, lowa: and 14th at Canton, Ohio, and on New Year's day for the ¢ bria 
positions were played by the following named pupils Lynville. lowa ere Club at Columbus, Ohi On Apt 6. 1908 Mr. W 
Edith Cloyes, Ruth Lasier, Charlene Gertrude Stearns, Many excellent concerts are given during the season ™"' be the t with the Ypsilanti (Mi Choral So 
Marion Condon, Thomas Stearns, Dorothy Watson, Mart- py the faculty of the many colleges and conservatories, “*" Rossi M Egy 

. icul n na colicg? arm conservatl } > 

garet Pollock, Aristine Knapp, Dorothy Sharpe, Margaret nder the auspices of the institutions, and as individual KAESMANN 


Ducker, Ruth F¢ 


The Anna Groff 


rector, @ave an int 


Institute on Decen 
of the Institute w 
numbers were ren 
Ulirich, contralto 
Groff, violinist 


A concert of mi 
the Woodlawn Par 


by Alexander Skov 


prano; and Louise 


linists who play ver 
in great demand tn 


line of departure 
1 arly appr aches t 














= id i 
EDWARD WALKER 


ster and Mabel Ducker 


nner 


concerts. At Music Hall on December 4, one of the most 


artistic and musicianly concerts of the season in this class CHICAGO ORATORIO AND FESTIVAL QUART ET 


Bryant Institute, Anna Groff-Bryant, di ' , 
on ; ae Se inn, ttt was given by Ragna Linne, soprano, and Herbert Butler, 
esting I sical id re o t he . e ‘ 
cresting musicale and reception at the violinist, both artists being members of the faculty of the LUCILLE STEVENSON 
iber 7 An informal talk on the wo-k , , 
. / : v t on the \ American Conservatory Madame Linne, who has one of 


as given by Mrs. Bryant, 


z 


dered by Miss Warner 


soprano; Miss 


and musical 5 


the best traimed soprano voice in the Middle West, fa 


timbre at once sympathetic, rich and full, and of a range 


TEWKSBURY 
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Ger C. Connell. tenor nd Raphael , ” 
. ee Nye necting every demand, sang Grieg’s “The Mountain Maid Sopran? 
cycle, interpreting this lovely cycle of songs with rare 
rF Fe , . , , ‘ 
musical understanding and a finish of technic that w i 
Pa Se de ae oo : JENNIE F. W 
: oe RG seen hela wholesome delhght Madame Linne was warmly received ad ° 
k Presbyterian Church December 5 ' 
= edits . —_ ©" 2 and was accorded deserved encores. Mr. Butler played a 
y | ‘ ist ] Olson. so ‘ ne: > 
_— vee . Eleon P group ot three numbers with his fine clarity of tor nd 
) | . 
1, plant are many vio , , ; 
David v 7a -" sti, ile good style, also the Wieniawski “Faust Fantasie,” and with 
" , f 
y artistically, wi a : ind who are Mrs. Herbert Butler the Sjogren sonata in E minor for Contralto 
the musical world, and sometimes the , . : : 
violin ind piano which proved te ” i very nteresting 
separating tl rood from the great, very j | | 
a See composition very well played. The a pani were M GARNETT 
' tanoih} on ' h he trul , 
1e intangible Hlowever, when the truly cslatnis. Sackett and bs Butler. 
As ae ECS ey pena 3 yew f IEDGE 
. Walter Spry gave his annual recital at Music Hall on 
= e -” f December 5, assisted by Albert Borroff, basso, Mr. Spry Tenor 
$ = j presented an interesting program, opening with the Sc! 





mann “Carnival Pranks,” which received an excellent 


terpretation, music illy and technically Then came Saint GRANT 
Saéns’ transcription of the andante from Haydn's “Sur 
prise Symphony,” a number of much interest, and exceed HADI E Y 


ingly well played, and following this came another attr 
tive number im the No. 9 of the Liszt “Etudes d’execu Bass-Baritone 


tion.” The last number of this group was a MacDowell 
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Leirsic, November 27, 1907. 


experiencing some of 
as guest conductor of the 
and St. Petersburg, 
Munich, is guest conductor 

[ November 27 
“Coriolan” 


*hil monic orchestras in Moscow 


ent Gewandhaus program tor 


the Beethoven 


rogram Na 


own three movement symphonic poem, “Bar- 
played by Stefi 


“Freischiitz” 


ro t kowsky violin concerto, 
(Geyer f Buda Pesth, and Weber's 
himself easily enabled to keep the 


over- 





the Gewandhaus men, and they are playing 

nder him. Hi mphonic poem is a great and 

wi that he could have been rated a great 

t written anything else. He has com- 

ined a world of finely inspired music with his program, 

! e very noisy parts, which are numerous, there 

ly alwa ne sturdy melodie direction discernible. 

ler this agreement the listener is not disposed to com- 

1 h mp conceived scenes of great tur- 

{ iptly set the entire orchestra to work on the 

G playing of the Tschaikowsky showed 

»f immense gifts and immense facility. Her 

f kneck speed and unsteady, so that 

nity of the work was in nowise maintained, There 

harm in breaking any tradition of interpretation, but 

t us not believe that Tschaikowsky conceived this con- 

ad musi 
eRe, 

\ HH alled to conduct three concerts 

t Lam vestra in Paris in December. This is 

f the of Chevillard. Hausegger will 

onduct early symp es of Beethoven and give large 
c W f Berhoz 

Ree 

B ver pla ed with the Winderstein orchestra the 

Brahms concerto, a new German rhapsody by Friedrich 

I nd t I inish Symphony.” It was one of 

ppiest concerts that Berber has ever provided. His 

I playing 1s 1 largest there is to hear, but the 

becon xtraordinarily easy to understand 

his deeply lyric and unusually clear reading. The 

i ysody i valuable composition, notwithstanding 

i ng it received from the non-violin play- 

Leiy ritic | reason for their failure to see the 





value in it is that it is written in about the plainness of 
Brahms, with much rambling cver the solo instrument in 
technic not usually expected of a violin. But the music is 
otherwise Brahmslike in that it is real music and if violin- 
ists will take this work into their repertories for awhile it 
will find recognition. 

eRe 

While on the Brahms trail it is in order to report that 
the D minor concerto for piano was magnificently pre- 
sented here by Leonid Kreutzer and the Winderstein or- 
chestra, under August Scharrer, of Berlin. On the same 
occasion Kreutzer played the Richard Strauss burlesque 
and the Grieg concerto. Kreutzer is a sturdy musician, 
formerly of St. Petersburg, but now a resident of Leipsic. 
He still hits the piano too hard, as was especially notice- 
able in the Strauss and the Grieg playing, but everything 
he does is characterized by dignity. On the showing made 
here by Kreutzer and Scharrer Brahms must have reached 
and successfully maintained one of the most exalted of all 
mental stages in the composition of this work. It is doubt- 
ful if he ever turned out anything of more imposing depth 
and intellectual grandeur, nor did Beethoven or Bach ever 
reach a higher order of inspiration than this. 

eeme 

The fourth Philharmonic concert under Hans Winder- 
stein had the Volkmann D minor symphony No. 1 and two 
short orchestral pieces by Sibelius. These pieces were the 
dance intermezzo “Pan and Echo,” and the “Valse triste,” 
from the music to Jarnefelt’s drama “Kuolema.” The bass- 
baritone Dr. Felix Kraus and his wife, the mezzo Adrienne 
Osborne-Kraus, sang Schubert songs and a Handel aria in 
the Mottl arrangements with orchestra, also duets and solo 
songs by Schumann, Brahms and Reger. The Sibelius 
numbers were both attractive and exasperatingly promising 
without continuing to sufficient length to satisfy the mu- 
sical longing they aroused. They were warmly received 
by the audience. Dr. and Mrs. Kraus won their audiences 
again unqualifiedly. These busy singers have held a large 
place in the European concert arrangements for a decade, 
yet their voices remain fresh and beautiful. The condition 
is due to good vocalism and proper regard for the physi- 
cal health. The American friends of Mrs. Kraus, who is a 
native of Buffalo, may be glad to hear that her one child, 
the little daughter Felicitas, has just celebrated the fourth 
anniversary of her birth. 

nme 

Martha Kiintzel, of Berlin, played four piano sonatas, to 
include Mozart in F major, the Beethoven A flat, op. 110, 
the Schubert G minor and the Glazounow in B flat minor, 
op. 74. Not nearly all of this music lay well for the artist, 
but in the progress of the program she found a number 
of very pleasing movements. 

RnRe 

The Sevcik Quartet played the Haydn D major, op. 76, 
and Beethoven E flat, op. 74, quartets, and with Vilem 
Kurz, the Novak piano quintet, op. 12. This gifted organi- 
zation has gained very much since last season, and their 
tonal and ensemble results are coming to a good state of 
perfection. 

mere”, 

The soloists for the second Bohemian Quartet concert 
were pianist Vera Maurina-Press and the contrabassist 
Albert Wolschke, who assisted in the Schubert quintet. 
This number went very well, but the Bohemians themselves 


were not well disposed, as was easily discerned in their play- 
ing of the Reger trio, op. 77b. Alfred Wittenberg’s play- 
ing of the Brahms and Beethoven concertos with the Win- 
derstein orchestra earned him wholesouled recognition 
from the public and the press. The violinist is, in fact, a 
most accomplished and agreeable artist. 

| a 


Max Pauer’s recital had the Bach chromatic fantaisie and 
fugue, the Beethoven E flat sonata, op. 31, the Schumann 
“Davidsbiindler” dances, op. 6, and the Liszt B minor so 
nata. The artist was in fine playing humor, and it will be 
only seldom that the Liszt sonata will be heard in a bet 
ter and more vivid portrayal than this. 


EuGene E. Simpson. 





Witherspoon's Program. 
Herbert Witherspoon, the basso, will present the fol- 
lowing program at his song recital in Mendelssohn Hali, 
Thursday afternoon, December 12: 


Gute Nacht (from the Cantata Wer Weiss Wie Nah)........ Bach 
With Joy the Impatient Husbandman (from Seasons)...... Haydn 
ee Sa baer adcseesnconsscedhwédnwsOnceesce Beethoven 
Furibondo spira il vento (Partenope)........0eececeeeeenes Handel 
PEE 2 cituesacdbondctaednecevaepened sess ber Schubert 
Der Knabe mit dem Wunderhorn...............+eseee Schumann 
Se a GIR OS TER oc kbs cn dcovrenevesisciectene Schumann 
PE TE er aiceutas ch ccevecarestdscvnocnsaccsuceneta Schumann 
Vert. ecivcesvavetevaccavcccccccodscvecccsacecescesne Brahms 
BO Das wick Coen cee rardicte verges txedeessssnep ans Strauss 
Wachthes Wenders occsccscascccsesccccsevevcccessss Hugo Kaun 
Reet Ta Bs so hncccckacvicuvevedcubaecackeun Hugo Kaun 
Bat Te CN ie dc ccc ceecastescacectvans ....Gabriel Pierné 
Les Trois Petits chats Blancs.........-+.eesseeeees Gabriel Pierné 
D’Adieux Sepreme occcccccsccssccccccccvcccsccees Gabriel Pierné 
Ee DURE vccdvsTecknsotcevsdccvacesaveccscAeewen, Gases 
Song for a Summer Twilight..............0eeeeeeee Albert Mack 
ieee TR Cs via <nogisaheteccdockh casuarnesdanes Wieniawski 
We: FB Fe Chi oo voc p concccctdoesonvcesctes Dr. Arne 
The Pauper’s Drive. .ccsccccsccscvccccesccevesscces Sidney Homer 
My Lagan Love (arranged by H. Harty)..............-. Patterson 
Ma Cholleen One Cin Goalie)... 2c ciscvcccsdccvcescorcsas Patterson 
The Minstrel Boy (arranged by C. V. Stanford)........ Patterson 
A Franck Answer. 
Cumpeetann, Md., December 2, 1907. 


To The Musical Courier: 

Will you kindly inform me if there is any written history 
of the musical career of César Franck and if there are any 
criticisms of his compositions or incidents of his life in any 
of the back numbers of your MusicaL Courrer. The only 
book I have in which his name is mentioned is “Baker's 
Biographical Dictionary.” I shall esteem it a great favor if 
you will send me an early reply. 

Thanking you in advance, I am, 

Very truly yours, 
J. B. Wreset. 


In Grove’s Dictionary there is an account of César 
Franck—very limited, because César Franck is not an 
Englishman and Grove’s Dictionary is English. A fuller 
account is found in the German musical books, some of 
which might be found in the Cumberland Library; if not, 
they ought to be there. The history of the musical career 
of such a genius as Franck would occupy twenty pages in 
Tue Musicat Courier, if properly reported. 
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Horer NorrincHam, 
Boston, December 7, 1907 


“The Messiah” by the Handel 
and Haydn Society will take place Sunday, December 22 
and Wednesday, Christmas Day. Harriet Eudora Barrows 
Florence Mulford, Daniel Beddoe and Oscar Huntting are 
the soloists for the first date. Corinne Rider-Kelsey, Dor- 
othy McTaggart Miller and Tom Daniel are engaged for 
the 


Ihe two performances of 


second date. This society will sing Verdi's 
“Samson and Delilah,” at Easter. 

de Cisneros, George Hamlin and Emilio de 
Gogorza will be heard in “Samson and Delilah.” 


Rene 
lhe American Music Society has the following appointed 


“Requiem,” 
February 23, and 


Eleanore 


council: W. I. Cole, president; Helen A. Clarke, secretary ; 
John Ritchie, Jr., treasurer; Mrs. William Allen, Clarence 
Birchard, W. R. Spalding, John P. Marshall; musical 


director, Arthur Farwell. A feature of the season’s meet- 


ings will be introductory analyses of some of the larger 


works given. Anna Vernon Dorsey opened the season on 


December 6, with a lecture-recital on the “Music of the 


Southern Negro,” illustrated by unpublished negro folk 
The second meeting will be held January 3, when 
there will be compositions by Henry Schoenfeld, sonata for 


violin and piano; Chester Ide, “Lovers of the Wild,” 


songs 


songs, 


“Names”; melody for violin; Margaret Ruthven Lang, 
songs. Third meeting, February 7, compositions by Arthur 
Shepherd, sonata for piano; Mary Turner Salter. songs; 
Frederic Ayres, songs, “When the Bee Sucks,” “Come 
Unto These Yellow Sands.” Fourth meeting, March 6, 
compositions by Arne Oldberg, piano solos, “Variations” 


(op. 25), “Miniatures” (op. 27), “Legend” (op. 26); Henry 


Faelten Pianoforte te School 
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NELLIE WRIGHT, Soprano 
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687 Boylston Street, Boston 
Margaret 
Gerry 





BOSTON 





>aor 


Jr. 


F. Gilbert, songs; “Celtic Studies,” Orlamonde; Kurt 
Schindler, songs. 
n-ne 
The second De Pachmann recital in Jordan Hall on 
Saturday, after an overwhelming success of this artist on 
the preceding Monday afternoon, brought out a very large 
audience, every seat being engaged and the entire stage 


with the exception of the allotted space for the pianist and 
his instrument, filled with extra chairs for the overflow 
audience. The program was as follows: Sonata in G 
minor, Schumann; barcarolle, op. 93, Rubinstein; “Invita 
tion to the Dance,” Weber; three valsettes, op. 10, Imbo 
den; impromptu, op. 36, F sharp, Chopin; nocturne, G 
minor, Chopin; mazurka, A flat, Chopin; valse, D fiat, 


Chopin; scherzo E major, Chopin. 

The artist was greeted with enthusiasm. Flowers were 
presented, cries of “De Pachmann” heard 
over the house, and the stamping and clapping continued 
long after the pianist had responded with three extra num- 
bers. De Pachmann’s Chopin program on Thursday after- 
noon is looked forward to with interest by everybody 


nRrer 
The Ousamequin Club, of Bridgewater, 


were from all 


Mass., engaged 
Edith Noyes Porter to give one of her most interesting 
“Tone Talks” on December 2. The composer 
from was ‘Edward MacDowell, who Mrs 
teacher. The program included piano numbers, played by 
both Roy Greene, an advanced Porter pupil, and Mrs 
Porter herself, and closed with the “Woodland Sketches” 
and “Sea Pieces.” The songs of this composer illustrated 
were some “From an Old Garden” 
by Anna Florence Smith. 

Mrs. Porter’s “Talk” was comprehensive and full of 
detail for both student and professional, and was enjoyed 
by the largest audience ever assembled in the hall. Many 
people stood and remained throughout the program. Mrs 
Porter will continue to give these “Tone Talks” through 
out this season, as she did last season 

nenre 

Mrs. Hall McAllister, as formerly 
gaged Signor Scotti for her first concert next Monday 


illustrated 


was Porter's 


and several others, sung 


has en 


at 
which has already drawn a long list of sub 


announced, 


the Somerset, 
scribers, foretelling another series of brilliant 
Mrs. McAllister spent the week end in New York, confer 
ring with Geraldine Farrar and others of her artists as to 
These 


and 


successes 


prospective programs for the various “mornings.” 
affairs have already effected much good in divers ways, 
have acquainted many of the older exclusive folk in Bos 
ton with the fine opera artists, whom they otherwise would 
not hear, preferring not to attend regular public appear 
ances of the former here during the opera season 
‘ nee 

Margaret Gerry Guckenberger, contralto, scored another 
Haverhill, Mass.. 
engagement resulting directly from a former social 


notable success in on December 5, this 
affair 
of distinct prominence which took place in November, in 
troducing this artist a a beautiful singer of songs. Her 


dramatic style and artistry caused the 200 assembled guests 





to demonstrate much enthusiasm. The Lyric Club, with 
which Mrs. Guckenberger sang on the 5th, has had some of 
the best known singers appear with it, and the large audi 
ence greeted Mrs. Guckenberger with rounds of applause 
Her program opened with “Love Me or Not,” Secchi; “Hills 
o’ Skye,” M. Lang; “The Year's at the Spring,” Beach; fol 
lowed by a group by Grieg, Liszt and others; the aria, “Ah, 
My Heart is Weary” (Thomas), requiring much dramati 
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breadth, was a great triumph for the arti the closing, 








“Mon coeur s’ouvre a ta voix” (“Samsor Delilah”), 

although much sung by students and thereby badly hack 

neyed, received in its treatment new beauty and charm 

Frank Luker, of Boston, played the accompaniment. 
nner” 

lhe third Buhlig recital took place at Steinert Ha Th 
program included Cés Franck’s prelu choral and 
fugue, a sonata by Chop B p l lf 

rte pieces by B v oe X Ma vel 
und others 

zn ne 

At hi nly recit f , Mark 
Hambourg gave the following program: Prelude and fugu 
in D major, Bach-d’Albert; sonata, op. 2, No. 3, Beethove 
arabesques, toccata and “Vogel als I I " ow n 
two studies and nocturne in B major, Chopin allad 
Grieg; mazurka, Henschel; study in E minor, M kow 
polonaise in E major, 

Regardless of the many piano recitals t a highly 
entertained audience greeted Mr. Hamlx " 
was played in admirable mood. The coming joint recita 
of Mr. Kubelik and M g, to be g at Sym 
phony Hall, on TI iy af Dex », f é 
an occasion of unusual intere 1 bril 

Ree, 

December § t! innual meeting of the W ( y 
Musical Association took place The f ving 
were elected 

President, Wi 1 H. Cook; vice pre 3 
Butler; secretary, H y R. Sincla tr G IN 
Bliss; librarian, Lut M. Lov P B. M Ww 

etired as president, was elected to the board of directors 

The report of the treasurer wed receipts fr th 
fiftieth annual f f $14, ‘iS a t expenditure 
$12,622.60, leaving of $1,707.28 

| a 

The San (¢ Opera 
ts season opera at the Majest 

nner” 

The Hubbard studio wit! \l J ri ird Mad 
ume Hubbard and Fredet a us acting heads, can 
again boast of pupils whx excellent work rd from 
At the recent first « W ) 
ety, when Parker's “St. Christopher” w g Arthur H 
Hackett, tenor, of W \ Wate pran 
Reinald Werranrath, baritone Croxton, ba 
were the soloists. Mr. Hackett a pupil of Arthur Hu 
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point of authority and excellent singing stood now leading school. She is a most promising young 
1 nt I author ging &g 
th the New York artists musician 
| et aad ; ng with the Arion Clara Munger has moved her studios to larger and 
Dp nee, R. 1. in “Paradise Lost,’ on De- brighter quarters in the same building as heretofore, 177 
ach iN , mM ifaqdl “ ’ 
( 1 nd Giuseppe Picco are others Huntington avenue. Miss Munger, as usual, has her large 
, 1 pp i ‘ ; 
f ng singer following of pupils, and with her assistants, is very busy. 
temann recital is announced for Her private headquarters for the winter are at Hotel 
t Jordan Hall Lenox 
eee nner 
pil of Clara Tippett, has just been Pupils of Frank E. Morse gave a song recital in Steinert 
Episcopal Church, Portland, Me Hall on Thursday evening, December 5. There were sev- 
Portland, created a.fine impres eral Henschel songs sung, and a long list of others. A 
ing with the Maine Festival female chorus closed the program, “The Mill,” and “Old 
Mrs. Homstead has al been en- German Shepherd's Song.” Alice Pulsifer accompanied. 
f organ recitals to be given in nRe 
Mair t this mn. Both of these John Oshea was the organist at one of the Free Organ 
Mt lippett, and have assiduously recitals in Haynes Hall, Franklin Square House. The 
f e of cal study with this teacher course was arranged by Dr. George Perin for working 
| an Jn women, 
| Ber Cushing Child, contralto, and eRe 
( | é nan’s chorus, was given The Boston City Club musicale on December 5 drew a 
{ It te egul yurse, with H. G. large audience Some important musicians took part, 
\ Spofford, p and Annie among whom were: Chambord Giguere, the Belgian vio- 
S| I I g 
I Tr} I 
| W | 
] R 
| | B 
~ I J 0¢ 
He i group 
{ go dl 
yt i til 
( n tag 
( l i¢ d ama I 
pow | 
Lhe 
1 W e we d 
| i strong in 
\ wing 
p I! } Pa 1 
eR 
{ for r ri 
J n Hi for 
t Rad t 
( drew re 
‘ * Wa 
ial f rite 
( Mi emem 
Ww i I p pil 
vi | Rt Morse 
‘\ ken  o1 
Hy op 
‘ i t tl Bo 
Stew . d, 
iy fathe 
i Llay vi 
part ' 
Constantino’s residence, midway between San Sebastian and Bilbao, Spain 
ing ‘ i intry with tl San Carlo Opera Company, which opened at Boston on Monday evening. 
.. @ 1 the coa i 
, ‘ is line of work. linist; Adelard Harpin, a bass singer of Worcester; George 
“a Deane, John Orth, and Arthur Gers of Boston 
Wytna BLancHe Hupson 
‘ i recital at Provi Snectetnniaieaanitipemenniatitignins 
Kaun's New Orchestra Works. 
eRe 
: Che Berlin critics are very laudatory in their opinions on 
t » ind a pup, 9 oan 
) \ +c 1 Hugo Kaun’s new compositions for orchestra. These are 
| t ocal chool . 
, some of the excerpts 
new ea4ry n 
» \ rs Saéns’ Christ Kaun combine much power of phantasy with richly cultured 
\ \) \ taste and masterly ability The Albumblatt’ for stringed orches 
"y i 
, tra made tl commencement with a soft, impressive mood, and the 
manages ¢ ving Rondo gained numerous friends by its swing and graceful 
| d cl mits her list of letail The close was made by a series of variations, written for 
er nu we its small chestration— Deutsche Tageszeitung 
| an 
* * * They are delightful gifts, slenderly shaped, finely 
] e |) pian 1 ‘ bly successful worke the ‘Albumblatt” is an enchanting picture of romanti 
‘ ry i y prominent ally fascinating detail work The Rondo is fresh and lively; the 
\ " leq neipal theme. attracts by its purely melodious writing Musika 
; ‘ ; » coup 
- ig ee a Wochenblatt, Leipsic 
| rlity Mi Davis to be much 
ind ed W pe . Mr lal Kaut pieces are all three happily written and delightfully instru 
\ icale ¢ +) S verset. Cor entalized The first is an Andante for stringed orchestra, the sec 
| Davi , in tl pial d a swift Rendo in A major with a touch of humor running 
] fin ¢ Neh gh it, and the last variations most intelligently worked out in 
1 il 1 at ai 
lul many different interesting shapes The audience, which does not 
. ‘ \ e ( v u 
‘s - ege ‘ ‘ suaily ‘prove itself in these concerts exceptionally complacent 
where novelties are concerned, gave such full expression to its 
eRe nthusiasm that Kaun had to appear several times.—Die Post. 
] \W was an unusual 
r f only years. She has San Carlo Opera Company Opens in Beston. 
e | P Sx ol tor tour (Ry Telegraph to Tue Mustcat Courter.) 
nK id } x“ ( | n. great credit loston, Mass., December 10, 1907 
( ric N ty Fantasie Im San Carlo Opera Company opened at Majestic Theater 
( hetto and Finale last night. Crowded and enthusiastic house. Hundreds 
op c 1 couple of turned away, Noria and Constantino win triumph. Other 
es, were e examples of the work of this principals, chorus and orchestra well received. H. 
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MUSICAL RECORD OF THE PAST WEEK IN NEW YORK’ 


Wednesday afternoon, December 4, song recital by Matja 
von Niessen-Stone, Mendelssohn Hall. 


Wednesday evening, December 4, “Thais,” Manhattan 
Opera House. 
Wednesday evening, December 4, “Aida,” Metropolitan 


Opera House. 

Wednesday evening, December 4, “New Life,” by Farrari, 
and “Song of Destiny,” by Brahms, New York Ora 
torio Society, Carnegie Hall 

Wednesday evening, December 4, joint song recital by 
Shanna Cumming and Janet Spencer, Central Congre 
gational Church, Brooklyn. 

Thursday evening, December 5, Boston Symphony concert, 
Paderewski soloist, Carnegie Hall. 

Thursday evening, December 5, joint recital by Jean 
Gerardy, cellist, and Madeleine Walther, soprano, Men- 
delssohn Hall. 

Thursday evening, December 5, “La Boheme,” 
tan Opera House. 

Friday evening, December 6, “Aida,” Manhattan Opera 
House. 

Friday evening, December 6, Boston Symphony concert, 
Paderewski soloist, Baptist Temple, Brooklyn. 

Friday evening, December 6, 


Metropoli- 











The great tenor is now appearing in this 


“Iris,” Metropolitan Opera 


House. 

Friday evening, December 6, 
song recital by Albert 
Janpolski, Mendelssohn 
Hall. 


Saturday afternoon, Decem- 
ber 7, Boston Symphony 
matinee, Paderewski solo- 
ist, Carnegie Hall. 

Saturday afternoon, Decem- 


ber 7, “Tales of Hoff 
mann,” Manhattan Opera 
House. 


Saturday afternoon, Decem 
ber 7, “Mefistofele,” Met- 
ropolitan Opera House. 

Saturday evening, December 
7, New York Symphony 





concert, Hofmann soloist, 
Carnegie Hall 

Saturday evening, December 
7, “La Gioconda” (popu 

lar prices), Manhattan 
Opera House. 

Saturday evening, December 
7, “Lohengrin” (popular 
prices), Metropolitan 
Opera House. 

Monday afternoon, December 
9g, song recital by Annie 
Roberts, Mendelssohn 
Hall. 

Monday evening, 
9, “La Navarraise” and “I 
Pagliacci” (double bill), 
Manhattan Opera House 

Monday evening, December 9, “Mefistofele,” Metropolitan 
Opera House. 


December 


Tuesday afternoon, December 10, joint song recital by Mr 
and Mrs. William F. Baird, Mendelssohn Hall. 

Tuesday evening, December 10, concert by the Banks Glee 
Club, Carnegie Hall 

Tuesday evening, December 10, concert by the Mendels 
sohn Glee Club, Mendelssohn Hall 





S. C. Bennett to Give Morning Musicales. 
After the holidays, S. C. Bennett will give a series of 


Tuesday morning musicales at his studios in 


Hall Bennett will give illustrations 
of his system of developing voices; 


Carnegie 
Each morning, Mr 
also touching upon 
Mr. Ben 
why many singers never succeed 


many vital points in the various vocal methods. 


nett will aim to show 
in demonstrating the possibilities of pure tone emission 


Mr 


teaching, and many who know have declared that his ideas 


Bennett has had thirty years of active experience in 


of voice building principles are thoroughly practical. 


New York Symphony Concert. 


The New York Symphony Society gave its third Satur- 
December 7, and 
audience with the following program: Schubert's C major 
Liapounow’s piano concerto, Wolf's “Italian 
and Tschaikowsky’s “Romeo and Juliette.” 
Josef Hofmann was the soloist and also played a group 


day evening concert on pleased its 


symphony, 
Serenade,” 


of solos consisting of Liszt's “Funerailles,” “Lorelei,” and 
“Gnomenreigen.” 





“Die Rote Grethe,” the work of Julius Bittner, an Aus 
trian amateur, was given recently at the Frankfort Opera, 
and well received by the public 
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sylvania, the Conservatory 


gave 


concerts at Houston Hall on Wednesday evening, 





the first of a senes ot 


Decem | 





Lemare, the Noted Organist to Tour America. 





; e ma adi $ Edwin H. Lemare, the giited 
ber 4 he following entire program was rendered by English organ = be pleased t cave: Gf Bin tutenaied 
pupils ranging in age from eight to twelve years: Quartet visit to. Asneeh ng I Marc nd April, 1908, 
tor Strings in F, Haydn (Paul Carpenter, first vx Sot dh’ Gnas 7 : lis compositions for the orga 
Edward Strasser, second violin; William Swoboda, viola; .., popular whe ‘ . pon which to play 
Edward. von Hagen, cello); piano solo, Norwegian dance, on ‘Bite a ; : hsenhom :. 
(Von Wilm), Vito La Monaca; piano solo, “Le Papillo = i 

, \“ ec gre Sst suc < y 1 reat t 

(Lavalee), Miss Caroline Geiger; violin solo, Polish dance During s Shefheld | ann ; PR ieee ; 
“Kuyawiak” (Wieniawski), Edward Strasser; piano s ase tf Reslend. = = ain the Rennie 
“Etude de Style.” op. 14, No. 1 (Ravina), Bernard Cort ns Wulihis ; “8 a to ah 
“Morceau en forme D’ Etude,” op. 22, N (Wol I ; , ti 

gan re l His S; 1 rec at 
Joseph Wissow; cello solo, Andante Cant a \ St Marvat We - | by " 
minor concerto (Goltermann), Edward \v Hagen: | ghly appr. y 7 ward of 1.000 

P; ees oe ae ae solo, Gondoliera (Combs), Valse EF minor (¢ pin) pe in : yeep 
’ ‘ } ] , ‘ 

rhe eighth pair of concerts by the Philadelphia Orches . —— \ ok MORES; ‘VION, SON, Conces Lm ‘ p Mr. | y know espe y per 
tra were given in the Academy of Music on Thursday ‘'*)’ ram « peers: ee for piano and strings in G by h 1 poy for 
evening and Friday afternoon, December 5 and 6. Carl ‘ Haydn ), “Rondo a t Ongarese,” Ji 4 ph Wiss w, pal rgan. He wa , vy e me \ attracted 
Pohlig conducted and Horace Britt, first cellist of the or William Swoboda, violin, and Edward von Hagen, « t at rg t ste W, 1 
chestra, was soloist. The program was one which held the Heten W. HENDERSON B gave free rein cy by 
audience in rapt attention from the “Sakuntala” overture " ai mes n g Mr. | us “Mr. | 
of Goldmark to the closing number, Weber's overture Gemma Bellincioni as Fedora. Mr. | at Ve I t Wig Septembe1 
“Der Freischiitz.”. The symphony was Tschaikowsky’s 1s \ G I R 
“Pathetique,” a never failing source of enthusiasm with the Herewith is presented a picture of Gemma Bellincior Acad {M S78, ar ite on t 
symphony audience ( { H t \ n 

Mr. Pohlig gave to the big work a great interpretation, 1884, wa lov Royal ¢ y Organ 
enriching the power, increasing the delicacy and playing the H ‘ is fol 
temperamental feature to the utmost. He developed, espe- a. J \ Park 
cially in the third movement, a wealth of contrast, a mag- > \ ( I ( 
nificence of sonority as an abrupt change from breathless tt ( S SS 
pianissimo which stirred the audience to its depths. At the ity, \ W 
close of each movement Mr. Pohlig received enthusiastic 1) rt \ 
applause, which at the end amounted to an ovation ta f 

The solo number was Saint-Saéns’ concerto in A minor 0 H 
for violoncello Mr. Britt, the assisting artist, gave a most ! Nn rn 
appreciative and artistic performance His playing 1s dis- ce g \ 
tinguished by that rare qual ty known as soul and ex- ue he “ { 
hibited a rich, full tone ed 

Ree ce f W | g 

The program for this week includes Beethoven's over- ed 1 g I 
ture, “Coriolanus”; Raff's symphony, “Im Walde,” No. 3 I t rg ta 
in F major, op. 153; Grieg’s concerto in A minor for piano eae ( Hi | re { 
and orchestra, and Brahms’ “Academic Festival” overture, ie bent kane talian dramatic sopran a | to Eng | 
op. So. Olga Samaroff will be the soloist Fedora 

nee z Charles W. Clark in New Orleans. 

Phe opera ot last week was “Rigoletto,” given by the : ‘ \\ ‘ -— “or ‘ 
Metropolitan Opera Company at the Academy of Musi JanpolsKi Song Recital. RP Bch oer 
Tuesday evening Bonci made his first appearance in Albert Gregorowitsch Janpolski, a baritone w e stand ; New OO , ; 

Philadelphia in the role of Il Duca, and Sembrich sang ing as a concert and oratorio singer ever on the increase - 
the role of Gilda Ferrari conducted gave a recita! at Mendelssohn Hall, December 6, presenting | . : 
nee program consisting of ancient songs by Martini, Gluck 

The Boston Symphony Orchestra gave its second Phila- and Handel, a group of songs by such moderns as Stra 
delphia concert of the season, under the direction of Dr Dvorak, and Ischaikowsky; four Russian ng W 
Karl Muck, at the Academy of Music on Monday evening which were folk songs, and closing with nes by He 
The works played were Brahms’ second symphony, the  schel, Burnham, Rubinstein, MacDowell and German. I 
“Genoveva” overture, by Schumann, and the Beethoven this list of twenty songs there was abundant pportut 
piano concerto in E flat. Paderewski was the soloist for Janpolski to show his command of vocal technic, 1 . 

nee resources of expression, and his excellent enunciat 

The fifth branch of the Sternberg School of Music was German, Italian, Russian and English. Strauss’ “S« ( 
opened in Reading, Pa., last week with a piano recital by sucht” was sung especially well, but it was in 1 
Dorothy Goldsmith, one of the gifted child pupils of kowsky’s aria from “Eugen Onegin” that the full pat Bromberg in Philadelphia and Jersey City. 

Mrs. Moulton, of the faculty of the Sternberg School. and expression of the singer's art became manifest; rou Phew Ry ave a revit 
The child plays with remarkable fluency of memory and ing applause followed The peculiar Russian foll ng : 2 ete ? 
technic She already possesses style, appreciation and created genuine interest, and w \ ‘ rt ; 
temperament, and played her program with much serious came with authority An ar from Ver Fa ¥ . : P 
ness of purpose and muSicianly poise interested much, and the “Song of the S ‘ 
nRre Strauss, was so loudly applauded that repetit 

Florence Thoenebe, a pupil of Perley Dunn Aldrich, has have been welcomed Mr. Janpolski knov 
been engaged as soprano soloist in the Church of the thoroughly, and gave pleasure to a large t 
Advocate, Germantown recital Victor Harr played « é 

ere piano accompaniments 
Maud Holzer, a promising soprano, another pupil of Mr 


Aldrich, has been engaged as soloist at the 
terian Church 
| a 
Luther Conradi will give a piano recital 
tirely of the works of Liszt at the Baldwin 
Mawr, on Saturday evening, December 14 
eee 
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Cincinnati, December 7, 1907 
ed musical reputation of the Queen 
th maintain itself without the aid of that 
feature, its Own permanent symphony 
i tion has in a measure sup 


tside organizations to Music 

f ncerts this winter. The plan was 
rance of the Chicago Orchestra, 

city because of its association with 
Phot whom Cincinnati claims very 
The orchestra was cordially received be 
nize it to be a splendid 


found in Frederick A. Stock a well 


nd of the series took place 

afternoon and evening, the 

Orchestra having been brought on 

York for the purps¢ It was the first 


have had the 
nd the impression left by the 


opportunity to 


ce given Ww a mixed one. The so- 
neert W Ernest Hutcheson, the 
German-American pianist He made a most 
id w enthusiastically received by 


innati is characteristically cold toward 


thi very reason the 


JONSON 


Artists for the Approaching Season 
Address: St. James Bullding 
Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
ISABELLE BOUTON 
FRIBDA STENDER 


EDOUARD DETHIER EDWIN LOCKHART 

EMMA SHOWERS AVERY BELVOR 

LEON DE FONTEYNES MARY LANSING 
FREDERICK HASTINGS 


DR. FRANKLIN LAWSON 


EMINENT TENOR 
aad 


MARIE HERITES 


Great Bohemian Violinist. Papil of SEYCIK 
FIRST TIME IN AMERICA 


reception ac 


JU. PRED a 


WOLLE, 


Addres wmtiitie 


corded Mr. Hutcheson can be regarded all the more as 
a personal triumph. His performances of both the Rubin- 
stein and Tschaikowsky concertos were full of color, ex- 
pressive of healthy emotions and indicative of a colossal 
and unerring technice. 


RRs 


If we no longer have our own symphony orchestra, the 
fates have still left us that other of our notable institu- 
tions, the May Festival. The preparations for the event 
which will take place next May, are now well in hand and 
Frank Van der Stucken, the musical director, is spending 
three nights each week with the chorus. This body of 
singers, he avers, is even better than the one which made 
such a marked success on the occasion of the festival in 
1906. It is somewhat larger in numbers, but especially im- 
proved in material and thorough study, and to predict that 
the coming festival will present one of the greatest choral 
series this country has ever known does not seem rash. 
The programs are colossal. Haydn’s “The Seasons,” will 
be given on the first night and the Bach “St. Matthew,” 
passion on the second. On the third night the Pierne “The 
Children’s Crusade,” will be the program, in which sev- 
eral hundred children from the local schools will assist. 
On the last night Grieg’s “Olaf Trygvasson,” will be per- 
formed in memory of that composer, as well as Humper- 
dinck’s “The Pilgrimage to Kevlaar,” which, if the writer 
mistakes not, will be its first public performance in this 
country. The Thomas Orchestra will be the supporting 
body and, under the direction of Mr. Stock, will give the 
two matinee concerts. The list of soloists will be a notable 
one. All have not yet been determined upon, though it 
is known that Schumann-Heink, Daniel Beddoe, Charles 
W. Clark, Sembrich, Johnston, probably Gadski, and sev- 
eral others of that caliber have already been approached 
and, in some cases, signed. 


RRR 


One of the interesting things of the recent concert given 
by the Mozart Club was a new National anthem by Frank 
Van der Stucken, called, “Our Glorious Land.” It has 
frequently been pointed out that we lack a truly expressive 
national air, which has not been borrowed from somebody 
else, and which is really inspiring and dignified. 

Under the direction of J. Alfred Schehl the programs 
of this club are ambitious and worth while. Already, in 
the few concerts it has given, more novelties worthy of a 
jlace on any program have been brought out than are 
generally attempted by any other body in double the time 
Some of them have been most interesting and have in- 
cluded the writings of the foremost of modern composers 

At its next concert, which takes place in February, the 
club will introduce its newly organized ladies’ chorus. The 





combined forces will render an ambitious program, the 
principal feature of which will be the Beethoven mass in C. 
eRe 
Hans Richard, of the piano department of the Cincinnati 
Conservatory of Music, gave an interesting and largely 
attended recital in Conservatory Hall last Monday evening 
Mr. Richard has established himself as an artist of fine 
feeling and musicianship during his stay here, which quali- 
ties were again emphasized in his concert on Monday. His 
program opened with the Mendelssohn “Serious Varia 
tions,” and immediately” his performance of them assured 
the audience that he was in splendid form. The anticipa 
tions were borne out, for throughout his program there 
was no abatement of interest, no let-down to the high 
ideals he set for himself. Especially noteworthy was his 
performance of the Chopin B minor sonata, which was 
given with healthy sentiment and fine judgment. His 
Scarlatti and Mozart numbers were also well played. 
mR 
The Orpheus Club gave its first concert of the season at 
the Auditorium on Wednesday evening. As usual, it was 
greeted by a house limited only by the seating capacity. 
The director, Edwin W. Glover, presented a program 
which opened with a spirited rendition of Chadwick's 
“Song of the Viking,” after which a setting to the fa- 
miliar Handel “Largo,” caught the fancy of the audience. 
A cradle song by Bowman, in which the baritone solo was 
sung by J. D. Reager, was well given, as was the pian- 
issimo rendition of “Birdling in the Tree,” by Dregert. 
Grieg’s well known “Landsighting,” a serenade by Storch 
entitled “Sweetheart, Awake”; an evening song by Billeter, 
exquisitely given, “Heinz von Stein,” by Thayer, and Dud- 
ley Buck’s “Chorus of the Spirits and Hours” completed 
the choral part. The soloist was Kelley Cole, tenor, who 
at once sang himself into the best graces of the audience. 
His voice is well schooled. His delivery is especially fine, 
and while he confined himself almost entirely to ballads 
and some German songs, he showed at all times good 
musicianship and fine taste. 
nner 
Teresa Carrefio comes to this city for a single recital at 
Music Hall on Thursday evening. Her program will open 
“Waldstein” sonata and will include the “Sym 
of Schumann, a Chopin group, the Brahms 


with the 
phonic Etudes” 
B minor rhapsodie, a Smetana composition and the Mac- 
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OR ADDRESS 
New York 
or MISS WYNN! PYLE, 501 West 122d Street 
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Dowell concert etude. This will be her first appearance in 
Cincinnati in six years. 
RRR 
The week will also bring Kubelik, who appears at Music 
Hall on Saturday. His chief number will be the Sinding 
concerto in A. He will also play some Paganini numbers. 
nner 
Pietro Floridia has inaugurated a series of historical 
song recitals at the Odeon, which have been attracting 
the attention of the musicians, particularly on account of 
the rare compositions that he is giving. Many of them 
are entirely unknown and have never been heard before in 
this country. Signor Floridia has been devoting a great 
deal of time to the preparation of these recitals, and it 
has been for him a labor of love. The third will take place 
on Tuesday, when the program will be devoted entirely to 
French troubadour songs and folk songs, songs of the 
early French masters bringing them up to the beginning 
of the nineteenth century. 
nner 
The Philharmonic String Quartet, of this city, consisting 
of Henry Froehlich, first violin; Anthony Schatt, second 
violin; Louis Wiegand, viola, and Harry Kepp, cello, gave 
a concert on Thursday evening in Lima, Ohio. They were 
assisted by Mary Graney, soprano, and were most cor- 
dially received. 
RRR 
Joseph O'Meara, reader, and Louise Victor Saar, pianist, 
of the College of Music, will give “An Evening of Melo- 
drama” at the Board of Trade Auditorium, in Columbus, 
December 17. They will repeat the program of “Manfred,” 
“David Garrick” and “The Witch’s Song,” which proved 
sO eminently successful in their recent appearance at the 
Odeon, 
: nner 
The first concert of the College of Music chorus and or- 
chestra took place at Music Hall last Tuesday evening. So 
popular have these affairs become that the demand for seats 
has grown tQ-large proportions, and the entire auditorium 
was completely filled. The concert introduced Henri Ern, 
new head of the violin department, as the conductor of the 
orchestra, and showed that this body of players is soon 
to regain its former position as a complete orchestral organ- 
ization composed practically of students in all its depart- 
ments. Mr. Ern has worked diligently with his material, 
and the fine impression left by the performance is the best 
indication of what may be expected at subsequent concerts. 


THE 
POLISH PIANIST 


< OE 


fy 


FOR 
OPEN DATES 
APPLY TO 


HENRY L. MASON 
492 Boylston Street 
BOSTON, MASS. 


VICTOR ILA CLARK 


Piano and Composition 
NURNBERGERSTR, 341. R. 





DRESDEN 


Theodore Habeimann’s Operatg Schoo 


909 West End Ave., Bat. 104th & 105th Sts. b Station 103rd St. 
"Phone, 7039 Riverside NEW YORK 











The chorus, still under the direction of Louis Victor 
Saar, also gave a good acount of itself, especially in the 
difficult “Spinning Chorus” from Wagner's “Flying Dutch- 
man.” A new “Ave Maria” by Mr. Saar, in which the first 
verse is given to the soprano soloist, the second to the 
violin, and the third to the chorus, proved to be very 
effective. The soloists were Ethel Lewis, a piano pupil of 
Albino Gorno, and Mrs. Green Peyton, voice pupil of Mat 
tioli. Miss Lewis played two movements from the C minor 
concerto of Beethoven and the andante movement from a 
new concerto by Arensky. In both she gave expression to 
a fine musical instinct, as well as thorough technical equip 
ment, and was warmly applauded. Mrs. Peyton sang the 
“Don Fatale” aria from Verdi's “Don Carlos,” exhibiting a 
finely trained voice and a mature understanding. She also 
sang the Senta ballad very well. 
Rn Rne 

The first of a series of chamber music concerts will be 
given at the hall of the Conservatory of Music tomorrow 
night, when the Trio consisting of Douglass Boxall, piano; 
Bernard Sturm, violin, and Julius Sturm, cello, will give 
an evening of classics. The program will include the 
Brahms trio, op. 101; the Beethoven sonata in E flat, for 
piano and violin, op. 83, and the Schubert trio, op. 99. 
Tempo. 





Dufault's Program. 

Paul Dufault, the tenor, will sing the following at- 
tractive program, in French and English, at his recital 
in Mendelssohn Hall, Friday evening, December 13: 

. Offenbach 


Si vous croyez, from Chanson de Fortunio 


Aubade, from Le Roi d’Ys s0eesba oo ckle 
ARGUROR cvcctesessecces ene wovnee ° Berlioz 
Champs Paternels, from Joseph in Egypt...... Mehul 


Rameau 
Massenct 


Impatience, Cantate ...... 
Peetes GARI ccc ccovssccscetesceversese 


Meals GERS ccncccccccccccecccccesscses ssuneeenee . Lavalle 
Weed GietaeEs ccccccccccccccncscesces Holmes 
Et PE 2 cus cbvbecsecveesaecescenveneses . ceva Thomas 
A Song of Autumn........ onSesecetéase . . Elgar 
The Wind at Dawn...... ,66n064uneecdwnnee Elgar 
Through the Long Days......... ‘sent poesoeoensacee Elgar 
The Peete Labecccccccece ehdsesees : . a Elgar 
La Wee wanwesaveness Sad udis sanmeeels alba Gounod 
Je demande a I'oiseau............ Cdeeeesececen Rokoff 


Saint-Saens 


L'Etoile ... ose eeeseces PTTITT Te 


Trahison ...... Chaminade 





People's Symphony Chamber Concert. 

The second in the series of chamber concerts by the 
Peoples’ Symphony Auxiliary Club will take place at 
Cooper Union Hall, Friday evening, December 13 The 
program includes: Quartet in D minor, Bassini; sonata in 
G major, Mozart; “Largo,” Handel; “Sapphic Ode,” 
“Aus Meinen Grossen Schmerzen,” Franz; “Erist 
Franz; “Der Schwan,” Grieg; “Ich Liebe 
Dich,” Grieg; “Der Tod und das Madchen,” Schubert; “Du 
bist die Ruh,” Schubert; “Widmung,” Schumann. The ar 
tists engaged are, the Frank String Quartet; Maud Bab- 
bage, pianist, and Pearl Benedict, contralto. Franz X. 
Arens will a. the m music | with analytical remarks. 


srahms; 
Gekommen,” 





May Belle Hagenow, Pianist. 

Boston is anticipating a career irom a very young gir 
pianist, May Belle Hagenow, daughter of the violinist, 
August Hagenow, of Lincoln, Neb, The work at her semi 
private recital last spring was unusual 
of tone in all of her playing that disti 





markable young girl from all others, 


showed as much of individuality as to make critics ask 
“Who is she?” 

She is of German parentage and ha ways, or at least 
for twenty years, been studying musi First, | was a 
violinist, studying with my father, ud the young lady 
“then the piano attracted me, and | couldn't Ip playing 
I think, somehow, that a pianist should understand sev 
eral instruments, and I find how much my knowledge of 
the violin helps my tone work. The tone is everything 
me. It has body, mind, soul and spirit, and is all I con 
stantly work for.” 

Her program for recital n F major 
oR pastorale and “Alcest 


Gluck-Saint-Saéns; “Them 


“Passepied,” Kremser; two “F 





op. 32, Chopin, and impr 


Philadelphia Manuscript Society Concert. 


[he Manuscript Music Society, of Philadelphia, pr 
sented the following program at its last concert, Novem 
ber 27, in the Orpheus Club Rooms, Philadelphia: String 
Quartet, by Frederick | Hahn, played by the compos« 
and L. Cole, H. W Meyer, and W. A. Scl 
Bruno Oscar Klein, “Neath the R: Secreted,” and 
“Two Roses,” sung by Perley Dunn A h Lege 
for two violins, viola, cello, and piano, by Frank G. Cauff 
man, played by P. H. Goepn, F. E. Hahn, L. Cole, H. W 
Meyer, and W. A. Schmidt; songs by Bruno O r Klein 
“My Love's Like a Red Rose,” “John Anderson My ] 
and “Wilt Thou Be My Dearie?” sung by Perley D 
Aldrich; quintet, for soprano, violin, cello, horn, and p 
by Bruno Oscar Klein, interpreted ‘by Marie Kunkle Z 
merman, and the Messrs. Hahn, Schmidt, H t 
Goepp. The quintet by Mr. Klein will soon be publis! 
by Simrock & Co., of Berlin 

WANTED 
WANTED—First class pianist and teacher as { 
department; state experience, press notice awe 

first letter, and salary expected. Positio p | ' 


I, 1908 Addre College f Music, Wichita, Ka 


rO RENT.—Hall (48x52) to rent for musical or scien 
tific societies, Monday, Tuesday, Wednesday and Sat 
urday evenings Apply to C. H. Kiessig, Chemist 
Club, 108 West Fifty-fifth street, New York City 


Address 


STEINWAY & SONS Ire 
Present ERNEST URCHS 
The Eminent Pianist Steinway Hail, New York 


STEINW AY PIANO USED 





REIN ALD 


BARYTONE 


K MANAGEMENT 


WERRENRATH “2° 





SEASON 1907-1908 
NEV BHNGLISEH 


Producing Exclusivel 
PUCCINI’S JAPAN 


TRIPLE CAST, 


HENRY W. SAVAGE’S 


(Thirteenth Season) 
in Leadin 
SE GRAN 


“MADAM BUTTERFLY” 


60-ORCHESTRA 60 


SEASON 1907-1908 


GRAND OPHBRA 


American Cities 
OPERA TRIUMPH 


GRAND OPERA CHORUS 

















ARK HAMBOURG 





THE GRHAAT RUSSIAN PIANIST 


THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 
Under Direction of WILLIAM KNABE & CoO. 


For Particulars, Address: 
BERNHARD ULRICH 


LY&1IO THEATES, BALTIMORE. MD. 


KNABE PIANO 
USED 
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Flonzaley Quartet Home and Abroad. 





zaley Quartet, recently returned from abroad, 
p American season tour in Ann Arbor, Mich 
of these artists in Europe, during the sum 
itumn, has resulted in one contract of twenty 
Holland alone. The following excerpts are 
ive of the criticisms received at a concert given 
) n October 
t mplete artistic unity Fact 
i nt and yet each seeks his 
ble The 1artet opened its program with 
) It led especially in the minuet 
t f which they enlivened with el 
t nhe as Sinigaglia’s LD) major quartet, 
nev 1 These selections offered the art 
t s masters In the adagio they 
that t lured from their instruments, and 
} | vdmira i ity f 
D J na © I 4 ) 
Pochon are violinist f equal value, possessing 
ed tast nd Me Ara and D’Archam 
I I nt each is as representa 
their work is absolutely admirable 
) Nachrichten, October 5, 1907 
P 1 ized t playing { 
tet tende t f which was ren 
Dr ener Anzeiger, Octobet 
’ by number of connoisseurs 
t 1 lbresden yesterday The 
lelicate, never effeminate 
| t ti I nt retations uni 
t rhythmic freedom sucl 
1 g! is tl impression of 
! ! rt Dresd Nachricl 


Lectures on Voice Culture. 


culture, either of singing or speak 


ted in the course of lectures to be given 

1 pice f the Society for the Study of Spoken 
| rst ire will take place at 4 o'clock Fri 
December 13, at { West Fortieth street 

eS “The V« in Speech : The lecturer 1s 

1 G. Henderson Harvard graduate The second 

it the same hour Friday, January 10, 

J DD. Ba nd his topic will be: “The Acquiring of 


Silver Service for Arthur de Guichard. 


\ r de Guichard, the singing master of New York 

P | R. I., and conductor of the Providence 

( \ iation, was overwhelmed with gifts from his 
| ti m the occasion of his birthday, Wed 

December 4. The Providence clientele planred a 

for the master \ number of pupils met him at 

| station and after escorting him to his studios 

( r Misch building, showered complimentary 


The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 


From Production to 
interpretation and Repertoire 


HERMANN KLEIN 


ST*t'DIO-RESIDENCE 


184 West 77th Street, 
Telephone: 2921 Riverside 


New York 





LACHMUND CONSERVATORY 


182 West 85th Street, New York 
Large Faculty. All Branches. 


“Liszt's Methods and Traditional Interpretations ” 


Distinctive feature for professionals and advanced 
pianists by Carl V. Lachmund (three yearsa pupil of Liszt ) 


LEO SCHULZ 


Musical Director and 'Cello Virtuoso 
Studio: 1947 BROADWAY NEW YORK 








Room 501 





speeches upon him, and then closed the formalities by pre 
Dr. de Guichard with a handsome silver coffee 
service, including coffee pot, sugar pot, cream jug, hot water 
pot and silver salver, the last engraved with the following 


senting 


ins¢ riptic n 
To our Respected Maestro, 
ARTHUR DE GUICHARD 
From his Pupils, December 4, 1907 
After the exercises at the studio, the pupils gave a din 
to Mr. de the Newman Hotel, in 
Providence 
The New York pupils remembered Dr. de Guichard with 


ner Guichard at 


individual gifts, both useful and unique. 
Frederic Mariner Piano Recitals. 
the of 
portant part in the development of piano pupils, Frederic 
Thursday to public per- 
37. West Ninety-second street. 


Believing strongly in value recitals as an im- 


Mariner devotes evenings 


formances, at his studios, 


At the last recital, December 5, the pupils played entirely 
from memory, compositions by Bach, Schubert, Jadassohn, 
Karganoff, Schulz-Weida Schu- 
The young pianists were assisted by Frances Van 
a lyric soprano, pupil and protege of William H. 
Miss Van Veen sang the Jewel Song from “Faust,” 
Nevin, Mrs Reed Miller. 


Warren Hawkins, and 
mann. 
Veen, 
Lee 

and songs by 


Seach and 


Recital by Virgil Gordon Pupil. 


Adele Katz, pupil of Virgil Gordon, gave a piano re 
cital at the Virgil Gordon School, Tuesday evening of 
last week. Miss Katz disclosed much talent, and her per- 
formances were notable for both skill and musical feel- 
ing. The numbers played were: “Allegro,” from sonata, 
op. 31, No. 1, Beethoven; barcarolle, Mildenberg; “Valse 
Chromatique,” Godard; “Staccato Etude,” Scharwenka; 
nocturne (for left hand), Scriabine; “March Mignonne,” 
Poidini; prelude, No. 15, Chopin; “Mazurka Brillante,” 
Liszt; “Consolation,” Liszt; “The Nightingale,” Liszt; 
rhaps« dy No 4, Liszt 


Grace Munson, North and South. 


Che following opinions further indicate that Grace Mun- 


son, the contralto, 1s a favorite with music lovers both 
North and South: 

the distinctive feature was the singing of Grace Munson, con 
tralto, of New York Her skill as an artist was well illustrated by 
the manner in which, in one of her solos, with equal musical and 
tonal effects, she covered a range of a tone and a half more than 
two octaves Her voic was rich and mellow and her enunciation 
clear Poughkeepsie, N. Y., Eagle 

Her temperament and interpretation are artistic, but her power 
and strength, as well as beauty of tone, are in her low voice. She 
is at all times artistic; at all times delightful Charlotte, N. C., 


News 
Engagements for Martha Miner Richards. 
Martha Miner the Kaltenborn 
Quartet in Greenwich, Conn., December 6, and the soprano 
Mrs 
Richards has filled a number of bookings since her success- 
ful season at Chautauqua, N. Y., last 


Richards sang with 
was at once reengaged for a concert in the Spring 


August 


A Mysterious Personage. 


22 East Tuiriy-First Streer, } 
New Yor« City. f 


To The Musical Courier: 

Would you be so kind as to let me know the Paris studio 
address of Madame Marchesi? I mean the madame who 
teaches singing, and who wrote the book of vocal exercises 

If she has more than one studio, please inform me con- 
cerning all and give me some idea of her rates. 

If any particular qualifications are necessary, or if there 
is any set form used in applying to her, would you please 
mention them? 

I am sorry to trouble you in this way, but after having 
written to other dramatic and musical papers, I 
was urged to write to you, as you would be sure to know. 

I hope to hear from you soon. LuciLe ParKEs. 


several 


[We have looked through THe Musicat Courter adver- 
tising pages and do not find any address of the studio of 
the elder Madame Marchesi.—Ed.] 





Renaud to Play at Faculty Concert. 


Emiliano Renaud, the pianist, will play at the next 
faculty concert to be given by the Indianapolis Conserva- 
tory of Music, on the evening of December 16. With Paul 
Miersch, the violinist, Mr. Renaud will play the Dvorak 
Renaud’s solos will include, “Resigna- 
tion,” by Miersch; waltz in A flat, Chopin; sixth Hungarian 


sonata in G major. 


rhapsody, Liszt. 











Aw a Champion 
protector of the skin and complexion of particular men and 
women, first come: 


MENNEN’S BORATED TALCUM TOILET POWDER 

1 safe and pure healing and protective powder, the merits of which 
have been recognized and commended by the medical profession 
Winter winds have no ill effects where Mennen's 
after shaving and after bathing. In the nursery 
indispensable. For your protection--put up in non-refill- 
able boxes--the “box the lox.”* MENNEN'S 

face is on the cover it's genuine and a guar- 
antee of purity. Guaranteed under the 
ood and Drugs Act, June 30th, 1906. Serial 

No. 1542. Sold everywhere, or by mail 25< 


Sample Free. 
GERHARD MENNEN CO, 
Newark, N. J. 

Try MENNEN’S Violet ( Borated) Talcum 

Toilet Powder 
ent of fresh-cvt Parma Violets 
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San Carlo Grand Opera Company 


Director, MR. 


HENRY RUSSELL 


Second Transatlantic Tour 1907-08 


ARTISTS (Names arranged alphabetically) 
SOPRANOS MEZZO SOPRANOS TENORS BARITONES BASSOS 

Mmes. BRAMONIA Mmes. CLAESSENS MM. CONSTANTINO MM. BLANCHART MM. ROSSI 

“  DESANA “  MARCHI “ DANI “ FORNARI “ SEGUROLA 

“ NIELSEN “  OLITZKA “ D’AUBIGNY “ GALPERIN “_ TAVECCHIA 

“  NORIA “  GIACCONE “ MAUREL “VILLANI 

PEREGO OPPEZZO “  PULCINI 
“ZARA 
CONDUCTOR ASSISTANT CONDUCTOR 


ARNALDO CONTI 


G. P. CENTANINI and G. BISACCIA 


MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW YORK ENGAGEMENT 


REPERTOIRE 
CONDA, MARTA, PAGLIACCI, 
(in Italian). 


LOHENGRIN (in German), FAUST, CARMEN (in French 
TRAVIATA, TROVATORE, RIGOLETTO, 


AIDA, DON GIOVANNI 


) CAVALLERIA, GIO- 
DON PASQUALE, BARBIERE, 


UGONOTTI, LUCIA 


Opening Boston, Mass., Majestic Theatre, December 9th, 1907 


New York Address: 


MR. HENRY RUSSELL. 140 West 42nd Street 








SCHUMANN-HEINK 


Personal Address 
Box 24, Singac, N. J. 


Direction: 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 
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MACMILLEN RECEIVES OVATION IN COLUMBUS. 


Francis Macmillen 
his recent recital in (¢ 


ence heard the artist, 


sicians and music lover 


the 


young American. Som 
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Carl Honors the Memory of Bach. 


m C. Carl closed his series of organ recitals at the 
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SONG VOLUMES 
BRAHMS | 





FRANZ 


HANDEL 


SCHUBERT 
SCHUMANN 
WAGNER 

I 


FIFTY MASTERSONGS 
Edit it 
FIFTY SHAKSPERE SONGS 
MODERN FRENCH SONGS 
gt h i 
SEVENTY SCOTTISH SONGS 
SONGS BY THIRTY AMERICANS 


All of the above are issued in two editions 
for HIGH voice and for LOW voice 


| 40 VOLUMES ISSUED 


Each Volume Complete in itself, or sold in sets of five, 
ten, and complete (at special prices). 








PIANO VOLUMES 


BACH 





CHOPIN 
HAYDN 


LISZT 


MENDELSSOHN 
MOZART 
SCHUMANN 


WAGNER 


COLERIDGE-TAYLOR 
EARLY ITALIAN PIANO MUSIC 


ANTHOLOGY OF FRENCH PIANO MUSIC 
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OPERA AT THE MANHATTAN. 


“Thi ais” 
Renaud, 


was repeated at the 
and Dalmores in the 
riday evening there was “Aida,” with the 
cluding Zenatello, Russ, Ancona, and 
Saturday afternoon Contes 
uttraction, Madame Morichini sing 
Madame 
ros, Dalmores, 


Wednesday evening, 
Garden, 


Cisnert On “Les 
the < 
Sorello being cast as Antonia 
Renaud, and Gilibert sang 
On Saturday even- 
which had 
indisposition. Zenatello 
Ancona did Valen- 
Monday evening's 
“Pagliacci.” In the 
were Gerville-Reache, Dalmores, 
idi, Gianoli-Galletti. In “Pagliacci” the 
led by Ba Zeppilli, 


parts hey filled previously. 
tituted for “La Gioconda,” 
Russ’ 


Marguerite; 


ed owing 


t; Zeppilli 


Didur, the 


was 
Mephistopheles 





Navarraise” and 


Sammarco, 


New Engagements for the Misses Sassard. 


d Virginia Sassard have been especially en 

isicale of the Haarlem Philharmonic So- 

Waldorf-Astoria, Thursday morning, Decem- 

nging of the talented artists was the fea 

mcerts given tl week by the Mendelssohn 

( it the hall of the club, on Fortieth street. The 

ted by the Misses Sassard are made up of 

| 1 rn operas and from the best song 

and modern composers, including 

1 1, Brahms, Dvorak, Tschaikowsky, Lalo, 
cxsstetnisihceceeieeeiaeitenianacieannastiietinniatanaasic 








WORKS BY 


FDWARD GERMAN 


THREE DANCES FROM “TOM JONES” 


Morris Dance No. 2. Gavotte 


No. 3. Jig 
Small Orchestra 
Military Band 


No. 1. 


Pianoforte Solo 
Full Orchestra 


THREE DANCES FROM “NELL GWYN” 





No. 1. Country Dance No. 2. Pastoral Dance 
No. 3. Merrymakers’ Dance 
Pianoforte Solo Full Orchestra 
| Pianoforte Duet Small Orchestra 
Pianoforte and Violin Orchestral Parts 
Full Orchestra Score Arrangement for Mili- 
| tary Band 


OVERTURE TO “WELL GWYN” 


Full Orchestral Score 
Military Band 


Pianoforte Duet 
Orchestral Parts 


FOUR DANCES FROM “MERRIE 
ENGLAND” 


No. 1. Hornpipe No. 2. Minuet 
No. 3. Rustic Dance No. 4 Jig 
Pianoforte Duet 
and Violin 


Pianoforte Solo 
Pianoforte 


ROMANCE AND TWO DANCES 
FROM “THE CONQUEROR” 


i Pianoforte Solo Small Orchestra 
| Full Orchestra Arrangement for Military Band 


THREE SONGS FROM “THE 
CONQUEROR” 


‘© Love That Knew the Morning’ 
Fickle Cup:d" 


‘*Evadne’s Song” 


“Cupid, 





| CHAPPELL L@ CO., LTD. 


37 West 17th Street 


LONDON MELBOURNE 


NEW YORK 


WISCONSIN CONSERVATORY 
OF MUSIC 


Cor. Milwaukee and Mason Sts., Milwaukee, Wis. 

















One of the leading conservatories in the West. 
Experienced teachers and artists widely known give in 
struction in all branches of the complete Conservatory 
curriculum, Vocal Instrumental, including Piano, 
Organ, Violin and all the Orchestral Instruments. Also 
Oratory and Normal Course in Public School Music. 
Catalogue sent free on application. 


and 





Humperdinck and many others. The art of these charm- 
ing young women is unique. They were the first to be 
heard in ensemble singing of this class. In Europe the 
Misses Sassard attracted wide notice in England, France 
and Germany, and since their arrival in this country they 
have had a number of fine appearances with the New York 
Symphony Society in New York, Philadelphia and Hart- 
ford, Conn. 





Song Recital by Matja von Niessen-Stone. 


Matja von Niessen-Stone, one of the best lieder singers 
now in this country, gave the first of three recitals in 
Mendelssohn Hall, Wednesday afternoon of last week. 
Madame von Niessen-Stone has a sympathetic voice, con- 
tralto in timbre, although the upper range resembles that 
of the mezzo soprano. The art of this singer is remark- 
able for intelligence, for sincerity, and for interpretative 
skill, and, therefore, her recitals are of special interest 
to students and young vocalists. 

Her program was most attractive, embracing as it did 
unfamiliar songs by the German classicists. The 
Loewe setting for “Die Lotosblume” was redemanded. 
The applause throughout the afternoon indicated that a 
highly appreciative musical public had assembled to hear 


some 


Madame von Niessen-Stone. The order of the program 
follows: 

Where’er You Walk, from Oratorio Semele................ Handel 
Le Sort sévére, from Opera Admeto................+. ..- Handel 
Dams fe BVmtemes co cccccccocsveceusuvsesvetesse oer deseeces Garat 
Stay VIGne 6 60. dcawhepiss6001s 4nd xbeeecbsn kes .. Salvator Rosa 
Le CaleGetee | vii vec gts ceveteews be tcdactvectacdacesaeul Jomeli 
Willst du dein Herz mir Schenken..........c0csceccecescers Bach 
Riad wek. Gl. BOON sus 6 Sb ead huh veekeks kee nds beuab commen Haydn 
Wonne der Wehmut................ SEO ETO POT eS Beethoven 
Nous Lae. DIOUGR BARU s ciccdeeeeeusen vs cits kl acteal Beethoven 
Dae Site dee PeReGe. «con vickssaKieniercsdioescscccme Mozart 
i I OP ee ee a ee ey re Mozart 
Din Cate | o.cs cc cccwihenssccsccustetere verbesnthauees Loewe 
Risinss TIGR cccvaseccsnencesddeviresdadatsnen tadvceds Loewe 
Ver. Biateel SPOR o5. 6 6adedice cewBhuesnsndccuecerndcneda Schubert 
Ee TD 0 vec ckscdodoteisi use bbavnursscehuebsibarsen Schubert 
Der Fungiens. ath Gar Qamihe oso sacs pisdvipeidicecaveccces Schubert 
WOM ocdb ci xdupeasndhadwtivinies cuadersas b> de cea Schubert 
Wer Machte dich so Krank “Alte Laute..........-....- Schumann 
Dar AeEROE ©. 6osckencsccvncccsrcaccsevabvatvncesy cle 
Dor Bobinditaras 6 vis conde cote Gs cock ee teeieteel Schumann 


a thoroughly reliable and 


1908, date set for 


Hess-Burr 
accompanist. 


Johann proved 


artistic is the 


the 


January 209, 
second recital 


Anna Miller Wood's 
of strictly informal 
Miller Wood's studios in the Pierce 
ton, to 


Recital. 


studio mornings at 
Building, Bos 


brought forth 


Another those 
Anna 
which a few friends were invited, 
the fact anew that Miss Wood knows how to teach people 
herself sings so satisfactorily. This 
included: “Thy Eyes,” MacDowell; 
Chadwick ; It Is April Weather,” 


to sing, because she 
Beaming 


“Beloved, 


program 
“Dear Love,” 


Atherton; “Requiem” (new), Arthur Foote; romance, “La 
Mer est plus belle,” Debussy; “Le Secret,” Fauré; duet, 
“Passage-Bird’s Farewell”; “The Little Red Lark,” old 


Irish; “Weinachtslied,” 
Morning,” old French. 
These events are arranged by Miss Wood primarily for 


fourteenth century; “Come, Sweet 


pupils, and are to illustrate certain things in their work 
Miss Bullard, a seasoned pupil with a beautiful voice, as 
sisted Miss Wood. 





Warford Studio Musicale. 


Madeleine Heyder, nsidered 


“a wonder child,” 


a twelve year old pianist, c 


by many played pieces by Mendelssohn, 


Chaminade, Moszkowski and Borowski, at the musicale 
given Friday afternoon of last week, at the studio of 
Claude Warford, 39 West Twentieth street. The singers 


Melissa Greenleaf, and Mary 


of the occasion were 


L.. Handel, 


soprano, 
contralto 


OPERA AT THE METROPOLITAN. 

On Wednesday evening “Aida” was the bill, with Gadski, 
Kirkby-Lunn, Caruso, and- Scotti in their customary rdles. 
The Thursday subscription performance brought “Boheme,” 
with Bonci, Sembrich, and the rest of the usual cast. Fri- 
day was the “novelty” evening of the week, inasmuch as it 
marked the first proper presentation here of Mascagni’s 


“Iris.” Following was the cast: 
GE bcd o ks cnkees cet e ewes aber ewe beS ces cccbens teruurestis Eames 
GIS cern vcnvekvandash cunt £6 ahbaese <br wes wan ees Le Fornia 
OO Pe ee er eee eer; 
Wy WIND — xn 500d dN O Id iad sh es tidalda bw cee nbeeedadn Hesch 
Ee DOUD. 20-26 0b cranes vdbn@unbanahess bed surcusscuaskares Jirasek 
Gb hain i xs ve bhai ond one su. cieshr cence th udews Caruso 
I lle oo RDS hn pita dace Bain be liay ain Mit ck eile 6 aie Scotti 
eS, Speen can svkh eka sau eeenee ty iis Catveaweakeares Journet 
SS. WED bs racecaceeuctwe Wideass Consddarius . Teechi 
Ce FRR. s kic evened esl eccdescsoceurzesvesscue? Raimondi 
Conductor, Ferrari. 
Saturday afternoon’s bill was “Mefistofele,” with the 


principal rdles sung by Chaliapine, Farrar, Rappold, Jacoby, 
and Martin. In the evening “Lohengrin” was the opera, 
with this cast: 


eh “SO Ts Los devcaxvncascsbedtwedklecass aad wevecs Rappold 
CE Us Ach ade wee Vere ckbnt id nana wks ddtoevebecotccs Langendor‘f 
RAINED Sin dancd os ch buabethandedenconbeces Knote 
PED os 64 pS eaten 0 ob 58M eb 4 08 bore kA Wed akan oak 6 OSs Goritz 
ROUEN bodies ox cs cxede ed onus scdonnvekddehareracesacceuaeke Blass 
OUENON G5b.o00 660s banudebebiad scanweees tas MuhImann 


Conductor, Hertz. 


On Monday evening “Mefistofele” 
changes from the regular cast. 


was repeated with no 

“SEASON 
1907 
1908 





VIOLIN 
VIRTUOSO 


RETURN AMERICAN ENGAGEMENT 








Dec. 11th—Lynchburg, Va. Dec. 18th—Nashville, Tenn 
* sath—Raleigh, N. C. *  roth—Lexington, Ky 
“  43th—Asheville, N. C. 26th—St. Louis, Mo 
“  16th—Knoxville, Tenn. gzoth-—Louisville, Ky 
“ 17th—-Chattanooga, Tent *  s5st—Terre Haute, Ind 














EXCLUSIVE MANAGEMENT : 
HAENSEL & JONES 
542 Fifth Avenue New York 








STEINWAY & SONS 


Present 


The Eminent Pianist 


RICHARD BUHLIG 


Address 


ERNEST URCHS 
Steinway Hall, New York 


STEINWAY PIANO USED 





J, VAN BROEKHOVE 


AUTHOR AND + EACHER OF 
The True Method of Tone Production 
me. entirely new and complete scientific course of voice training. 
k I for teachers and singers. Il, elementary. Book III, 
sdvanced exercises. Send for illustrated ag ag circular. 
- VAN BROEKHOVEN, 222 W. 1o4th . New York City. 





SOPRANO 


FRIEDA STE N DE at CONCERTS, ORATORIOS, RECITALS 


Private address: 


tor West 78th St., New York. 


Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
"Phone: 2969 Riverside 
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Heinrich Gebhard and His Latest Success. tremendous impression, and was called and recalled, by a Rosa Linde in New England. 
. < 7 » _ - ae «(fl > - _— - ~ tho . 
Seven years ago there came back to this country from oe of enthusiastic music lovers gathered in Symphony Rosa Linde, the contralto, has many engagem i 
a long course of study with Leschetizky, Heinrich Gebhard a It was a wonderful performance,” critics agreed, concerts in New England ig the next month. rh fol 





aa Pa 1 Heinrich Ge as steppe hieher plane of 
a young American pianist with the proverbial “future” 2d Heinrich Gebhard has stepped to a still higher plane of lowing appreciative criticism of the singer is from the 




























; ' = " nett » i¢ steadily climb- 
already apparent, as he immediately received recognition *'t!Stry in the field of interpretation. He is steadily climb- f,. ng Stan f New Bedford, Mas 
. _ y ) Wi - se » , 7: 7} “the ceance 
from the Boston Symphony Orchestra, with which he made _— believing that are = always moving with “the cease Madame Linde may truly t ed g the s 
his ‘debut in America less tide of things.” America bows acknowledgment to 4. che has a f cs i ; 
, - 4 ‘ the fac she ome ¢ \ » _ ang 7 ws on ‘ : hei ‘ 
With the German heritage of artistry combined with an the fact that she owns a son who has won and will yet i " . w ' y of tone which is a 
. - = brir he re } els ~ehhard’ ium eautif I rogram was ged t lis to tl fir 
American sense of progress, Mr. Gebhard has steadily bring her many more iaure! Of Mr. Gebhard’s triumph : : ay 
a : . “y > a en : at: mtage the Ag t qua s of her singing, with rathe 
grown from one plane of piano piaying to successive 1 “A Pagan Poem,” the press says: dainty selections - te wes nk te tes ole 
greater ones, and today stands firmly and approvedly as Mr. Gebhard played the difficult piano part in a masterly mar her v H f g f tior cl z tw 
; PI ) j j R 
one of this country’s foremost artists in all ways, while ¢", masterly in all respects. His tone was of beautiful quality; Scotch n s and ¢ bini's “Ave Maria” 
in Boston, his chosen field, he is deemed pre-eminent = brevure wes cher an eG, Bie gre vilhes = 2 mo « 
a PF fF . } ? semble was firm and his m al conception was or f imagina : n, \ | . " by I 
Mr. Gebhard’s rise has been healthy and highly deserved Philip Hale in Boston Herald better than ¢ t . 
He has been an assiduous student of the best form of musi- as and last gr t , Ens , 
: cal literature, and regularly each season has appeared with It is a very intricate piano part that Mr. Loeffler ittle bits, Tsc wsky's “BS ‘ \ 
j ’ \ 
i distinguished success with the Boston Symphony Orchestra here, and very much depended mh its poetic perf nce. M ng Aaggeh , 
and the Kneisel Quartet, besides in individual recitals in = 
Boston, New York, Philadelphia, Baltimore, at the White xing . 
1 House in Washington, D. C., and throughout the East & f 
Since residing in Boston he has been literally besieged with 
engagements, and his popularity as a teacher of piano Pittsburgh Concerts 
has reached afar, a long waiting list being ever the rule P 
| Of Mr. Gebhard’s playing, it may be said that for the The tl | 
| reading of Bach, Beethoven and Schumann he is absolutely Orche t , ‘ ‘ | Cas 
an individualist in every sense, while in the field of the day t, Deceml 14 ( 
extremely modern music this musician has outstripped all The VW w W ysh W play 
i other pianists. second polonaise by W ‘ \ 
i 
i Within the past five years he has proved a very pioneer st cellist. w = \ 
in daring to invade fields where less greater artists would S by | ff 
' 
! indeed hesitate to go. The first performances in America \ = will nerfor 
i of Strauss’ “Burlesque” and F. S. Converse’s “Night and t! to f ! by M 
i Day” were given by Heinrich Gebhard. Both were per of it p ) ( 
formed with the Boston Symphony Orchestra with fine , { wy t | 
ym g 
impression, and his playing meeting the highest approval 
of a large musical publi It was Mr. Gebhard who also Vit S \ 
gave the initial performance in Boston of Fauré’s quar W t \ W 
tet in G minor, César Franck’s “Symphonic Variations,” ( \ 
with orchestra, and D’Indy’s “Mountain” symphony, added ty ht, | 
to which are many w and interesting solo pieces per That ‘ M ( \ 
formed at his recitals concer | | 
In Gebhard’s playing is a tonal quality of exceeding Olive A. W 
beauty Phere is virility of the potent kind; a wonderful R ird I y 
poetic comprehension—all manifested through a broad and nt | ) ( 
fluent technic 
Mr. Gebhard’s extreme modesty and_ simplicity re 
worthy assets in his behalf, and have for him the tc ing | Lruptions 
sincere regard of many distinguished fr is, yet his social 
: onment has never disturbed one jot or tittle his un . . : 
environment h ; d , = ' Seta Cobh ard Covered His Body—Suffered 14 Years-Complete! 
t lize his highest tions Heinrich Gebha 
ing pt se to ilize his highest aspirations . ay 
SR Be ee eee = ne Cured by Three Boxes of Cuticura. 
Ihus, for this very definiteness of character Mr. Geb-  Goppora y tn sai. bce 
hard easily ranks among the most substantial and convin« was applauded to the « and ‘ ' I 
ys 1 3 I ton Ad t ' t t Y 
ing artists 
: ~ 1 > : “ t if re ct { 1 
( M. Loeffler, the composer-artist of the Boston Sym . 
“te ' : Not les Niant t ece itself was the perf | ed. 1 that | 
phony Orchestra, according to the most eminent author I i ( 7 ieni ‘ t M ‘ y 
ties, now stands abreast with such geniuse is Debussy Ms Gebhard: three the spirit and energy int 
Strauss and D'Indy in his greatest work “A Pagan Poem” ance, and so t ak, burnished the brillianey. Mr. Gel \ 
| re { many times ton Jours re The « 
: (after Virgil's Ecloque, “The Sorceress”), which was pet — , : 
. . , vart lv 
j formed by Mr. Gebhard and the Boston Symphony Orche I 
j : Mr. Gebhard, w ay g pias art t Es 2s eae 
tra for the first time on November 22 and 23 The work mended f an admirable performance Keston Globe , cy ! 
' : f began to fa ‘ 1 
discloses a great sweep of passion, color-force and dra — - ait , 
. mont after , , : ‘ ( ‘ ’ 
ic fervor, expressed with Loeffler’s striking originality : 
- matic fervor, expre pane tortion onde — Becember Bookings for Daniel Beddoe. Ly Se eae WP ia 
and was so completely assimilated by Mr. Gebhard as to ; : 
: ‘ ' Daniel Beddoe, the tenor, has the following important pletely red tored after fe 
henceforth establish him unquestionably a piano-poet. In |, : 
E , ' : bookings for the next fortnight vears of 
presenting the Loeffler mposition he submerged Gebhar 
i. otal CNS EE ER eae december 12—“The Messiah,” New Haven, Co Aug 18, 10 
in the all ru ing cent i ea a p rt +e ni December 12--With the Mew York Phitha- aie & 
quite difficult; it not y read, t be rd created a Decemb Vith New York P remot 
juite c 14-~\ York I WE HAVE YOU? WE HAVE YOU? 
Vecet St. Pa Albar we Ugiy Frown Lines | Sagging Cheeks 
ADELE MARGULIES TRIO a ee R Mouth-to- Nose Lines € Drooping Mouth Corners 
s — . + eaalah”” Rrackivs Flabby Eyelids Imperfect Nose 
Decembe The M A I E Crow's Feet Wrinkles Flabby Neck 
Apets Mascutres Pianiste; Leoroto Licuren December 22 The Mes Handel and Ha g Mock Pittings, Scars RBegey Chin 
Violinist; Lao Scuvurz, Cellist. December 2¢—“The Messial Handel and H in S et ' Pimples, Birthmarks Fallen Eyebrows 
For terms and dates address Miss Mascwtiss, : “The M . . ate Chee 0 Worte, Veina, Moles Rieck or Eye Hollows 
fecember 2€ . ess w . iperfuous Hair Projecting Ears 
58 West 57th St., New York. a ok ee eee Scene asl omen V Red Nose, Blotches. ais Lips 
& Scalp Troubles © imeerfoet Facial Coatecr 





ennai er mB. AS : sO — IMMEDIATELY T PERMANENTLY 
w CALL OR WRITE FOR FACE BOOK NO, 14, FREE 
Management: R. E. JOHNSTON DR. PRATT, Face Axterts, Rewistered | uns and Surgeon 
St. James Building 1133 Broadway NEW YORK, PITTSBURG H, MIL WAUKEE CHICAGO, BOSTON 


2121 Broadwey.432 Wood ra1 Wisconsin. 214 State. t60 Tremont 


| Mor O_ VOCE SPECIALISTISELE HELP: 


Telephone: 3885 Columbus JUST OUT mas. w. tarry TEAsvAce, vocat sTUDIO. SAVANNAH. GA 


J i 4 ee Composer-Pianiste 
Concert, Oratorio, Recital — paler Hecke! Senge = ne a 

3157 Broadw Boring Ses ee 

° 














ZO 


Sor and 
514-]. Morningside « 
_ Address: Hotel Grenoble. New York. Dison & Go. hub, Hw Tork Lyon & Mealy, Pub Chiceg 








Luigi von Kunits, Concertmaster of the Pittsburg Piane Instruction - Piane 4ccompanist 
Schelling St. 6 | Contraito Soloist - Sight Reading 


G d C STRINGS Orchestra, Director 

an $01 South Highland Ave. East End, PITTSBURG, PA 134 CARNEGIE HALL, NEW Yore 

FOR VIOLIN, VIOLA AND CELLO ; CONCERT DIRECTION — 
FRANK J, BENEDICT Apply for “Concert Mitteilungen LAURA LOUISE 


VOICE TURE New music paper for artists | 
Organist St. Peal's M. KE. Charch 
Longacre Stadiocs, 14 Seventh Ave i 

Telephone, 6715 Columbus | Manhattan College of Music | 


Send 0c for booklet “How Beaati- o WEST itsTH STREET 
fal@inging Votcce Are Made.’ Plain COMPLETE Musical Education. All branches under SOPRANO 


| cv J 
Vaso Ouvweeed ie Anteitionae Director” LEON M. KRAMER lange? WOLFSOHN BUREAU 


7 es |” cares | FON ARD Berlin, w, |HELEN GAUNTLET WILLIAMS 








Used and endorsed by 
ALL GREAT ARTISTS 
CHAS. F. ALBERT 
VIOLIN SHOP 


At Sign of 30-32 S. Sixteenth Street 
Gold Fiddle PHILADELPHIA. PA. 
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TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET. 





MILLE 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 








|FLORENCE ; OM MA 


TURNER-MALEY 


SOPRANO 
ADDRESS : 
601 West 136th St., New York 
Phone, 2920 Audubon 








THREE 


oxessy FRANCES WYMAN 


EVENING HYMN 
aublished by LUCKHART and BELDER, 


A BOWL OF ROSES 
10 East 17th Street, 


GHOSTS 
NEW YORK CITY 





‘DUFAULT 


THN © FE 
ORATORIO, CONCERTS, RECITALS 


INSTRUCTION 
Phone, 2992 Chelsea 339 West 234 Street 
BASSO 
OP R 
Pt 1402 Broadway 
NCE pannel Direction: J. E. FRANCKE NEW YORK 


MOTLEY 





BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 8th Avenue 
Phone 4845 Bryant 





BARITON Bi 
1433 WILSON AVENUE 
CHICAGO, ILL. 





SOPRANO 


216 West 102d Street 
NEW YORK 
Phone, 8262 River 





anu HUSSEY 


Management HAENSEL & JONES, 6542 FifthAve.. NY. Personal Address, 122 W. 114th St. 


CONTRALTO 


Worcester Festival, 1907 
ORATORIO, CONCERT, RECITALS 


Phone 5414 Morningsid 





JOHN YOUNG 


TENOR 
267 W. 113th St. 


"Phone 245-L, Morningside 





MARTIN 


PERSONAL ADDRESS 
42 W 9ist St.. Tel. $865J River 


= OUNES 


‘CHAPMAN GOOL 











BASS 


MANAGEME NT 


Haensel and Jones 


542 Fitth Ave., NEW YORK 
SOPRANO 


ADDRESS 
2314 Broadway, Few York 
Telephone: 1630 Riverside 





GEORGE S$. MADDEN 


31 Decatur Street, BROOKLYN, N. Y. 


ITALY. oe 
LUIGI AMV E R > A 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
Via Vuintino Sella 3 Milano 


Giovanni Castellano 


Maestro di Canto 
Impostazione, repertorio perfezionaments 
VIA VINCENZO MONTI 49, MILANO 





Italian Vocal Corre epondence Scho ol. 
Tea hes THe SECRETS of Pure Italian method of “ BEL CANTO” 

| nstruction a  speciaity Inquiries 
v n receipt of $3, registered lette 





; 


SPECIAL TEACHERS’ COURSE 


ANTONIO CAIRONE 
MAESTRO DI CANTO 


Impostazione una specialite 
Piazza Borromeo 5, Milane 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 


Fierence Vie Nartonale 24 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 





Pupits in La Scala and other Principal Theatre® 


VIA VELASCA 2, MILANO 


PARIS. 
m BALDELLI 


Of Principal European Opera Houses. 





Italian Baritone. Professor of Singing 
84 Avenue Kléber, Paris 


DELLE SEDIE, Paris, 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, language, col- 
vege, ensemble music, mis-er-scéne. 
Class and single lessons. 
Regular course, three years. Terms moderate 
ge rue ‘ 








BASSO BARYTONE 
Opera, Oratorio, Concert 
and Recital 
_Telephone: 2742 J B Bedford __ 


« KOHRSSEN 


~ PIANIST — 
— CONCERT — RECITAL INSTRUCTION 


STUDIOS 
435 W, 1234 St. 
Phone 58 Morningside 


THE MICHELSON TRIO 








NEW YORK 


Henrietta Michelson, Piano. Hugo Riesenfeld, Vio 
lin. Louis Heine, Cello. 
Three Recitals at Mendelssohn Hall, N. Y., 


Tuesday, Nov. 12; Wednesday, Jan. 22; Tuesday. 
March 3. Tickets for course, $2.50 and $4.00 
Single concerts, $1.00 and $1.50. For sale at offices 
- *eople’s Symp/ony Concerts, 32 Union Sqnare. 
East 


REINDAHL VIOLINS 
js andBOWS 


Violas and ’Cellos 


All qua'ities of Violin-tone 
are developed to the full 
limit in Reindabl Violins 

one power even in every 
register, and tones of the up- 

fT positions equal in carry- 
Dg power with tones of the 
lower positions, and with no 
impression of another voice 
ely J up the melody in pase- 

de rom one string to an- 
other, Quickly responsive to 
all shades of bow pressure, 
and tone equally rich and 











“sweet” in both single and 
double-stops, In volume, in 
tensity, distinctivene-s and 
bri lianey of stacosto, bril 
Haney in velocity, distinet 
ness in trill and shake, and 
in all other tone-qualities of 
value to the soloist, Reindah! 
Violins excel. If you have 
such a violin ou may 


not be interested ; if you have 
not, you will be tebeees ed in 
poklet—“An Artist's 
Toech’ Te I will glad), 
mail you FRFE, and whic 
contains pot from 
world famous artists, who 
use REINDANL VIOLINS. 


Violins seat te responsible 
persons on trial, for compar: 
4 ison with other new or famous 
old violins; If desired, g adual 
charge accounts opened. 


Reindah! Grand Model, $150.00 
REINDABL VIOLINS 
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Chan Gregerowite, Jan ft KNUTE REINDAHL 
Fe 'inbeckare Felts’ Kesisier Atelier: 318 Athenaeum Bid'g 


Ate! Skovgaard Alexander Bull 
8&. Jacobsohn Hugo Heermann 26 East Van Buren Street 


Artbur Hartman CHICAGO. ILLINOIS, U.S. 4 





ee 

Cello Virtuoso 
: Of the Imperial Or- 
chestra, St. reters- 
Hn Now with the 
Symphony Or- 

chestra. 
Concerts, Recitals, 
and Advanced Pupils 


THE ALLIANCE, 53 E. 97th St. Phone, 2593-79th St. 





oS SS os co 


-BASSO-CANTANTE 
, Song Recitals, Instruction 
: Hall and 138 W. 91st St. 
“Mr, Bromberg's method is perfect his singing 
artistic,”’- We Safonef. “Edw. Bromberg is a 
singer of oume 5 ay: he is a model 
Instructor,” — Neitzel. 





Soloist Boston Festival Orchestra 
and Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 
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SOPRANO 542 Fifth Avense, New York 
WEIGES ER Production to Highest Artis 
i tic Finish. Soloists coached. 
VOCAL INSTRUCTION - 
Carnegie Hall New York 
Phone 1 1078 Y, Preston, Phila elphia. 
PrianmwistT 
5216 Washington Avenue 
5 aeaccnes CHICAGO 
BARITONE 
Managemen! ALBERT 8. PATTOU 
/ SOPRANO 
N Management 
— Albert B. Pattou 
z 26 E. 234 Street. 
Phone,5730Gramerey 
___New York, 1416 Broadway Phone, 4672 Bryant 
Soncert, Oratorio, Recital 
Direction: J. E. FRANCKE 
CORNELIE MEYSENHEYM rect: i2377e702 < 
Metropolitan Opera Schoo: 
Voice trial at Residence Studio only, 328 West 57th Street, Tuesday and Friday, 5 to 6 
WALTER R. ANDERSON 
5 W. 38th St., New York City 
(THE METROPOLITAN COLLEGE OF MUSIC) 
Facutty, Examiners awp Lecruneas; 
William Mason H. Rawlins Baker Goo, Gotan S Gow 
Paul Savage Kate S. Chittenden Fannie Greene 
Paul Ambrose William F. Sherman Daniel Gregory Mason 
FERNANDEZ Director Berlin Conservatory 
16 East 43rd Street 
FOUNDED IN 1884 
OF DRAMATIC AR 
Concert Organist 
Address UNIVERSITY SCHOOL OF MUSIC | ,, ee er dale ei 
vr, Charles Frohman’s and compenics 
FOR CATALOGUEB AND INFORMATION, APPLY TO 
THR SECRETARY. 


VOICE CULTURE 
From first rudiments of Tone 
807-8 Carnegie Hall, N.Y. City 
Phone, 1350 Columbus 
FLOR- SOPRANO 
Management: HAENSEL & JONES, 542 Fifth Ave., N. Y. 
cme Personal Addresses: 122 W. 114th St., Phone 5414 
Morningside, New York City, and 3803 Brown St. 
BA MRMIiT O NW DB 
\LBERT 6G. ifanagement J. £. FRANCE 
ORATORIO KnICKERBOCKER Sunes 
mnoreas 008 Short Bee stn 
"i 
U 
J 4 FE F 
” i D U E 26 East 234d Street 
Dd Phone 5739 Gramercy 
= BARITONE and Teacher of Singing 
oO. 150 Hillside Avenue, Newark, N. J. 
H Telephone, 3087 W-Newark 
P Musical Bureau and Vocal! Studio. Artists for Concert, 
L kh FF Vaudeville and Opera. Engagements secured. Orchestra. 
* Lecture Recital on “ RUSSIAN LIFE and MUSIC” 
oOo 
TENOR 
GEO. 160 West 106th Street 
"PHONE: 1116 RIVER 
C Exclusive Management: HAENSEL & JONES 
¥ 42 Fifth Avenue, New York 
JOSEPHINE a ticsagy ta 
DECEMBER pi90r 1402 Broadway, New York 
SOPRANO 
" BARITONE 
R Direction of 
mM 
A 
N —— 
Evcaa O. Suiver, President. 212 West 59th St.. NEW YORK CITY 
Telephone : 2329 Columbus 
Albert Ross Parsons Herwegh von Ende Wiccall 
Harry Rowe Shelley Modest Altschuler oo deta cin Bart ae 
aad year begins Monday, September seth, 1907. 
Send for Circulars ond Catalogues. KATE S. CHITTENDEN, Dean of Faculty 
Teacher of Piano and Composition 
on Studio: Bulow St. 2. Berlin W. 
LLEWELLYN RENWICK) sorm 
AND EMPIRE THEATRE DRAMATIU SCHOOL 
BOARD OF TRUSTEES 
| DANIEL FRORMAN 
Ann Arbor, Mich. BRONSON HOWARD BENJAMIN F. ROEDER 
Practical training-echool for the bee od connected with 
Or DETROIT CONSERVATORY OF MUSIC, Bupire theatres 
Detroit | CARNEOTE Hall, SEW TORE 
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COURIER 


THE MUSICAL 


BALDWIN PIANOS 























ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 


H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OH10 
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267-269 Wabash Avenue, 














: CHICAGO, ILL. 








Its peenless tone 
chanms at once 
oNd 


always 


*fahid & 
lat Wayne,/nd. 








Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hali, Berlin. 


The Stern Conservatory of Music 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, Symphony Orchestra of the Vienna 
Concert Verein, Schillings, Stavenhagen. Meschaert, Pfitzner, Koenen, 
Feinhals, Waiter, Soldat Roeger, Emile Sauret, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION VON STEIN 


HERMANN WOLFF *cAP=y, or r1aststs 


The World’s Greatest Musical Bureau. HEINRICH VON STEIN, President 


Germany; Berlin and Flottwellistrasse 1 


Cable Address: Masikwolfi, Berlia 1502 S. GRAND AVENUE 


Proprietor and Manager of the Philharmonic LOS ANGELES, CAL. 








Representative of more than 400 artists, includ- 
in oachim, d’Albert, Ysaye, Ansorge, Thibaud, 
+ ¢, Sembrich, Risler, Van Rooy, Hekking, The MONTREAL CONSERVATORY ol MUSIC 
— and many other celebrities Also (Founded 1893 by C. E. Surreer.) 
anager of the Berlin Philharmonic Orchestra 3 & 94@ Dorchester S Montecel, Cenade 
ond of Arthur Nikisch. Pe prospectus apply to crest, 
Principal Agency for Music Teachers C. B. SEIPERT, the Musical Director 








FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches o f music. OPERATIC AND DRAM A r a SCHOO! 


} 








Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all ie gh te 
chestral instruments) SEMINARY Special training for teachers 

Principal Teachers: HARMONY AND COMPOSI TION—Wilhelm Klatte, Prof. Arno Kleffel, Prof 
Philipp Ruefer, Prof. E. | Taubert, P. Geyer, Arti Willner PIANO—Georg Bertram, 
Theodor Bohlmann, Severin Eisenberger, Guenther rudenberg, Bruno Gortatowsk Er 
Hinze-Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kwast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenk, Prof. A. Papendick, Gustav Pohl, Prof. Ph. Ruefer, 
Prof. A. Sormann, Theodor Schoenberger, Prof. E. E. Taubert, F. W Otto Vees, M. von Zadore 
SINGING—Eugen Brieger Madame Blancbe Corelli, Frau Lydia Hollm, Karl Mayer (Chamber 
Singer), Frau Prof. Selma Nick asKempne. Sergei Kliban ski, Nicolaus Rothmueh!, Dr. Pau 
Brunz-Molar, Henry B. Pasmore, Adolf Schuitze, Wladyslav Seidemann. OPERATIC CLASS 
—N. Rothmueh Gray IN—_Pr f. Gustav H ollaender Alfred Wittenberg, Max Grinberg, 
Theodore Spicring, &e., & HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Musi 
Director *CELLO—J« seph Malkin, Eugen Sandow, &c. , & 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 89 Kant St.. Berlin-Char 
lottenburg. Special courses for training teachefs Exceptional advantages for acquiring a 
broad and artistic repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at 
any time Consultation hours trom 11: a m. to 1 p. m 








M{LinoWoRTH-CHARWENKA (GONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from beginning to Highest Perfection in All Branches of Music. 
BOARD OF MUSICAL meio at 


ROYAL PROFESSOR XAVER SCHARWENKA, <3 rial .-- Court Pianist, Member of the 
Senate ef the Royal Academy of Arts; ROYAL PROF SSOR PHILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


PRINCIPAL TEACHERS—Piano—X. Scuanwenxa, P. Scmamwenwxa, M. Maver-Mamure, Awton 
Forastea, W. Leirnotz, Atserto Jonas, Aucust Srawutm, S. vow Baatxrewicz, K. Kesstee, R. Ever, 
S. Nrawsrems, R. Kuascu, De. A. Starx, W. Scmanwenwxa, Etsa vow Grave, Maatua Siepomw, E 
Koutserac, Evcente Hiescu, Marrua Pick, Krasa Kusxe, Isotope Scuarwenxa, Eawa Kisin. Violn 
Frortaw Zayic, Issay Banmas, J. M. vaw Veen, J. Rutew, G. Zimucemane, J. Hurr, W. Dercers, 
Mus. Scuanwenza-Stassow, Exsa Dagtinc. Vocal: Masts Brawce-Pereas, Magiz Beac, Leowrine of 
Anwwa Ettsasetm Arwotn, Sytvia Meverserac, Anton Sisteamans. Composition P. Scmarwenka, 
R. Rosirscuex, E. N. vow Reszwiczex. ‘Cello: Jacoves vaw Ligm. Organ: Frawzt Gaunicesr. His 
tery of Music: Otro Lessmanw, Da. W. Kieerero, Huco Leicmewrarrr (in English). Operatic Class. 
under Diercros Rosrrscweck 


Catatocus Fars om Aprrtication. Purics Recerveo at axny Time 





A. B. CHASE 


PIANOS 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rt rEREN The |} tor-in-Chief of Tus 
M ( 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music, 
Directors: Cart Hein, AuGust FRAEMCKE 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection I fe nals 
Thirty-eight of the most known and experienced! |} e advantages t students: Harmony lectures, 
protessors concerts, ense ¢ playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest amd Most Comp! te School of Music and Dramatic Art im the Middle Weat. 
Elocution. MUSIC. Operse. Modern Languages. 


The finest and most congieely eoniees building devoted to music ip Americs. 
Illustra’ catalogue sent free 


EDGAR M. CAWLEY, 
480 North Meridian St. New "Phone; 2010. 


STRASSBERGE CONSERVATORIES 


Established 1886. OF M UsIC 
2200 St. Louis Ave. 


Northside: Southside: 
ST. Louis, MO. 





Director 
Imdia nepolis, I ind. 





Grand and Shenandoah Aves. 


The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Artist 
——_— among whom are 


Dr. R. Goldbeck 
Altred Ernst 

Sem bGollinger 
Mrs. R. Goldbeck, 
Mrs. Alfred Ernst, 


> Sig. G. Parisi 
Re opens Chas. Galloway 


September Ist, Miss A. Kalkmens 
Horace P. Dibble, 


TERMS LIBERAL. B. Strassberger 

R. S. Poppen, Mre.B.Strassberger 

R. Stempt, etc. C.W.Kern, etc., etc, 
@@ Partial scholarships for deserving pupils and many othe 

free advantages 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 


CATALOGVE FREE 






























THE MUSICAL COURIER 











STEINW AY || MASON & HAMLIN 


s eae GRAND PIANOS 
PIANOS oe 


i Exclusive Mason & Hamlin System 


STEINWAY & SONS are the only manufacturers who make all component parts 


malay vom omens a ARE PIANOS WITH AN 
NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 
( SSBMGRRG Rs  SEIRE RUE Se RGIS NN SE NR 


Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
Ne. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





BUROPEAN BRANCH PACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & H AMLIN CoMPANY, 


; PINISHING FACTORY: POURTH AVE., 52d-53d STS., NBW YORK CITY 
os Piane Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOS TON e 
a Long Island City, opposite 120th Street, New York City. 


“KIMBALE* 


i CHICAGO, ILL., U. S. A. 


De Worlds Best Piano 


























Nabe, & CO. 


BALTIMORE Was tolmtin i Cue@ly 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


It is built to satisfy the most 


























cultivated tastes : 2 :iiiii333 a appeal to the most critical musical taste, and are 
———-——— receiving more favorable comment today than any other 
The advantage of such a piano a of piano offered to the public. 





appeals at once to the discrimi- 
nating intelligence of the leading 
@rtiste rsssestsesessssese 3 





Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


4 0 H ME R & CO e WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING ||\V/ose & Sons Piano Co. 
Fifth Avenac, Corner 22d Street 160 Boylston Street, Boston, Mass 
































Blumenberg Press, 214-218 William Mtreet and 18-20 Rose Mtreet, New Dork. 








